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CHORAL SOCIETY, 


ALBERT HALL. 


ROYAL 
ROYAL 
Patron: His Majesty THE Kina. 


Conductor: Sir FREDERICK BripGE, M.V.O., M.A., Mus.D. 


PHIRTY-FirTH SEASON, 1905-6. 


PROSPECTUS. 
Series will cx mprise Eight Concerts, at 
s will be pope ormed : 
Nov. 9. 
Dec 


‘ Elijah.’ 

7. ** The Golden Legend ” and ** 
1. ‘* Messiah.’ 

25 +: Requiem ” (Brahms) and * 

Feb, 28. ‘* The Redemption.” 


The Revenge. 


Hymn of Praise. 











Mar. 22, ‘The Dream of Gerontius. 

Apl. 13. ** Messiah.’ 

May 3. ‘*Creation ” (Parts 1 and 2) and “ Blest Pair of Sirens. 
The following artists have been engaged : 

Madame Sobrino Mr. William Green 

Miss Evangeline Florence Mr. John Coates 

Miss Agnes Nicholls Mr. Lloyd Chandos 

Madame Emily Squire Mr. Charles Saunders 

Miss Gleeson-White Mr. Vivian Bennetts 

Mrs. Henry J. Wood Mr. Watkin — 

Miss Nannie Tout Mr. DD. Ffrangcon-Davies 

Miss Edith Patching Mr. Dalton Baker 

Madame Clara Butt Mr. Dan Price 

Madame Kirkby Lunn Mr. Harry Dearth 

Miss Emily Foxcroft Mr. Frederick Ranalow 

Miss Alice Lakin Mr. Francis Harford 

Madame Amy Dewhurst Mr. Bertram Mills 

Mr. Ben Davies Mr. Montague Borwell 


Organist: Mr. H. L. Balfour, F.R.C.O. 
{and Chorus, 1,0 

2 _ Eig he Concerts to be given, Seven will be included in the 
Prices of Subscriptio for these Seven Concerts: 
; Area, £1 158.3 Balcony ate tt £1 8s. 


) performers. 










Tickets for each Concert: Stalls, 7s. 6d.; Arena, ds. : 


y fH rved), 5s. ; Unreserved, 4 

cribers’) names can now be received, seats se ured ind 
Prospectuses obtained, at the Ticket Office, Royal Albert Ha the 
usual Agents. 


FIRST CONCERT, THURSDAY, NOVEMBER og, ar 8. 
MENDELSSOHN’S ‘“ ELIJAH.’ 
Artists: Madame Emily Squire, Madame Kirkby Lunn, Mr. Lloyd 
Chandos, and Mr. Dalton Baker. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W 


Instituted 1822, Incorporated by Royal Charter, 1830. 
His Most Gracious Majesty THE KING. 
H.R.H. Tue Duke oF ConnauGut, K.G. 
F.R.A.M. 


Patron: 
President: 


Principal: Sir A. C. Mackenzie, Mus.D., LL.D., 


The Academy offers to Pupils of both sexes an opportun ity of receiving 
a thorough education in Music in all its branches, under the most 
eminent Professors. 

MICHAELMAS TERM began Monday, September 25. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


HE GUILDHALL SCHOOL OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
lackfriars Station (District Railway). 
Managed by the Corporation of the City of London. 
Principal: Wittiam H. Cummincs, Mus. D., Dub., F.S..A.. Hon. R.A.M. 
Individual tuition by eminent teachers at moderate fees. 
yew pupils can enter at any time. 

110 Prizes, Medals, and Scholz arships, giving free and assisted 
tuition, competed for annuz ally. Subjects taught: Piano, Singing, 
Org an, Harmony, all Orchestral and Solo Instruments, Stage Training 

1 El locution, Gesture, Fencing, and Opera. Lady Superintendent has 
harge of all ladies attending the School. Prospectus and form of 
y free on application to H. SAXE WYNDHAM 


] 








Victoria Embankment, E.C. Se 


} and of THE QUEEN 


| Telegrams —‘‘ 


QUEEN’S HALL. 


PROMENADE CONCERTS 


EVERY EVENING a1 





riLt Octoser 27. 
THE QUEEN’S HALL ORCHESTRA 
ConpucTor ; ae a Mr. HENRY J. WOOD. 
Promenade, ts. ; Balcony, 2s. ; Grand Circle, 3s. and 5s. 





Full particulars, Usual Agents ; C ial s Box Offi 
and of THE QUEEN'S HALL ORCHESTRA, I.td., 320, Reger 
ROBERT NE WMAN, Manager. 


QUEEN’S HALL. 
SYMPHONY CONCERTS 
SATURDAY AFTERNOONS 
NOVEMBER 4, 18; DECEMBER 2, 1 
JANUARY 20; FEBRUARY 3, 17; MARCH 





THE QUEEN’S HALL ORCHESTRA 


ConpDucToR “ a PS Mr. HENRY J. WOOD. 
SUBSCRIPTION : 
For the Eight Concerts “a a . £2108. and £1 15s. 
Four oe Before Christmas, £1 ss. and 17 


BF - ‘ After Christmas, 
Single Tickets: 7s. 6d., 5s. ; Reserved, 2s. 6d. ; 
Full particulars, Usual Agents : Chappell’s Bo 


s Hatt O: <CHESTRA, Ltd. t Street, W. 
ROBERT NE WMAN, Manager. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Initiative, London.” Telephone—*‘ 1160, Western. 








Patron: HIS MAJESTY THE KING. 

H.R.H. THE PRINCE OF WALES, K.G. 
HuserT H. Parry, Bart., D.C.L., M.A., Mus. Doe. 
CuHarLes Morey, Esq., M.P. 


President : 
Director: Sir C. 
Hon. Sec. : 


The HALF-TERM will commence on Mo Nove 

The NEXT he XAMIN ATION for ASSOC 1 Fe 1 I SHIP (A.R.C.M.) 
will take place in Apr 

Syllabus and officia 





il, 1906. 





] Entry Forms may be obtained from 
FRANK POWNALL, Re 


THE ROYAL COLLEGE OF ORGANISTS 


The next F.R.C.O. Examination begins on January 1, 1906. The 
Solo- pla aying Tests are :—Sonata in D minor, No. III. (last movem« 
Jivace,” only), J. S. Bach (Peters, Vol lo 
Book 4, p. 118): zener & C 
Vol. 6, p. 45). Sonats 
(Augener & Co.). Fu 
(Augener & Co., ‘‘ Cecili 


















The A.R.C.O. Examir on Ja 1906. TI 
for the Essay will be taken e Art Sir Hu Parry 
(Kegan, Paul & Co.). 

The Book of Examination Papers may be obtained by Me s 
price 5s. ; postage sd. 

The College is open daily from 1 p- On S: 
from Io to 1. 

Members de x practice on the College organ may obtain particulars 





on application. 
E. H. TURPIN, Hon. Se 
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UNIVERSITY OF DURHAM. HUGO GORLITZ, 


119, NEW BOND STREET, LONDON, W. 








The Examinations for thine 6 in Music are held in Durham in 


March (testamur only) and September. Telegrams—Hugonotas, London. Telephone 4013 Gerrard, 
For partic ulars, with copies of former Examination Papers, apply KUBELIK SEASON, 1903. 
to the Secretary of Examinations, or to Dr. Armes, Durham. en peers 
October— November. 





BIRMINGHAM AND MIDLAND INSTITUTE. Under the sole Management of HUGO GORLITZ. 
KUBELIK TOUR, 


Around the World, commencing at New York, November 30, 10 





SCHOOL OF MUSIC. 


Visitor .. .. Sir Epwarp Excar, Mus. Doc. LL.D. BOHEMIAN STRING QUARTET, 
Principal .. .. GRANVILLE BANTOCK. November, 1905. 


Visiting Examiner FREDERICK CorvER, F.R.A.M. GREAT SUCCESS OF JOHN HARRISON, 
“hee r rN . s ‘ NIN yi 
SESSION 1905-06. THE GREAT ENGLISH TENOR. 
The Session consists of Autumn Term (September 18 to Decem- - y 
ber 16), Winter Term (January 15 to April 7), Summer Term (April o \ great Prima — writes : ** John Harrison is the best English 
to June 23). Tenor I have heard 
Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 
Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 





A SPEC IALTY. 

Mr. HUGO GORLITZ has the greatest facilities for supplying the 
best English oratorio artists, and undertakes when he engages all the 
artists tosend them fully rehearsed for any work which might . entrusted 
to them. 

ROYAI mae 
C a | MR. JOHN HARRISON is a Pupil of 


MANCHESTER COLLEGE OF MUSIC. | : MADAME AMY SHERWIN. 


Patroness: Her Majesty QUEEN ALEXANDRA MESES ART AE ROURCEMEN?. 
P é denis Si W H. H  Satecspe ae Bek M.P | Madame Amy Sherwin has opened a Studio in New Bond Street, 

pI SI By ee eNO A Fy aoateny staan for Vocal Culture and for preparing Students for the Concert and 
Principal: Dr. Apo.rpH Bropsky. Operatic Stage. 


Amongst successful pupils now before the public are : 


The NEW COLLEGE YEAR opens on Tuesday, October 3, rg05. | MISS MURIEL GOUGH 
Special Houses of Residence recommended for Students. (Kubelik Tour < rf ome s Hall Concerts), 


Students are required to enter upon a complete Course of Musical MISS MARGARET BE 
Instruction, and are not admitted for a shorter period than one year. MISS HOPE WARW ICK, 

Fee for the year £30, payable in instalments of £10 at the be; ginning | MISS ANNE MALVERN 
of each term. Special Fee for Wind Instruments, £15. 

The one, with Scholarship information and Diploma Regul 
tions, and Entry Forms, on application. 


AND 
MISS JOAN ASHLEY 
(Chappell Ballad Concerts). 
STANLEY WITHERS, Registrar. MR. JOHN HARRISON 
F pees “TT S e = a (Albert Hall, Royal Choral Society, 
INCOR PO RA if ED GU LLD OF CHU RC H | Symphony Concerts, Strauss Festive al 
. i Royal Opera Covent Garden, and many 
MUSICIANS. | important musical fixtures). 
Founded 1888, | MR. ARNOLD GANGE (Bass), 


AND 
President: THE Very Rev. THE DEAN OF BrisToL. MR. JAMES DAVIS (Tenor), 


(Promenade, Ballad, and Oratorio Concerts). 
For terms and vacant dates for the above artists, apply to 
ASSOCIATE (A.I.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- | HvuGo Gorvirz, 119, New Bond Street, London, W. 
LOWSHIP (F.1I.G.C.M.) EXAMINATIONS, November and | ~ 


December, in L ondon, and at approved Diocesan Centres. 2 CHU RC H ORC HE CT R: \T. SOCIETY. 








LECTURES: Nov. 2. ‘English Church Music in the Middle 
; Ss BURGEss, sq G.C.M., Scot..: ; 
a 16., be “bs cd RANCIS Bak ( By he URC — L Sip = Eo ge Hon. Conductor: G. F, ‘Hoxtre y, Esq., Mus. Doe. 
F.LG.C. f 


REHEARSALS are held on » Tuesdays (commencing October 3), at 
he p.m, in St. Peter’s Mission House, adjoining Victoria Station 
1(L. C. & D. Rly.). The Society's Band undertakes Festival and Special 


Tc Services. For terms of Membership (Amateur and Professional), apply 
VICTORIA COLLEGE OF MUSIC, | LIcHARD STRUTT, Rayleigh House, Chelsea, 8.W. 


tothe Secretary, Hon. RicHARD STRUTT, 
LON D( IN. Under the Musical Reform Association (Lim. ). 
(Under the direction of The Victoria College Corporation, Ltd.) NATIONAL COLLEGE OF MUSIC. 
INCORPORATED 1861. Patron: DUCHESS OF MARLBOROUGH. Warden: Dr. TINDALL. 
LONDON EXAM., October 25, 7 Grades and Diplomas. 
Subscribers wanted, New Journal, ‘* Musical Era,”’ October. 
Local Secretaries wanted. SECRETARY, 112, Portsdown Rd., W. 


Syllabus a further information of Dr. LEWIS, Warden, 42, Berners 
Street, London, 


42, BERNERS STREET, OXFORD STREET, LONDON, W. 








‘ lopernenn: T p XN > MAROUIS OF NC S - a a 5g é 
Hon. Presipent: THe Most Hox. THE Marquis or ANGLESEY. Under the Musical Reform Association (Lim.). 


a CHURCH ORGANISTS’ SOCIETY 








BOARD OF EXAMIN, ATION. AND CECILIA’S GUILD. 
J. H. Lewis, D.C.L., F.E.1.S., Mus.D. (Principal). Diplomas granted, Associate, Fellow, Service Proficiency. 
GEorGE Prior, Mus. Doc., sg (Re gistrar). Organ School open. Lessons. New Literary Department for Clergy. 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman), | Book and Music Publishing. REGISTRAR, 112, Portsdown Rd., W 
-ROFESSOR ELWIN, ny T . ‘TD aa > 
cenclbed NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrtp. INCOR., 1900. 
EDUCATIONAL DEPARTMENT. London: 174, WARDoUR STREET, W. 
42, Berners Street, Oxford Street, W. | Warden: Professor ALEXANDER Puipprs, Mus. Bac. 
Hon. Director of Studies: CHURCHILL SIBLEY, Mus. D. LOCAL MUSICAL EXAMINATIONS 


Under the direction of the Councit and Boarp or EXAMINERS 
Bd . ; yp : | (20 Eminent Musicians) will be held (all Towns) in October & December. 
Metropolitan Examinations in all subjects, including the Diplom: is DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teac hers’ Professional | Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
Diploma in the a - Teaching, Novem ais and December, 1905. EDUCATIONAL DEPARTMENT, also Conservatoire, 5, Hardman 
socal Theoretical Examinz ation, Ne ovember, 19¢ D5° St., Liverpool ; Manchester, Nottingham, &c. Apply, Registrar. 
Practical Examinations are now being held at the various Centres, 


Gold, Silver, and Bronze Medals are offered for competition. MUSIC SCHOOL 


Local Secretaries required for towns not represented. | 





All communications to be addressed as usual to the Central Office, | TO: BE LET. 
, Burleigh Street, Strand, W.C. | me ere eae nes 
" GEO. A. STANTON, F.LG.C.M., Secretary. | i FRIAR CAFE, REY, 


’ € four teaching rooms, and small concert room. 
nurse of SIX LECTURES, in Schools, during the Winter} An excellent opening for a professional man. 
n ae ies and Works of Music ians, with examples on the| For partic ulars apply to Mr. Chadfield, 11, Aberdare Gardens, 


ace ~ age > : For many years occupied asa Music School. The premises consist of 
\ ISS M. ARY MACNAIR (Pianist) will give a phe uation & Beet come sent Seta) beige ree 
Ie 





forte. Resumes Lessons - Pianoforte, October 2, Address, | London, N.W.; or Mr. Innes, Estate Agent, St. James’s Street, 


piano y Place, Maida Hi | Derby. 




















S 


rber. 
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ELEVENTH 
BRISTOL MUSICAL FESTIVAL. | RRUP Enemas WORE 


‘TORER pores mae cs . 
OCTOBER 11, 12, 13, 14, 1905. MISS MARJORIE EATON Soprano). 
** Messtau.”—‘‘ Was eminently successful; her singing of ‘I know 
| that my Redeemer’ was a brilliant performance."—7he Tim 
** Samson.” —‘* Her vocalisation is perfe ct." — Dundee Advertiser. 
“CREATION.” —‘‘ Sang with much distinction. "—.Valvern Gazette. 
For Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 


‘HANGE OF ADDRESS. 
MADAME M ARIE GOODALL (Soprano). 


164, Cardigan Road, Leeds. 
MISS EMILIE GREEN (Soprano 








WEDNESDAY, 1p.m. “ELIJAH” j Mendelssohn. 
Madame ALBANI, Miss Murre. Foster, Mr. Wittiam GREE N, 
Mr. ANDREW BLACK. 

WEID)NESDAY, 8 p.m. Symphony Fantastic and eae 

EAN 8c a serlioz. 

(Edipus at Colonos” . . he PF Mendelsso yhn. 
Vocalists: Mr. W. GREEN, Mr. ro “Kyow! ES. 

Reciters: Mr. LAWRENCE IRVING, Miss MABEL HACKNEY. 
Pianoforte : The Misses VERNE. 














THURSDAY, 1 p.m.‘ Taillefer” ; ae Strauss. he : 1) ae 
\ lin Concerto in D major .. os at .. Beethoven. (Professional Pupil of A. Jowett, Esq., Mus. Bac., Principal of the 
* Drez um of Gerontius’ ae os ie a Elgar. | Yorkshire College of Music, Leeds). 
Vocalists : Miss Amy Perry, Miss Mcuriet Foster, Mr. Joun Coates, | For Oratorios, Ballad Concerts, &e. 


For Terms, address, 55, Bolton Road, Silsden, near Keighley, Yorks. 


MISS” ET TIE SPICE (Soprano 


Mr. ANDREW BLACK. 
Solo Violin: Herr Frirz KrEIsLeR. 








THURSDAY, 8 p.m. 
Ma wo ME.za will sing Mad Scene (“ Lucia”) ‘‘ Ah! fors e lui” MISS EMILY Lg shhh L.R.A.M. (Contralto 
‘ Traviata”), and ‘* Inflamma tus © (Sti tbat Mater”), | Ginter Cone ‘At Homes, § 
Mr. 4 BLACK will sing New Scena ** Marino Faliero. em Bhat a mi ‘ey aes 
Pianoforte : The Misses VERNE. 24, Bromfelde Road, Sephe me SW 


FRIDAY, 1 p.m. Grand Mass in C minor . - 
Madame ALBANI, Miss AGNES NicHotis, Mr. Ben 
Mr. FrranGccon-Davies, 





MISS FLORENCE WOOSTER (Soprano 


Concerts, Orat: ris »s. At Homes, Lessons. 








* Engedi” ae Be Ss : . Beethoven. ‘ Peg 
Madame Al BANI, Mr. Ben Davies, Mr. Frranccon-Davies. The Mount, Castle M ar, Ealing, W. 
FRIDAY, 8 p.m.‘ Lohengrin”.. ‘ Wag | \ ‘¢ CONST TICE YORKE (5S -s 
Miss AGNES NIcHoLLs, Madame KirkBy UNN, Mr. J. Coates, | MISS pe Ns rAN E z er. soprano 
Mr. C. KNow.es, Mr. ANDREW BLACk. Add c. ore c. a R. 7 bioent L Raacict 
SATURDAY, 2.30 p.m. MESSIAH Handel. sebenne today. Gone ad Meath Aisle y Bel alli Realbes ass 
Madame ALBANI, Miss ADA CrossLtEy, Mr. Ben Davies, MISS LILLIAN DEWS 
Mr. FFRANGCON-DAVIES. La eueee  Ohcatentna:. ae: 
Conductor: Mr. GEorGE RISELEY. Parke View. Poiternewton Lanes Leeds: 
Ticket Office open Se meen é Ae ummes on application to | ———— CHANGE OF ADDRESS 
Mr. WaLTER J. )NER, Secretary, Music cal Festi il, Bristol. : Aes he ppannss ; a 
ee ne ee ee MADAME ANNIE GREW (Contralto Voca 
See z ae = edallist: tac. Bodlesham Re 3alham, London. S.W. 
CITY OF LONDON COLLEGE, See ae pos tne i 
WHITE STREET. MOORFIELDS, E.C. MISS HELENA Joy | Contralto Vocalist 
cate | For Concerts, Oratorios, &e. 
Mr. G. OAKEY, Mus. Bac., Cantab., conducts CLASSES it 10, Alexandra Avenue, Hyde, Nr. Manchester. 





HARMONY, COUNTERPOINT, and sb at ty OF MUSIC. ge ee ere eager 
Instruction also in Staff Notation and Ty Sol-fa, Violin, Organ, and | MR. FOLEY BANKS Tenor 


Pianoforte. Choir meets on Fridays. | (Of the Crystal Palace de Concerts). 








Prospectus gratis. For Oratorio a erts, Xe. seul g 
DAVID SAVAGE, Secretary. | For terms, apply. 33, Mo d, I 
Demy 8vo, 72 pp., price One Shilling and Sixpence. | MR. CHARLES ELLISON (Tenor 
(Tonic Sol-fa edition, 1s. 6d.) Cloth, 2s. | For Operatic Recital, Oratorio, erts, &c. 





shams Haak Read, S.E. 


Apply, 111, Lev 





THE — 
PLEASE NotE CHANGE OF ADDRESS. 


PARISH CHO Stk MANUAL Ste wrattar poviscrst 





j (Principal enor dward's, kin 

| Oratorios, Concerts, &c., a, Tach! 

THE CANTICLES A MORNING AND z 7 eas CE 
EVENING PRAYER MR. WILLIAM WHITEHO( SE 





treet, Bel 





Tenor 










68 iA SE a ease Rn ti ha, Oratorios, Concerts, &« Dudley Street. Bilston. 
SET TO APPROPRIATE CHANTS MipLaxp MUSICAL Mie. William Whi i te 
FERIAL AND FESTAL RESPONSES, LITANY, well known in the Mid! the music give 
RESPONSES TO THE COMMANDMENTS, FINAL AMENS, | by, him with d eclamator excellent me 
VESPER HYMNS AND VESTRY PRAYERS | voice." —Birmingham Matt, Dec. 19, 1904 = 
TOGETHER WI MR. HU GH WIL L IAMS” Tenor 
ORGAN ACCOMPANIMENTS TO T HE LORD'S PRAYER, Oratorio, Ballads, Xe. 
APOSTLES’ AND NICENE CREEDS. | 6, Estelle Road, Hampstead, N.W. 
The Canticles, with the Cathedral Psalter Pointing, have been set to MR. DAVID MACKENZIE (Baritone 
appropriate Chants by Sir John Stainer, Sir George C. Martin. (Pupil of Mr. FrranGcon-DAvIEs). 
Sir Joseph Barnby, Sir George Elvey, and other well-known church Voice Production, Singing, Vocal Coac 
composers. ‘ LESSONS at Li “od Studio. : 
The Responses to the Commandments have been selected from the For terms, &c., address, 19, Berners Street, W. 
Services of the above composers as well as those of Myles B. Foster, | 7 " + “Dp er 
Dr. Garrett, Ch, Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, MR. A. E. MILGROM (Baritone). 
Merbecke, H. Smart, John E, West, S. S. Wesley, and others. \t Homes, Concerts, &c 
Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper ms Schubert Lieder a specialty is : 
Hymns by Beethoven, Sullivan, and others: concluding with two Terms. Press Notices, &c., 43. Burnfoot Aver nue. Fulham, S.W. 
estry Prayers by S. S. Wesley . a ne Ca Hervey. | MR. AND MRS. Ww ALLIS A. WALLIS, I.S.M. 
F , PREI ACE. . ? : ; (Baritone—Soprano— Recitations with Music). 
Organists, choirmasters and librarians of choirs often hav Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, Ealing, W. 


occasion to wish for a chori ue service-book of a comprehensive 


nature, This desideratum the ‘‘ Parish Choir Manual” seeks to | MR. AN DE RSON W HY r E 5B AW ‘Baritone 








meet by supplying within one cover the Cantic le s for Morning and we rios, Cone erts, X¢ a cialty. 
Evening Prayer, Responses (Ferial, Festal, and to the Command- High ly recommended Tullisvale, ’ Nal 
ments), Final Amens, Vesper Hymns, and Vestry Prayers | 

addition to organ accompaniments to the Lord’s Prayer an | SEVG fk’S NEW VIOLIN METHOD. 





g oeagedhiscsihe ga 7 gg | HERR HEINRICH DITTMAR 
The constant usefulness — the practicability of such a com- ; 

pilation are obvious, and a glance at the names of the composers (Certificated Pupil of Professor Sevéfx, and with 20 years’ Teaching 

will assure confide nee ina fa lication that sh uuld commend itself e na ice) | gives LESSONS in this Syst em at 47 ti dio. 

for use “in quires and sinces where they sin idress, 40, Wigmore Street, Le me 





Separately, from the abou \ ISS SAR: \H FENNINGS Certit fics ates by 
CHE RESPONSES TO THE COMMANDME NTS. Price ¢ neec 
THE CANTICLES. Price 4d. Violin Students) resumes 4 ESSONS 

more PUPILS. For terms. Xc.. a 


London: NoveELLo anp Company, Limited. ' Kensingtor 


Professor SEvZik to teach his Method to m an 
and has \ ‘ANG IE: S for a few 
ddress, ‘ uri Road, West 
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NEW SEVEIK VIOLIN METHOD. MISS ANNIE McBRIDE 


SEV Master o sELIK and ociaAn) ME aes a 
: SE\ on Sa [aster of Kupetik and Koci’n) ead (CONTRALTO) 
PROFESSOR KOENIG (Of Prague) | MR. GEORGE STUBBS I 
CLASSES and PR VATE Pha a ; (BARITONE. St. Paul's Cathedral). 

eee SSES and PR SS S ‘or particulars, apply to | Kor Gratcncs: Concericone. 

Prof. Herman Koenig, 36, Ainger Road, N.W. ddvess aq hawnticke Avenue: eerie Sh 


MR, SIVEY LEVEY | MR. HENRY BEAUMONT 











RECITATIONS AT THE PIANO. 
For vacant dates, address, by letter, | (THE EMINENT ENGLISH TENOR). = 


Mr. Sivey Levey, 6, Oxford and Cc ambridge M: unsions, , W. ‘ 
Mirae ARO ROT ET | For Oratorio. 


MS AGNES WALKER “ possesses a fine 
ano voice, and is a most artistic singer, Gentlewoman's Last Sez AS¢ mn's Engagements inc luded the following Works : 
147, Brockley Road, London, S.E. | “* Caractacus ” (Elgar), Queen's Hall * Redemption,” Crystal Palace ; =e 


THE PETHERICK QUA RTETT. i ‘(Verdi)and **Stz tbat Mz ater “(Rossini), Bristol F estiv: ul Ch 





‘ourt Rei 





| 

is * Faust,” Birmingham (¢ ‘hors il; ** Messiah, "Sheffield C horal ; ** Mess 
Piano, ADA PETHERICK. | Huddersfield Choral 5 * “Hymn of Praise,” ‘*Sanctus Fortis” (FE! 

| 

| 





















aND Vocarist, LEILA PETHERICK. Harrog ate Festivi al; ** Elij ah,” “ Hiawatha.” &c., Ki x's Lynn Fe tival: 
LEVELINE PETHERICK. ‘CELLO, DORA PE THERICK. | ** Faust “ (Berlioz), Cheltenham : “King Olaf” (Elg ar), South Le yt 
certs, At H mes, Lessons. For terms and press notices, Xc., apply, | Choral; *‘Samson,” Leicester ; ‘* Stabat Mater “ (Rossini), ‘* Hiawatha, 
5. "tavel < Road, Croydon: Or, 92, St. Mi wtin’s I ine, W.C. | South- West London Choral; Bach’s Passion (** St. Matthew’), Ports. 
cece : ae REL ke mouth; ‘King Olaf” (Elgar), Raling + 3 Redemption, ” Chelmsford ; NV 
+ oN ‘* Messiz ah,” South-West London Chor: us * Faust,” Wednesbury Ch Q 
| Hh: . ot t H\W ARK G L. E c SI NG I: KS |} **Hymn of Pri Lise, * Bournemouth ; ‘Alex inder’s Feast,” Chelmsf 
MR. E. MANN DYSON MR. MURRAY RUMSEY | ** Last Judgment,” Richmond ; ‘* Redemption,” Caterham ; ** Dre: 
MR. RICHARD EVANS MR. HARRY EVANS. | J Iu bal,” Horsham; ‘* Creation,” Grantham ; ff Judas Maceabieus, = 
Por Concerts: Mi a) Ns late 1 i srboro’ ; * Bride of Dunkerron, “Yarmouth, ¢ § *Hiawatha,” Bideford: 
itisn hiisoan, sous desea aaa eign cgi ee Ei * Elijah,” Wellingborough ; * Rose Maiden,” Leighton Buzzard ; ** May 
r terms, vacant dat 4 Ke, apply to : urr <a XKumsey, o, Wymering bang en,” Scunthorpe ; ** Creation,” Luton; ‘‘ Elijah,” Nelson : ** Faust 
ansio Igin Avenue, W. and *' I] Trovatore,”” Aberdeen Amz wteurs 3 * Maritana, *Wolverhampt yt 
en ~ —ATOO IT TRTTACYXCS \inateurs : * Tannhauser (twice), ‘Fra Diavolo,” ** Rigoletto, 
MISS FLORENCE BOWNESS |} © Faust.” © Martha,” “Lily of Killarney,” Royal Victoria Hall Ps 
(SOPRANO VOCALIST). ape So 
, _  Orat rio, Cor neerts, Xe, The Ning. Aug. 19, 1905, says: ‘*Mr. Henry Beaumont is «a Cor 
I cers Ch ugh Ha I, Lumb- in-R ssendale, Man chester. oratorio tenor of eminence, and in this direction few English te 


MISS so widely popular as he, or so much indemand. — His voice is wonderfully 
aes r miniscent | of Sims Reeves; there is the same timbre, the sam 


Cree DG OPES a a ascribe o 


von Ad 30% 























Ol YPRANO). Pupil of Miss Anna WILLIAMS. of the best, if not the | best A oratorio tenors, and his voice reminds one Sta 
Oratorios, Concerts, &c. For terms, apply, 24, Sutton Court, very forcibly of the late Mr. Sims Reeves. He received the heartiest of “ 
Chiswick, W. welcomes, a ng with all that ve rve we are ac ustomed to it 
Oth leasure in reco mmending Miss Gertrude Fletcher asa The Derbyshire Advertiser and anal. enone 30, TQO4, SAY 
ys Fletche an earnest worker, good musician, | say that Mr. Henry Beaumont is a tenor recalling x with credit ti 
possesses an excellent voice, and would, I am sure, give satis sfaction in Mr. Sims Reeves and Mr. Joseph Maas is a high compliment, he > 
everything she undertakes. ‘ALLEN GILL. not undeservec 





MISS ESTELLA LINDEN Address, 11, Warwick Road, Maida Vale, London, W. 














PRIN( IPAL SOPRANO SOLOIST, Southwark Cathedral (last = rT 50 
RES > 7 7 ~ rJ72-h . ae 
nian Cnet ee VIVIAN BENNETTS “ 
Special terms for Churches. Has sung 60 Oratorios—at Sheffield pease pte : ‘ cho 
: : ete on is : ; (TENOR. Westminster Abbey). ng 
(Dr. Coward's), Bristol (Mr. Riseley’s), Derby, Banbury, Todmorden, ) , : ee ae baie. 
i : : Blandford Mansion, East Street, Manchester Square, W.; or, N. Vert. , 
Margate, Sevenoaks, Bermondsey, Iuton, &c. 6c Carle Shean We opp 
has sung the s t 's for me in the pring ipal Oratorios at » Cork Stree — : Ma 
ivedral with great distinction. She has a beautiful voice <7 7} wry . F 
in I have always found her thoroughly efficient and AY R. JAM ES I 1 ¢ IRN c AS I LE 
“Dr. A. MADELEY RICHARDSON, i - ances : : 
| in North Eng Begin hee ening eager ag (PRINCIPAL TENOR, St. Anne's. Soho, W., since 1893.) 
1 , Lancaster Road, South Hampstead, N.W. Worcestt k Musica Frsrival, 1905. i 
‘THe Beariruves.”—Datly Telegraph :—** Special mention shou 
MISS be made of the manner in which the quartet of Pharisees was sung }y 
. TD oa ) \ ae -R Messrs. Coates, HoRNCASTLE, Higley, and Dalton Baker. Nothing coul 
BEATRICE PALLISTER lave been tation: 
(SOPRANO). Burnside, Hornchurch, Essex. 
For Oratorio, Ballads. &c. Terms, Broxholme Lane, Doncaster. | 


MISS AMY SARGENT |MR. DOUGLAS GRANVILLE | 
A.R.A.M. (SOPRANO). Gerhallow, Dunoon, N.B. 

8, Middleton Road, Camden Road, N. 
MISS ELLEN CHILDS MR.ALFRED KENNINGHAM 


(The eminent TENOR of St. Paul’s Cathedral), 





(CHROMATIC HARPIST axnp SOPRANO VOCALIST). having relinquished some of his onerous duties at St. Paul's, has more 
Having studied in P. aris under the direction of the Inventor, Miss | time to accept Ori itorio and Concert ENGAGEMENTS in Londo i 
Childs is prepared to give LE SSONS on the NEW CHROM: ATIC | the Provinces, and also to receive a limited number of P a 





HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century | Address, 7, Matheson Road, West Kensington, W. 
and Early Englis h Songs with Harp tpg Seog For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, ) 4NIRV ) a us 4 
Lyon and Co., 79-80, saker Street, Portman Square, W. MR. H EN RY I LE\ \ 
Erer = | (TENOR). 

M. \] ), \\ IE LES LI E DALE i hepa toe’ - LEIGHTON ohiag aa = Pi y rendered the 

ONT - song of CAzbtabos in a truly AUISTIC ishion, his effor yeIng rewarde 

Cc mes: od rhs os ae an unstinted appli LUSe. It was sung with ana bsolutely pure tone tl 

13, Marylebone ~sire hy saa site Hyde Park Mansions). could not fail to gain a great reception for the vocalist.’ pret. 











Obserz 1e7 








MIISS E E X 1 EY -S\I] 7 H * HIAWATHA'S DEPARTURE,” EALING. " Displayed a pow ted 
i ws I bY Py oe nee Bi voice of resonant quality, and was —— to great advantage in tl 
(CONTRALTO), declamatory parts of his véde. ‘He had seen, he said, a water, Was a 
Of the Albert Hall, Steinway Hall, Portsmouth, Bath, and Blackpool | number in which Mr. Plevy was quite at his best."-—Weddlese.v Counts 
Tower Concerts. Times. 
Oratoric IS, Concerts, Receptions, &c. |} ** MESSIAH.” FAVERSHAM. — ‘ Displayed a very clear voice an 
I terms and dates, apply | faultless articulation... ‘Comfort ye’ and * Every valley’ were capi 
114. Hibson Road, Nelson, Lancs. rendered by him, and, indeed, his work throughout was that of a talented 
re (7° TY vocalist. "—Vew's. 
MISS CLARIC E LAU ; HTON ‘Has a voice of exceedingly ple asant quality te is responsi 
(CONTRALTO). for highly appreciative interpret: — of ‘Every valley and * Tio 
(Bronze and Silver Medallist, R.A. M. ) shalt break them.” and a complishec {every one of his numbers wi 


For Concerts, At Homes, and Reception | great clearness and expressiveness. —.1/ercu7y. 
af , 1 t . . ° . 
11, Melrose G West Kensington Park. London, W. 44, Hamilton Gardens, N.W. 
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BREARLEY ‘REDFEARNE |MR. MONTAGUE BORWELL 
(TENOR). jis as 


ant dates, apply, care of Messrs. J. Norwood & Sons, North 














ae irae we eg ec. S Peaata ae Of the Royal Choral Society, Queen's Hall Symphony and Promenade 
_ . sa Music Warehouse, Preston, Lancs. | Concerts, Alexandra Palace, Crystal Palace Concerts, Glasgow 
; | Choral Union, Belfast Philharmonic Society, &c. 
| ss te 
MR. GWILYM RICHARDS ya nae 
| Telegrams So.oist, Lonpon.” Telephone—519(P.O.) HAMrsTEAD. 
(TENOR). 
For vacant dates, apply, 105, North Side, Clapham Common, 5. We ENGAGEMENTS already BOOKED include: 
| Aug. 21 | : 
Sept. 1 ;PROMENADE CONCERTS, QUEEN'S HALL. 
MR. MURRAY RUMSEY | |S i? 
( PEN IR, Lay-Clerk, Southwark C. nthedic il). | » rt CAMBERWELL. 
, Wymering Mansions, Elgin Aver ue, W. | 5, 2 PROMENADE CONCERTS, QUEEN'S HALL. 


Nov. 1 LONDON. 

9 ROYAL CHORAL SOCIETY. 

13 LONDON. 

20 VICTORIA PARK. 

21 DUBLIN. 
STRATFORD (* Caractacvs ”). 
HOLLOWAY. 

29 BOGNOR. 


MR, ALEXANDER WEBSTER|™ 3 jiesrronn ¢ Hae 





“MR. WIL LIAM A. SHEEN 


| 
(PRINCIPAL TENOR, City Temple). 
Oratorios, Concerts, Banquets, &c., &c. | 


3, Perey Road, Leytonstone, Essex. 





(PRINCIPAL TENOR, St. Peter’s, Eaton — W.) .. ar LONDON. 
2; Ord nance Road, st John's Wood, me 12 BILSTON (“Exijan”). 


ae » 118 EDINBURGH (* Apostries”). 
» tao GLASGOW CHORAL UNION (*‘ rLES ). 
MR. W IL L I, AM W IL D) Jann gQ HUDDERSFIELD. 
(TENOR). Mar. 1 COATBRIDGE. 
(Pupil of Andrew Black, Esq.) 2 GLASGOW. 
Of the “‘ Sir Charles and Lady Hallé South Afric: , : 3 QUEEN'S HALL SYMPHONY CONCERT. 
1895; London (Queet s Hall) Concerts, and principal Pr ) 6 SAI PCOATS. _— 
Societies ; Manchester (Gentlemen's) and Richter Conce 7 ALEXANDRIA, N.B. 
Constantinople Choral Society's Concerts. i MOTHERWELL. 
; at o CLYDEBANK, 
fo has been sustained by Mr. William 
of Constantinople had espec 
production. He possesses a fine tenor 
| irtistically. 


by the! MISS WINIF RE D MARWOOD 


rue Borwell—SOPRANO). 





(Fe Mar. Free.) 
6 WOLVE RHAMP TON PESTIN AL ( HORAL SOCIETY. 
27 SHEFFIELD MUSICAL UNION (* Everyman”). 
309 SOUTHAMPTON. 









ove all, uses it very 


las been specially engaged 





Society. is the possessor of a fine 















heen Wild, who had come 


Const “ en 
a very . and entirely ui ommand. His renderir (Mrs. Monta 
the impor solos was. bri , While his artistic merits Of the Royal all, Alexandra Palace, Crystal Palace, and 
enhance lest demean Levant Herald and Eastern all Promenade Concerts, &c. 
% , i - 

rt 48, Dyne Road, Brondesbury, N.W. 





Telephone—519 (P.O.) HAMPSTEAD. 


MR. JOHN BROWNING 


(BARITONE). 


proved a great acqui 

very sweet tenor, ¢ 

olo work and in conne 

a true artist, and it is to | 

id prevented him from giving the public 
[ ViyyprFt MM? 


London to sing *The Crus 









s of hearing him in this city. Lee Or Soloist, Leeds Musical Festivals, and of the leading English and Scotcl 
‘ EQO4- concerts. 
For Terms, Vacant Dates, &c., address Extensive répertoire of over 1 works, including standard and 


modern « ym positions. 
Now bo king for season 1905-6. Engagements already made include 


MR. ARTHUR WALENN | [issees! taping Ne “th tn 
(BARITONE). several ‘ Elijahs,” “ 
Now Booking for Next Season. 


Grrosy Square, Stalybridge, Nr. Manchester. 






MR. G R. \AHAM S} MART 


+ ARITONE. We inster Abbey.) 
. Wymering Mansions, Elgin Avenue, W. 


DR. WALFORD DAVIES’S “EVERYMAN. 
-HILHARMONIC SOCIETY, RICHMOND, May 3. Of this Concert— 
Herald says: ** Mr. Arthur Walenn’s fine baritone voice was heard 
to muc ha 1 he exacting solos for Everyman. ead . a < ae 
The Surrey ‘Mr. Arthur Walenn gave to the character of MIR. AR I Hl R SE DGI KY 
Every man the phe expression and impressiveness, at the same time a ia : i = 
exag sgerati on whic h would tempt a singer of less culture.’ _ (BASS). lod 
hinmond Times: ‘‘Of the soloists, the place of honour must 7 For rat soli Opera, Ballads, &c. 
given to Mr. Arthur Walenn, who, as Everyman, had so Address : Woodfield, Oa ks ¢ rescent, Wolverhamy 


"R 
ct to do. It was always difficult, requiring great variety and MR. HE N RY SU N VL. AN 


expression, to ward off a suspicion of dulness that might otherwise have 
































creptin. In Mr. Walenn’s hands nothing of the kind happened ; he has (B ASS). 

a bass voice of very sing quality, “well under control, and was Licentiate (Artist) of the Royal Academy of Music, of the Gloucester, 

evidently thoroughly acquainted not only with the music itself, but with Cheltenham. and Tewkes! Festivals, &c. 

the spirit of the work.” : - : “Sr. Pau” (Swinpon).—Of the artists Mr. Henry was 
South Wales pol Telegraph: “HtawaTua™ (conducted by the | undo ubtedly the favourite with the company. From ginning | 

composer).—** Mr. Arthur Walenn was heard to real advantage. lhe | created a good Siac m, and in each of his efforts his excepti 





abilities were demonstrated. *Consume them all’ was rendere¢ 
much verve, while the aria, ‘O God, have mercy.” brot 


(‘True is all Iago tel lls us’) he sang with a dramatic intensity which was | 
prominence the resonant qualities of his voice in a str 


first part was full of poetry and imagination, and in the ‘Vision’ | 
| 
little short of a revelatio 























Tunbridge Wells Courier :* Eviyan.” —“ Mr, Arthur Walenn afforded His association with Mr. Plevy in a couple of duets was al 
us an intellectual and music ia treat in his embodiment of the idez 1 of the | of cood results." —North Wiis Herald April 14, 1905. 
Prophet Elijah. To enact a character of this kind, an ardu pus duty is 5 PI te Pa hedeats @hxtond 
imposed on the singer, who not ot ily requires a voice of good power and ease address, Christ Church Cathedral, Oxtord 
range, but an artistic insight into the nature of the sul bject to be dealt ) -“pdDepdoT Tp “ES h7 
with is — re itive. The ut Mr. Walenn fulfilled these attributes is NM i. | | E RBE R I i] RAC E \ 
eniat nothing but praise can be accorded him for a really (BASS). 
of the part. rtermsand dates. address fale “nue. Streathan ill. S 
ly Post The | *Messtau " at Liverpool.—‘* Mr. apes sich rea sisiuaa il 1 es ee ate sunray 
essft il in sustaining the bass solos, both voice at — 
vcellent |MR. DUT TON’ S SOLO BOYS. 


worth Marines, Elgin Avenue, London, W. 


H \Y R. DUTTON (St. Paul’s Cathedral) supplies Boys 

4 personally trained and thoroughly reliable, for Church Festivals 
and further par- 
Dutton, 17, Alpha Rd., New Cross, S.E. 





MR. ALFRED HAIG 


(BARITONE). Concerts, At Homes, &c. For terms, vacant dates, 
For vacant dates, address, The Cathedral, Ely. ‘ ticulars, address, Mr. Henry J. 
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MR. W. H. GRIFFITHS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Author of § ‘The Human Voice: Its Cultivation and Preservation,” 
‘The Mixed Voice and the Registers,” with Drawings, 
Photos, and Exercises), 

Gives CONSULTATION LESSONS on VOICE PRODUCTION: 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. 
CORRESPONDENCE LESSONS for Provincial Teachers and 

Performers, Fee, Half-a-Guinea. 





40, Wiemore Street, W. 


Tur LONDON COLLEGE ror CHORISTERS. 
Hyde Park, W. 


Blomfield Crescent, 





er Mr. 
Principals: Mr. H. DocKERILL, 
Mr. } CHAS. gee Mus. I 


James Bares. 
4., Cantab. 
-» Oxon., F.R.C.O. 





a thorough Vocal and Instrumental 
ntages of a first-class grammar school. 


Provides Musical Boys with 
Training, together with the adva 

SOLO-BOYS trained at the College can be recommended for 
ceasional engagements, Festival Services, Oratorios, Organ Recitals, 
Concert, Glee and Madrigal Parties, or for permanent Church appoint- 
ments in or near London. — tus and full particulars of Mr. W 
Penteny Ward, Secretary, as abov 

Telegrams—“ Musicomane, Romina” 








490, Mz ayfair. 


Telephone- 


D*: ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF “MUS.D. AND MUS.B., 
at Oxford, Cambridge, Dublin, London, and Durham My niversities. 
Diplomas of L.Mus.L.C.M., A-R.C.M. (April, 1005), F.R.C.O., we 

L.R.A.M., Appointments at College and School of Music. and d 
English Cathedrz al and Parish Church Organists; Gold Medals, Silver 
Med als, ‘Prizes, “Honours,” and Certific ates (of Colleges of 
Music) numbering seven hundred and ninety. Harmony, Counterpoint, 
Orchestration, and Analysis of C ompositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


|» haga OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. 
M K.. = BAKER, A.R.A.M., Mus. Bac., 

Dunelm., teaches HARMONY, COUNTERPOINT, &c., by 
Po st. Personal Lessons in Pianoforte or ote ory at own or pupil's 


residence ; or, at 60, Berners Street, W. Schools attended. Address, 
5, Avenue Villas, Tooting Graveney, S.W. 





7 





Pass 





VOICE-PRODUCTION, SINGING, AND REPERTOIRE. 
UNRO DAVISON, Lic mathate in Singing) 
R.A.M. and Trin, Coll. ; Fellow, R.C.O. : Prof. of Singing 
G5. Mi: ¢ University Coll. Sch. and N. Pe lytechnic > Examiner for Voc al | 





Scholarships, and Higher Exams. Trin. Coll., 18 599 : Solo Alto, 
Temple Ch. ; Conductor, Stock Exchange and ** M. Male-Voice 
Choirs, Finchley Musical Sety., &c. LESSONS in te West-End, 
rat his residence, 14, Alexandra Villas, Finsb vury Park(G.N.R. & Tube). 


N USICAL COMPOSITION.—LESSONS given 
Hi in Practical Composition by Post, EDMONDSTOUNE 
DUNCAN, Alexandra Road, Sale, Cheshire. 

R. HERBERT F. ELLINGFORD, F.R.C.O., 
A.R.C.M., Organist and Pocepepig of St. Peter’s Parish 
ee) makes a SPECIALITY of 


or 








Church, 


CANDIDATES by. Correspondence bg the R-C.O., ALR.CoM., and 
L. R. A.M. examinations. Five A.R.C.M. successes, 1905. For terms, 
apply to 5, Spilman Street, Cz Seam on, S. Wales. 


Altos included) and SIGHT- 
SINGING and the PIANOFORTE TAUGHT by Mr. W. 
A, FROST (Vicar-Choral of St. Paul’s Cathedral) at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost’s pupils have obtained 
cathedral and other choir appointments in open competitions. 
R. CUTHBERT HARRIS, Mus. Doc., Dunelm., 
F.R.C.O., makes a SPECIALITY of COACHING by Corre- 
spondence for Durham, Oxford, and R.C.O. Exams. 1904 Successes : 
large number in Final Mus. Bac., First Mus. Bac., F.R.C.O., 
A.R.C.O., &c. 
For terms, 


OICES TRAINED ( 


address, 52, Buckleigh Road, Streatham, S.W. 


NM R. HE MMING S, Mus. Bac., Oxon., F. R.C.O0., 

| Ste T.C.L., gives LESSONS in H ARMONY, "COUNTER. 
ARTS and 
Latest Successes! Mus. Bac., 


F.R.C.O,, ARCO, 86 





POINT, &c., and PREPARES CANDIDATES for 
MUSICAL EXAMINATIONS by Post. 
Oxford and Durham, L.R.A.M., A.R.C.M., 
Sheppard Street, Stoke-on-Trent. 


[)*- ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


\ [SS Ni CE. JOHNSON, i 
i PIANOFORTE an | HARMONY, 


attend pris 


R.A.M., maces 
| pre pares for Examing 
Add 


Ices. ddress, 39, 





schoo fe: 





Can 


Road, Upper Tootir z, S. W. 


Crockertor 


PREPARING | = 
| D&: A. By PEANT,. Mus..\D:, 
PREPARES CANDIDATES for all 


Address, , Ste 


! roundings. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon,, 
1903, F.R.C.O., makes a specialty "of CO: ACHING by Corre. 
spondence for the Oxford, Durham, Dublin, Edinburgh, and R.C.O, 
Exams. In addition to the Courses for the various Exams., Dr. Hul] 
has now drawn up a legitimate ‘‘ Preparation ” Course for the writing of 


the complete ‘‘ Exercise” required for the Mus. Bac., and the Mus. Doc, 
Degrees. 
*,* Dr. Hull’s Exercise for Doctorate was commended by the 


Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness, 
R.C.O. PREPARATION.—Dr. HULL will play or hear (by appoint. 
ment) R.C.O. pieces at the London Organ School. 
1904-5 Successes: 19 F.R.C.O., 18 A.R.C.O., a Mus. Bac., 
Medal, Cpt. L.T.C.L., &c. 
(Names given, by permission, to dond-/ide inquirers.) 


DR. E AGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD. 


R. F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc, 

Toronto; gives LE SSONS, by Post, rd H: ARMONY, COUNT ER. 
POINT, FUGUE, FORM and ANALYSIS, ORC HES” RATION, 
&e., and prepares for Musical Examinations. 

INDIVIDUAL instruction suitable for each candidate for the 
several Mus. Bac. and Mus. Doc. Exams., and special work in 
Composition preparatory to the ‘‘ Exercise” at Oxford and Durham, 
Special tuition in F.R.C.O. and A.R.C.O. paper work. 

Recent successes: F.R.C.O. and A.R.C.O., July. 1905, 1904, &e.; 
L.R.A.M., 1905 (Piano); MUS. DOC., DURHAM, 1904; FIRST and 
F IN AL, MUS. BAC., OXFORD and DU RHAM, 1903 and 1904. Also 
LONDON, CAMBRIDGE and DUBLIN MUS. BAC. ; OXFORD 
and DUBLIN MUS. DOC., L.R.A.M. (Composition) ; A.R.C.M. 
(Composition and Piano), 1905; L. Mus. and A. Mus., L.C.M., 
I ee oe L.. and A.T.C.L. ; CAMBRIDGE and OXF ORD Higher Local 
(Music) ; ASSOCIATE D BOARD, H: irmony and Counterpoint, &c. 

Also PERSONAL Lessons. MSS. corrected for publication, 
Analyses of Classical Works for Examinations. Terms moderate. 

106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


M*. ERNEST LAYCOCK is now resuming 
LESSONS in SINGING SIGHT-SINGING, &c. — Long 


the best Italian 
Signor 


Gold 





its production and cultivation on 
testimonial from the celebrated master, 


study of the Voice, 
nethod 3 first-class 








Cortesi, of Fiorence. Special terms for course (12 lessons) of Sight- 
Singing (Staff Notati mn) in cla iss. 6, Sta uff d Street, N. W. 
R. MARCHANT, Mus. D., Oxon., F.RC.0;, 


Novello's 


a ri 
all Musical 


Primers, No. 35), &c. 
Examinations by Post. 


MRi& R a9 L. 


,A- RCM, 
L.R.A.M. 


500 Fugue Subjects grr Answers,” 
, PREPARES CANDIDATES for 
10, Glebe Crescent, Stirling, N.B. 


MIDDLETON, Mus.B., F.R.C.O,, 


makes a SPECIALITY of COACHING 
1897-1905, FIFTY-SIX SUCCESSES; 





A.R.C M., go ny ONE HUNDRED AND FIFTY-TWO 
SUCCESSES. Equally good results in R.C.O. and other Examina- 
tions. 

Address, Thornleigh, Elm Park Road, Finchley, N. 


OARDING HOME for MUSIC STUDENTS, 


in a large house standing in its own grounds of three acres, witbir 
half-an-hour of London. Every facility for pri actice. Congenial sur- 
Moderate terms. ~ Professional Training or Coaching for 
Degrees by Mr. H. H. L. MIDDLETON, or boarders can make theit 
own arrangements. Address, Miss Chater, Hertford Lodge, Finchley, N. 


M& R. ac. (Durham), 


W. A. MONTGOMERY, Mus. Bac. 
LESSONS in 
HARMONY. 


.R.A.M., L.Mus.T.C.L., gives POSTAI 
COUNTERPOINT, &c. Particulars of PRELIM- 
INARY FREE Terrace, 


COURSE on application. 11, Montpelier 





| Ilfracombe 


Oxon., F.R.C.O., 


Examinations by Post. 
Ps aul’s Burton-on-Trent. 


R: AINING OF TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 

and at the West-End. For Terms, &c., address, 11, Grazebrook Road, 
Stoke Newington, N. Mr. PALMER’S pamphlet ‘‘ The Tenor Voice 
be obtained from. the 


Square, 








jand Its Training,” price 1s., post free, may 
AUTHOR, at the above address! or from JoserH WititaAms, Ltd., 
Great Portland St., W. 
OSTAL LESSONS, HARMONY, and 
COUNTERPOINT, Corrections and oe & given, Refer- 
ence past and present Pupils. Terms moderate. <A. TAYLOR, 


N R. W. HENRY 


A.R.C.O., 4, Brookfield, L: ing 
THOMAS, Professor of Singing, 
has resumed LESSONS at the Royal Academy of Music and 


the Guildhall School of Music. For Private Lessons at Bond Street 
Studio, and at Broadwood’s, address, 7, Lidlington Place, N.W. 


Mus. Bac., Durham, 





MB. R. EDIS TIDNAM, Mus. Bac., Oxon., 
ee O. SPECIAL CORRESPONDENCE COURSES 
for U oa R.C.O., L.R.A.M., and other Examinations. Careful 


Moderate terms. 4, Lansdown, Stroud, Glos. , 
Ly: TINDALL, A.T.C.L., COACHES, by Post, 
Musical Theory (all branches), also for Exams. Advice, Correc- 


_ mn, Authors’ MSS., Musical arid L mes Specialty, Singing Lessons. 
, Portsdown Road, Maida Vale, W. 


R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


re vision. 
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LONDON COLLEGE OF MUSIC, 
GREAT MARLBOROUGH STREET, LONDON, W. 
ParroN—HIS GRACE THE DUKE OF LEEDS. PRINCIPAL—DR. F. J. KARN, Mus. Bac., CANTAB. 
DIRECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esv. 


HIGHER EXAMINATIONS, 1905. 
The following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS 
held in London and at the Provincial and Colonial Centres in June and July, 1905: 


DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.) 

PIANOFORTE PLAYING.— Mary Ashworth, Lilian M. Appleton, Beatrice Akroyd, Jessie K. Abbott, Adeline Bickett, Lillian E. Benbow, 
Linda |.. Breadley, Ada Burton, Jennie E. Ball, Amy Burghardt-Wright, Mary Creed, Hilda M. ¢ ope v, ee ie Clarke, Violet Chaffer, Theresa 
E. Davies, Florence A. Davenport, Annie M. Evans, Dora Fineberg, Lily M. Fellowes, Emily FitzGibbon- ‘Lane, Mabel G. Gamble, Elizabeth A. 
D. Garner, Nellie Gardiner, Minnie F. Hamblett, Lena M. Hulme, Ernest W. Hunt, Emily M. Hornblower, Helen Halliday, Sophie N. Hill, 
Lucy Hand, Jennie I. H. Johnson, Linda M. Kingsbury, Jane Lihon, Edith A. Lloyd, Annie Lentell, Muriel K. Lambert, Ruby I. Lane, Marie 
Macfarlane, Daisy McGregor, E. Marie Matthes, Maud L. Moon, Irene McLelland, Margaret (. Owen, James H. Ogden, Emma Rutter, Pear! 
Read, Nellie Ross, Laura O. Senger, Mary G. Seccombe, May Stoodley, Elsie M. Sharp, Maud Ste "4 Gladys Spencer, Isabella J. M. Sharp, 
Violet Swinbourne, May Talbot, Myra Thompson, Bertha Talbot, Albert V. Thompson, Alice A. Ti ot nsend, Ada E. Vanselow, May L. Vercoe, 
Ivy O. Williams, Olive M. Williams, David T. Winslow, Annie Wiper, Alice M. Williams, Irene M. n. 

Viotin PLavinc.—Ellen G. Whyte, Evangeline Young 

SinGinG.—Hannz th Ashbrook, Elizabeth M. C ash, k lizabeth A. D. Garner, Thomas H. Hill, Mary A. Hallman, Dora M. A. Low, Albert 
V. Wisker. 

OrGAN PLayinc.—Ernest O. Blackman, Arthur Ford, Elizabeth Morton. 

TEACHERS’ DIPLOMA. 

PIANOFORTE PLayinG.—Drusilla Armstrong, Florence Maycock, Jane M. Smith. 

ASSOCIATES (A.L.C.M.). 

PIANOFORTE PLAyinG.—Barbara H. Anderson, Grace E. Arney, L. Penelope Andrews, L 
May Allan, Emily Bayley, Mary Bannister, Frances A. Blocksidge, William J. Bowen, 
Alice M. Barnes, Edith’ J. Bassett, Josephine F. A. M. Buysens, Amelia A. Blowey, yea Bowen, . 
Bettridge, Edith C. Batty, Constance C. Bush, Louie Barber, Emeline N. Butcher, Violet Breeze, Ethel! R. Bleach, 
Valerie R. Bouchard, Katharine M. Bambridge, Katie Christie, Alexander B. Cameron, Nellie C. Clifton, , Minnie Campbell, 
Florence V. L. Coley, Louisa Cooper, Mary A. Coulthard, Edith A. Clark, Edith Clarke, Martha G. Chatterton, Flo wence M. Craven, 
Edith Carr, Mirie A. Colton, Muriel M. Chandler, Mz ry F. Cole, William Carline, Edith Cryer, Ada H. Consterdine, Mary E. C. Conway, 
Cissie Carroll, Lillian Carroll, Kathleen Clements, Gertrude Corcoran, Rita O. Corbet, Bertie E. Cox, Myra Coles, Estella Coad, Jennie 
Daly, Lillian Diamond, Mary H. S. K. Davey, Violet E. Deane, Ruby Davis, Irene Daley, Lily Eveleigh, Rachel Evans, Nellie C. 
Edwards, Lily Edwards, Mary A. Ennis, Thomas Egginton, E lizz ibeth Finney, Sidney C. G. Fillery, - ie G. F aint, Eleanor K. Franks-Smith, 
Gracie Flannagan, Alexander Gardner, Nellie M. V. Gigg, Manita R. Gleadall, ¢ iladys M. Gubbins, Gertrude Gilbert, Hilda F. Gray, 
Kittie Gallagher, Stella Gillard, Gertrude Greenfield, Pha e F. R. Gross, Amy Gelding, Mildred Goudie, Lottie Glover, May Henry, Saidie 
R. Hamilton, Minnie Harper, Gertrude A. Humphreys, Rose Ives E. Hole, Emily Hodnett, Alice J. Ha avercroft, Evelyn W. Harbord, 
Mary Hutchinson, Alice Hudson, Netta Horsburgh, Gertrude M. Houston, Florence M. Houchen, rg , Bamford Hill, Her! vert 
Hamer, Amy Hanson, Thomas Helmn, Frederick W. T. Hawksley, Christina Hackett, Edith L. »» Hall, May Hoyles, 
Margaret Hever, Nellie Hennessy, Lillie L. Hepburn, Marline Hann, Lily E. Hughan, Florrie ay B. Ingram, Amelia 
James, Mary Jonathan, Florence L. Jones, Gertrude M. Jeckells, Ethel Johnson, Edwin Jackson, Hug , Mi. Olivia Jones, Blodwen 
Jones, Eva Jones, Meta Johannsen, Alma W. Jay, Jessie Kinnea ur, Cecilia Kirby, Annie B. Lorimer, ; . 
Helen Langley, Mabel A. Linnett, Ben Lee, Alice Lunny, Lilian Lomax, Hilda F.  Ledsham, Marian J. Lewis, Gra e Lane, 
Mary Leonard, Kathleen Lloyd, Maggie P. Lugsdin, Noeline J. Lincoln, Elizabeth Macalister, Josephine E. McGee, Kathleen Mck 
i? aret E. Mutch, Edith A. Marrison, May E. Mitchell, Marguerite R. Mackey, Ada [L. Masters, Wilhelmina E. Maunsell, Edith 
M. Murray, Amy H. Morris, Maude L. Marsh, Edith A. Mayell, Charlotte A. T. ace Jams s Malley, Ella M. Manson, Ina Mornement, 
Maud Meek, Bertha Marlborough, Nellie Mallett, Glenn) MeGarrity, Rose McHug Kenley J. Macdonald, Lillian McKenzie, 
Christina Macdonald, Mary T. Meaney, Rebecca McKenzie, Jennie Me Donald. "Mabel ” Morris, ; McBryde, ( =e 
McDonald, Margaret J. McCarney, Daisy E. Makepeace, Margaret Morgan, Frances McDonald, John E. Newcombe ‘or nee 
Nelson, Lillie O’Keef, Eveline B. Osbourne, Effie J. Owen, Annie O'Brien, Elsie Peddle, Violet B. Phillips, Bina O'F ‘alk Je sephin e \. “Orr, 
Agnes M. O'Keefe, Stella K. O'Brien, Maude M. M. Piggott, Laura B. Pye, Florence A. Perry, Ka ithleen. J. Prince, Gertrude bhae i Leon 
Perkins, Pearl Parker, Elsie M. Pendleton, Janet K. Pollock, Charles A. Pain, Janet A. R. Rennie ie M. Russell, Gertrude M. Rior 
Catherine Rodger, [sabella A. Ross, Ryda Rees. Sarah Rayman, Annie F. Rowley, Francis P. Raym: 7% poe Ritte +r, Florence J. Rol »bson, Isabell 
Roach, Emily M. Rivett, Bessie Robertson, Margaret E. Rutherford, Cecilia F. Ryan, Isobel Reid » Mi irion J. Ritchie, Rose A. P. Smithies, Ann 
Sykes, Rosa E. Stringer, Maude A. Scott, Richard W. Sagar, Elizabeth L. Smith, Elsie M. She ppard, Mabel F. Smith, Gracie E. Sinnatt, Eleano 
Simpson, Pansy F. Simpson, May Sheridan, May E. Shanley, Maude Stewart, Elizabeth Stephenson went C. Shea, Alice M. Smith, Frances J. 
Stewart, May Slattery, Pearl Segal, Muriel M. Simpson, Ida M. Slater, Winifred E. Taylor, Ernest Tailby, Bertha Taylor, Mabel A. Titchmarsh, 
Lili an KE. Tucker, Ethel Tonge, Annie Tweddle, Ethel M. Taylor, Constance B. Thompson, Doris KE. M. Thompson, Emma G. Thomas, Alice L. 

‘egg, Ella Vendy, Alice Verstrz Aste, Leura M. Vines, Violet C. Whyte, Maggie Williams, Lottie Willd< ty, Ethel Williams, Amy W: gs use, Violet 
M. Wheeler, Eva M. Watterson, Cissie World, Ethel Williamson, Dorothy M. Watson, Edith M. Wale, Florance Wake, Alice M. Worthington, 
Harriett Williamson, Lilian J. Walton, Annie Woodward, Christina L. Wood, Myrtle Webb, Muriel V. W. Waddy, Catherine M. W 
Alice A. Watts. 

Sincinc.—Amy E. Aylward, Pollie Bonnell, Irene G. Cockrell, Clarissa Davies, Edith L. Davies, Maud M. Edwards, Nellie M. Harrison, 
Elsie A. Holmes, Annie Hames, Emily B. Hutchinson, L ydia W. Heape, Winifred A. Halford, Mary Hazlitt, Beatrice H. Jame s, Nellie Jefferson, 
Mimi Lockwood, Ethel Lockwood, Winifred M. Mateer, Ethel B. Pollard, Mary Ross, Edith A. Smith, Ethel A. Service, Mildred Sturt, Eva 
M. Watterson, Lilian M. Ward, Sallie E. Watkins, Josephine Wepener. 

OrGAN PLAavinG.—Rachel Bailey, Andrew Jenkins, Arthur P. Rutherford, Ben Treave tt. Thomas D. Wright, Leslie C. Williams. 

Viotin PLayinc.—Christina F. Bilby, Cecil G. Casgrove, Emilie A. Cattel, Gladys ; liffe, Hildred Greatrex, Beatrice F. Harston, Alma 
Johnston, William J. Leslie, William C. Moyes, Alfred E. Smith, Roy G. Simpson, Elsie E. neer, Albert Solomons, Helen C. Thorbur: 

Bassoon PiayinG.—James Alfred Hamlin. 


DIPLOMAS IN THEORETICAL MUSIC. 
FELLOWSHIP (F.L.C.M.). 
ASSOCIATES tIN MUSIC (A. Mus.L.C.M.). 
Mary L. Atkinson, Archibald I. Beale, Ethel M. W. Bowhay, Joseph E. Douglass, Gladys Du Riew, Louisa M. Davenport, 
i Emi 


Ironside, Robert Jones, S. Charlotte Jones, Mary Mayock, Wiliam G. Newns, Hughie Owen, Edward A. Oliver, A. 
Gertrude Stear. 














Atherton, Melinda B. Austin, 
jowman, Brenda Broadway, 


Mabel M. Bass, Lena 























































Arthur Yould. 













TH AMINERS were: Horton Allison, Esq., Mus. Doe., Dublin, Mus. Bac., Cantab.: C. 

{. M: ude € Crament, Esq., Mus. Bac., Oxon. ; Frederick Cambridge, Esq., Mus. Bac., Dunelm. ; Arthu 
-R.C.O, Josef Holbrooke, Esq. ; Frederick Holden, Esq.; Arthur S. Holloway,  Esq., Mus. Dy 
Fr 3 “a Esq., Mus. Doc., T.C.T., Mus. Bac., Cantab. ; Georg e F. King, Esq.; M. Kingston, 
eens, Esq.. Mus. a TCT... Laie LOM. FR - O. ; W. R. J. McLean, Esq., Mus. 
Bac., Dunelm. ; B. . Pacey, Esq., Mus. , Oxon. ; G. D. Rawle, E SU. Mus. Bac., Lond 
Pal Stephens, Esq. 3 hci Smith, Esq S. Tearne, Esq., Mus. Bac., Oxon. ; ( . Regi 


, Cantab. ; Orl: males + 
*, Arundel Ore jon, Esq... 
Esq., Mus. Doc., Oxon. ; 
"rnest Wood, Esq. ; H. 











a 
Woolley, Esq., Mus. Doc., B.A., F.R.C.O., L. I. A.M. 
There were 645 Candidates for Diplomas, of which number 431 passed, 209 failed, and 5 were absent. 


Full particulars of both Education and Ex: umination Departments of the College, together with Syllabus 
and Forms of Entry, can be obtained on application to T. WEEKES HOLMES, Secretary. 
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LORD COLERIDGE, M.A., K.C. | 


RiGut Hon. | 
TURPIN, Mus.D. | 
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THE 
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John Broadwood & Sons’ 


NEW ILLUSTRATED CATALOGUE rg 


CONTAINING - 
NET PRICES ror CASH 
And Payments under “The Times” method of De 
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mber 6. The HALF-TERM begins. Payment with the advantages of 
ge pr ovides c maple te and systematic instruction and training BROADWOOD’S “SURRENDER VALUE SYSTEM ” 
in recognized musical subject. . pe ae ae pavelinés Pee oe 
Students can enter for the Course or for Special subjects, and the Post-FREE ON _APPLICATION. 
lessons iven during the day and oc oevtain evening CONDUIT STREET, BOND STREET, LONDON. W 
The College Orchestra, the Choir, and the various E ae le Classes, ———— 
including the Light Opera Class, are also open to those not attending SHE LONDON ACADEMY OF MUSIC. 
the College for other subjects. (Under the direction of the United Music Schools, Ltd.) 
—— Directors— Dr. ‘orke Trotter, M.A., Mus. Doc., Ovon., 
LOCAL EXAMINATIONS IN MUSIC. Signor Denza, Mr. Henry Beauchamp, Mr. Carl r Reneé 
November 16. Last day of entry for the Local Examinations in ag saa 8 Arthur enn Mr. W. Harding man) 
Musical Knowledge taking place on December 16. ee hha monet (genera Sec rrr ). 2 
For the Examinations in INSTRUMENTAL and VOCAL MusIC, | CENTRAL ACADEMY, Princes Street, Cavendish Square, W, 
. List of the last days of entry may be had on application iene ' (close to Oxford Circus). 
In connection with these Examinations, fifty Local E xhibitions in | oe BR: ANCH, 31, Holland Park Gardens. 
Practical ase . and twelve Local Exhibitions in the Theory of Music | _ Also at The Mall, Ealing; 117, Seven Sisters Ro i ury 
ire annually awarded, and are tenable at Centres for the C lege Lo al | Park; E sethoan Hall, Forest Gate; 81, Fairlop Road, ne: 
Examinations, and open to all candidates both in the United Kingdom | Halstow House, Ilford ; 95, High Street, Southend. 
and the Colonies. \ single subject or a complete course may be taken as ¢ 
——_—____—— Orchestras, Ladies’ Choirs, Operatic, Harmony nsemble 
HIGHER EXAMINATIONS IN MUSIC. Elocution Classes meet weekly at Central Academy, and t 
December g is the last day for entering for the next Higher Examinations, NEW TERM NOW COMMENC ING 


and following days. 

(A.Mus.T.C.L.) ; 
The Art of 
also satisfy 


taking place on January 8, 1906, 

The Professional Diploma of fv tes iate in Music 
subjects: Harmony, Counterpoint, Musical History, 
Teac hing and Musical Rudiments. Candidates must 
the requirements for Matriculation. 

. The Professional Diploma of Licentiate in Music (L.Mus.T.C.L.) ; 
subjects: Harmony, Counterpoint, Double Counterpoint, Imitati 
Canon and Fug sue, Form in Musical Composition, Instrumeniati 
and the Art of Teaching. Candidates must previously have taken 
the Associate Diploma, unless Graduates in Music of any University 
of the United Kingdom or Fellows of the Royal College of Organists. 

3. Professional Diplomas in Pianoforte, Organ, Solo Singing, Violin, &c. 
ling the po sition of Certificated Pianist, &c., &e. 
‘xaminations are open to all Persons (whether students of the 
College or not). 


Prospe 





also 





tus and Examination Syllabuses may be had on application. 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, W. 





Just Published. 
SHEFFIELD MUSICAL FESTIVAL, 


OCTOBER 5, 


DUCED AT THE 
1905. 


TO THE NORTH-EAST 
WIND 


AND ORCHESTRA 


ODE 


SET FOR CHORUS 


BY 
FREDERIC> CLIFFE. 
Price Two Shillings. 
Tonic Sol-fa, od. 


London: NOVELLO AN 


pb Company, Limited. 


In the Press. Ready October 7. 


To BE CED AT THE NORWICH MUSICAL FESTIVAL, 
OcToBER 26, 1905. 
THE 
PIED PIPER OF HAMEL IN" 
SET FOR TENOR AND BASS SOLI, CHORUS, 
AND ORCHESTRA 
BY 
Coad PAIR Y. 
Pri I'wo Shillings 
J : NOVE AND Company, Limited 





| For VIOLIN DUET (IN SIX Parts). 


The Six Parts for VIOLIN DUET, 


Fuli Prospectus sent on applicatic 


HAMPSTEAD CONSERV ATOIRE, 


Swiss Cottage, N.W. 


= i 


(Under the direction of the United Music Schools, Lt 
Directors of Studies— 
Dr. T. H. Yorke Trotter, M.A., and Carl Weber. 
AUTUMN TERM NOW COMME NC ING. 
The Directors of Studies attend daily to interview intending students, 


Full Prospectus on application to the Secretary. 


Hamp 


Mr. HENRY 


STEAD CONSERVATOIRE 
Conduct ORCHESTRA 
J. WOOD axv Mr. RENE ORTMANS. 


ors: 





FIRST REHEARSAL, MONDAY, Oct. 
Fee for the whole Session (26 rehearsals and two con S. 
For further particulars apply to the Secretary, H. ul npst t serv 
toire, Swiss Cottage, N.W. 
BOSWORTH EDITION. 
Messrs. BOSWORTH & CO. desire to draw the attention 
of the Musical Teaching Profession to their issue of a 


splendid series of works, by two of the most eminent living 
editors for their respective instruments, containing : 
PRACTICAL 
NT 
TEACHING MATERIAL 
For PIANOFORTE (IN Four Parts). 
By HEINRICH GERMER. 
For VIOLIN SOLO (IN Four Parts). By EMIL KROSS. 
By EMIL KROSS. 


This material, which is culled from the classics of each 


| instrument, is progressively arranged with explanatory notes, 


careful phrasing indications, and every other possible aid to 


|a correct and intelligent reading on the part of the student, 


while reducing the labour of the teacher to a minimum. 


The Four Parts for PIANOFORTE, by H. GERMER, are 


numbered in the Bosworth Edition 3 to 6. Each 2s. 3d. net. 
The Four Parts for VIOLIN SOLO, by E. Kross, are 
numbered inthe Bosworth Edition 65 to68. Each Is. 6d. net. 
by E. Kross, are 
numbered inthe Bosworth Edition 253to258. Each 2s. net. 
E. KROSS 
ETUDEN ALBUM 
FOR VIOL cn Gs THREE Parts). 

Bosworth Edition, Nos. 250,* 251, 252. Each Is. 
* This Book is included in Syllabus A of the Associz 
Centre Examinations for 1906. Violin—Intermediate ( 

BOSWORTH & CO., 
, PRINCES STREET, OXFORD ST 
And at Lerpzic, Paris, VIENNA. 
| Publishers of SEVCEK’S V IOLIN STUDIES and BERINGER'S 

DAILY TECHNICAL STUDIES AND TUTOR FOR 

THE PIANOFORTE, 






6d. net. 








Lonvon : REET, W. 
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FACSIMILE (ro.io 1) OF THE MARCH SPECIALLY COMP 
FOR THE ANNIVERSARY FESTIVAL (1n 1792) 


Reproduced, by special permission, 





[October 1, 1905. 





ome. 
































a 





onan 




















a 


th aA 


ai 
Y 2 AY ee 


Can 






























































Tt. 





i 


re’ 











at. 








<a ae 2 at. 





e a 
a ad | 
































L...¢..?F.. 


























Canvatale 















































“~ 
5 






























































r } 























raed 











. 


wr of 


ae A 


An 


rea 











PA 


eo ae 
5 
ms 


nate 
La 


(a 
\ aie 


on ll 


T 








a 
























































ad 


a 











- 


é 


AL SOCIETY OF MUSICIANS. 


ial permission, from the original autograph. 


HAYDN, DURING HIS VISIT TO LONDON, 


ALLY COMPOSED BY 
L (In 1792) OF THE ROY 
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: i c Law I.’ reads: 
Che Wusical Cimes. | That every Subscriber to this Charity do pay, at least, 
| Half a Crown a Quarter ; the first Payment to be made 
OCTOBER 1, 1905. | on, or before, J/tdsummer-day next. 
'‘Taw II.’ also refers to finance, and orders that 
eens ———= all moneys are to be paid into ‘the hands of 
|Mr. Andrew Drummond, Banker.’ In this connec- 
THE ROYAL SOCIETY OF MUSICIANS. | tion it may be mentioned that Messrs. Drummond 
|are to this day the bankers of the Society; thus 
‘an exceedingly pleasant business connection has 
been maintained unbroken for the long period of 
167 years. 

The ‘ Declaration of ‘Trust’—an indenture dated 

August 28, 1739—has the following preamble : 








‘To think that if those two little boys hadn’t 
been playing on the oboe when Handel was 
driving a donkey up the Haymarket this Society 
might never have existed!’ In these words did 
a benevolent, deaf old gentleman relate to Sir 
Arthur Sullivan the origin of the Royal Society 
of Musicians. He had attended one of the Whereas in the month of April in the year of our 
anniversary festivals and listened, or tried to i one thousand seven hundred and thirty-eight a 
; 5 ae ; subscription was set on foot for establishing a Charitable 
listen, with intense interest to all that was sung| fund for the support of decayed musicians or their 
or said. He was delighted with everything—the| families which subscription having met with uncommon 
dinner, the music, and the speeches; but what} success there were very soon after (pursuant to notices 
impressed him most was the romantic story of the| Published in the public newspapers) two general 

A on ; meetings had of the then subscribers in order to form 
origin of the Society as he had understood it from) themselves into a regular society, by the name of 
the lips of the chairman—‘ Handel driving a} Tue Society or Musicians. : 
donkey up the Haymarket,’ and so on. 

The dear, deaf, delighted diner had, by reason 
of his infirmity, ‘got hold of the wrong end of the 
stick.’ The Society came into existence thuswise. 
In the year 1738 Michael Christian Festing, a 
distinguished violinist, Weidemann, a flautist and 
music-teacher of King George III., and Vincent, 
an oboeist, were standing at the door of the Orange 
Coffee House, in the Haymarket, when they saw 
two interesting boys driving milch asses. Upon 
inquiry those two donkey-drivers proved to be the 
orphans of Kytch, a celebrated oboeist, who, after 
a dissolute life, was one morning found lying dead 
in St. James’s Market. As John Parry, a former 
Honorary Treasurer of the Society has said : ‘ With 
a feeling that reflects honour on their memories, 
those three musicians entered into a subscription 
to rescue the children of their departed brother 
professor from such a degrading situation ; and on 
consulting with several other eminent musicians 
on the necessity of raising a fund to alleviate the 
distress of their indigent brethren, their widows 
and orphans, they established, on April 19, 1738, 
the benevolent institution now known as the} THE ARMS OF THE ROYAL SOCIETY OF MUSICIANS. 
Royal Society of Musicians.’ 

A rare pamphlet, in the possession of Dr. W. H.| No fewer than 226 musicians subscribed to this 
Cummings, the Honorary Treasurer of the Society,|document, thereby becoming members of the 
is entitled : Society. Among the names are those of George 
| Frederick Handel, Esq.,—the only name having 
Meetings, for the future Regulation and Management | the atfix ‘Esq. —Arne, Beard, Boyce, Courteville, 

of the Fund for the support of Decayed Musicians and Henry Carey, Festing, Dr. Greene, William Hayes 

their Families. London. 1761. (of Oxford), Pepusch, Edward Purcell, John 
P ; oe eee ; Robinson, Thomas Rosingrave, /ofv Ravenscroft, 
Under the heading ‘The Society's Laws,’ dated Christopher Smith and his son J. C. Smith. 


May 8, 1738, we gather the following information :| Handel was not only an original member of 


Whereas a Subscription was set on foot the Beginning | the Society, but one of its warmest supporters. 
of the last Month, for establishing a Fund for the | At his death, in 1759, he bequeathed £41,000 to 
Support of Decay’d Musicians, or their Families; which | jts funds, the clause in his testamentary dispositions 














The Laws and Resolutions of several General 


Subscription having already met with uncommon Success, sading : 
the Subscribers have had two General Meetings, in order FACING : 
to form themselves into a regular Society, by the name I Give to the Govenours or Trustees of the Society 
of THE Society oF MusicIANs, and have elected for the Support of decayed Musicians and their Families 
Twelve Governors for the present Year, and also agreed one Thousand pounds to be disposed of in the most 


to the following Resolutions. | beneficiall manner for the objects of that Charity. 
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A still greater legacy did Handel leave to the 
Society and, indeed, to the sacred cause of charity 
in its widest sense, in his immortal art-creations. 
At the Handel Commemoration Festival held in 
1784 in Westminster Abbey, the greater part of 
the proceeds were given to the Society, whereby 
its assets were increased by the princely sum of 
£6,000 ; five subsequent festivals in the Abbey 
1785, 1786, 1787, 1790, and 1791t—brought an 
additional £10,000, thus making a grand total of 
£16,000 to this charity alone, resulting from the 
performance of Handel’s oratorios. 

Dr. Burney, in his invaluable ‘ Account’ of the 
Handel Commemoration held in 1784, thus refers 


to the Society, of which, by-the-way, he was an | 


early member: ‘No charitable institution can be 
more out of the reach of abuse, embezzlement, or 
partiality ; regulated with more care, integrity, and 


ceconomy; or have its income so immediately | 


derived from the activity and talents of its own 
Members.’ 

To return to chronological order, mention must 
be made of an interesting and intimate connection 
between the Society and an older and _ similar 
benevolent institution, ‘The Sons of the Clergy.’ 
In 1739, the year after the formation of the Royal 
Society of Musicians, the Governors ‘resolved 
nem. con. that they would supply an able Band of 
Music at the Rehearsal and Anniversary of the Sons 
of the Clergy [held in St. Paul’s Cathedral] for the 
sum of £50 and, upon payment of that Sum 
annually to their Charitable Fund, that they would 
never increase the Demand upon any future 
Occasion.’ This arrangement, which lasted till 
within living memory, made it necessary that the 
orchestral members of the Society should give their 
services at the Sons of the Clergy Festival. So 
stringent was this rule that, at a general meeting 
held in 1753, it was resolved, on the motion of 
the chairman (Dr. Greene) who, be it noted, was also 
conductor of the Sons of the Clergy Festival—that 
all persons appointed to perform at St. Paul’s who 
absented themselves without giving satisfactory 
reasons ‘shall be excluded the Society’! It has 
been well said that ‘such a partnership between the 
charitable societies of two professions is of historical 
interest,’ one worthy to be kept in remembrance. 

On August 26, 1790, George III.—who always 
showed a very practical interest in music—granted 
a Charter to the Royal Society of Musicians. 
Subjoined are the preamble and some extracts 
from this important document : 

GEORGE THE THIRD by the Grace of God of Great 
Britain France and Ireland King Defender of the Faith 
and so forth To ALL TO WHOM these presents shall come 
greeting 

WHEREAS THE RoyAL SOCIETY OF MUSICIANS OF 
GREAT BRITAIN have for many years past held frequent 
meetings within our City of Westminster and come to 
several resolutions for the establishing a Fund for the 
support and maintenance of decayed Musicians and their 
families 

AND WHEREAS Benjamin Cooke Charles Burney 
Samuel Arnold and Edmund Ayrton Doctors in Music 
Members of a Society heretofore called the Society of 
Musicians on behalf of themselves and others by their 
petition presented to us have most humbly besought us 
to grant our most gracious Letters Patent to incorporate 


the said Society and to make them a body politick and 

Corporate to enable them to cultivate and improve ‘}ie 

Science of Music and to carry into execution more 
| effectually the charitable intentions of the Subscribers to 

the said Fund 
| Now KNow YE that WEE out of our princely regard 
to all liberal arts and sciences and for the encouragement 
of all such who are desirous to promote the same and 
more especially such as are calculated and intended for 
the charitable relief and maintenance of those who 
through age sickness or infirmity shall be rendered 
unable to support themselves and their Families or the 
Families of such professors being Members of this Society 
as are left destitute of support have of our especial grace 
certain knowledge and mere motion ordained given and 
granted and by these presents for us our heirs and 
successors Do ordain give and grant that for the future 
there shall be a perpetual Society which shall be called 
by the name of THE RoyaL Society OF MusIcrans 
OF GREAT BRITAIN AND WEE do hereby declare 
that the said Society there consist of twelve 
Governors for the time being Forty-eight Members 
constituting a Court of Assistants and other Members 
that shall be lawfully elected who by the name of the 
Royal Society of Musicians of Great Britain shall for 
ever hereafter be a BODY POLITICK and corporate in 
Deed and in Law and that by the same Name they and 
their successors shall have perpetual succession. .. . 

And that the said Corporation for ever hereafter shall 
and may have and use a common Seal for the causes and 
Businesses of them and their successors and that it shall 
and may be lawful for them and their successors to 
change break alter and make new the said Seal from 
time to time as they shall find convenient AND WEE 
do hereby Give and Grant unto the said Society and 
their successors a Coat of Arms that is to say Azure on 
a cross gules the Imperial Crown of England—The first 
quarter charged with a syrinx ov—The second quarter 
charged with the Royal Harp of King David proper— 
The third quarter charged with the Pythagorean system 
The fourth quarter charged with the Arentine scale of 
Music proper Supporters viz—On the dexter side an 
Apollo with his Lyre—On the sinister side a Saint 
Cecilia in her hand the pipes of the organ orv—Crest 
a Lyre ov encircled with branches of oak and Laurel 
united by a Label bearing the word ‘‘ Hande/” motto 
© To deliver the Poor that cry” .... 

In Witness whereof WEE have caused these our 
Letters to be made patent WITNESS OURSELF at 
Westminster this twenty-sixth day of August in the 
thirtieth year of our Reign [1790]. 

By Writ of Privy Seal 
WILMOt. 





| The Coat of Arms is reproduced on p. 637. 
| Not only did George III. grant a Charter but, at a 
performance of the ‘ Messiah’ given in aid of the 
Society in St. Margaret’s Church, Westminster, in 
1792, he presented £100 to the charity and, 
moreover, in 1804—when funds were sorely 
needed—his Majesty gave a further proof of his 
interest in its operations by the handsome donation 
of 500 guineas. 

In 1791, the year following the granting of the 
Charter, Haydn visited England for the first time. 
| He appears to have attended the annual dinner of 

the Society in 1792, for which festive occasion he 
'specially composed a march for full orchestra. 
Strangely enough, although the band parts of this 
/march were known—having been frequently played 
‘from since 1792—Haydn’s autograph score of the 
‘composition seems to have disappeared. But, 
thanks to the persevering search of Dr. Cummings, 
\it has recently been discovered. By his kind 
| permission we are enabled to give a facsimile 
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HANDEL. 





BY THOMAS HUDSON (1701-1779). 


Reprotuced, by permission, from the original painting in the collection of the Royal Society of Musiccans. 


of this unpublished composition of the genial 
‘ Papa’s’ as one of our special supplements to the 
present issue of THE Musica, TIMEs, 
During the visit of Weber to England in 1826 

it will be remembered that he died in London 
during his sojourn here—he scored a march for 
wind instruments for the anniversary festival of the 
Society. This was the March in C from an early 
work—his Opus 3—originally written for pianoforte 
duet ; but he composed an entirely new Trio for 
the occasion. This MS. was the last composition 
penned by Weber in his own hand. The auto- 
graph of this has also just come to light. Both 
scores have now been well bound in red morocco 
and stamped in gold with the arms of the Society. 
Weber was, however, too ill to attend the annual 
festival for which he had prepared the march, 
Other marches that have been specially composed 


for the Society are by Winter, Cipriani Potter, and 
Sir Henry Bishop. As a boy of twelve Franz 
Liszt played at the annual dinner held in 1824 
(June 5). Zhe Quarterly Musical Magazine and 
Review (vol. vi., p. 241) thus records the boy’s 
pianoforte performance : 
We heard this youth first at the dinner of the Royal 
Society of Musicians, when he extemporized for about 


twenty minutes before that judgmatical audience of 
professors and their friends. 


In the following year (1825) an_ interesting 
performance is thus recorded in the same 
periodical : 

At the dinner of the Royal Society of Musicians, on 
Thursday, the. 21st of April, two youths from Germany, 
of the name of Schulz, and their father, performed on 
two guitars, and an instrument unknown as yet in this 
country, the Phys-harmonica. These talented boys are 
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under the patronage of his Royal Highness the Duke of 
Sussex. The eldest is apparently about 14 years of age, 
the youngest 12, They possess the feeling and have 
pursued exactly that line of study so much required in 
musicians at the present day—neat and expressive 
execution, joined to energy and refined taste. They 
seem to delight in their own performance, to feel every 
note they play: this is the true secret of the musical art. 
The first piece they performed was an introduction and 
variation upon Mozart’s ‘Away with melancholy.’ The 
new instrument, the Phys-harmonica, here displayed its 
powers and effects. About the shape and size of a 
dressing case or writing desk, this little instrument, 
which has a small set of black and white keys similar to 
that of the piano forte, has an insignificant appearance ; 
its construction however resembles the celestina—the 
sounds are produced by working a pulley and wheel with 
the foot, and the entire effect resides in the touch, by 
which the swell or crescendo and diminuendo are 





ARCANGELO CORELLI. BY 


Reprotuced, by permission, from the original oil-painting in th 


produced. The tone of the Phys-harmonica is similar 
to but much sweeter and purer than the oboe, and the 
effect during performance, when contrasted with the 
slight tinkling sounds of the guitars, resembled the peal of 
a distant organ. The music performed was evidently 
written for the effect of this combination, the variations 
to Mozart’s air especially, which were in the very best 
style, and suited to the power of the boys. The 
youngest has uncommon facility and strength of 
execution, and gave the obligato passages allotted to 
him with the most judicious skill, and the delicacy and 
peculiar effects produced by the eldest called forth bursts 
of approbation from the professors, and indeed from the 
whole room. Altogether this was one of the most 
pleasing and: unassuming exhibitions we have witnessed 
for a long time—no prodigies were attempted, no 
unnatural sacrifice of expression to execution, but a pure 
and etiective style has been retained, that must ensure 
them the approbation of the public wherever they go. 


HUGH HOWARD (1675-1737). 


collection of the Royal Society of Musicians. 
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Edouard Schulz (1812-1876), one of the boys just 
mentioned, was an excellent pianist, and | 
the favourite teacher of the English aristocracy. 





He bequeathed the sum of £1,000 to the funds of | 
the Society, making the fourth legacy of a similar | 
amount left by foreign musicians settled in London, | 
the others having been Handel, Signora Storace, | 
and Signor Begrez. Other £1,000 legacies have | 
been those of John Crosdill and Miss C. E. Fenn aif 
and in this connection mention may be made of | 
the last legacy notified to the officers of the Society | 
—that of £100 bequeathed by a non-member, the | 
late Mr. Walter ave. The name of the late | 
Mr. ‘Thomas Molineux must be held in grateful | 
remembrance as a benefactor of the Society, his 
gifts amounting to the munificent sum of £2,000. 

Two other distinguished foreign musicians 
honoured the annual dinner of the Society with 
their presence—Mendelssohn, as a youth of twenty, 
in 1829, during his first visit to England, and 
Berlioz. Zhe Spectator of June 13, 1829, in a 
notice of the banquet, thus refers to the composer 
of the ‘Scotch’ Symphony : 

Mr. Mendelssohn most kindly gave his assistance in 
an extempore fantasia on the pianoforte, in which he 
introduced, successively, subjects from the Sinfonias of 
Mozart, Haydn, and Beethoven; treating them with 
the skill and science of an accomplished musician. 


At the Festival of 1848, on the occasion of his 
first visit to England, Hector Berlioz was toasted 
‘with unanimous and long-continued plaudits.’ 
In returning thanks, in the French language, the 
distinguished guest ‘paid several compliments to 
the musical taste and feeling of the English nation, 


and expressed himself highly flattered by his 
reception in this country, and gratified by the 


manner in which his works had been executed by 
our artists. 

Unusual distinction was accorded to the annual 
banquet of 1838, to celebrate the centenary of the 
foundation of the Society, in that—so it is said— 
ladies were for the first time invited to a public 
dinner. The centenary festival was held on April 19 
at Freemasons’ Hall, concerning which portentous 
event—the presence of the ladies—the Musical 
Il orld of April 26, 1838, must be quoted : 


Many well-disposed persons were much alarmed at 
the introduction of the fairer portion of the creation 
to the festive board, lest improper characters might gain 
admission ; but every precaution was taken by the 
committee, from whom ov/y tickets were to be procured, 
and the names of the parties were written on the face of 
the admission card. Lord Burghersh, who had kindly 
undertaken to preside, advocated the cause of the ladies 
most strenuously, in which he was warmly seconded by 
the honorary treasurer, Mr. Parry, who was looked upon 
as the conductor of the feast. Lady Burghersh too, in 
the kindest manner, consented to honour the festival 
with her presence, and also to invite several other 
distinguished persons to ‘‘support the Chair.” No 
sooner was her Ladyship’s intention made known, than 
the demand for tickets became great beyond calculation ; 
but the committee only issued the exact number that 
could be accommodated in the Freemasons’ Hall, which 
amounted to 375. 

At half-past five o’clock Lord Burghersh took the 
chair; on his right hand were the Duchess of Richmond, 





the Duke of Cambridge, Lady Fitzroy Somerset, Colonel 
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Jones, Miss Fitzroy Somerset, Lady Burghersh, ‘)r, 
Elliotson, Sir Robert Gill, &c., &c. The President and 
his friends were ushered into the Fall by the commit ‘ee, 
consisting of thirty members of the Society, wearing 
white rosettes, and bearing white wands, amid the loud 
applause of the company, all standing up; the sight at ‘his 
moment was exceedingly brilliant, for the tables had 
been elegantly ornamented, and the Hall was well 
lighted. The President’s table ran across the upper 


end of the Hall, and there were five tables the w)ol 
length of the body, with a platform on one side, fox 
pianoforte. A temporary orchestra was erected under th 
gallery, for a band of wind instruments . . . whic 
played after dinner two splendid marches composed 
the Society by Haydn and Winter, ina style of excellence 
not to be exceeded. 


After giving a detailed account of other music that 
was performed—in which De Beriot had a shar 
the report refers to the after-dinner oratory 
that centenary feast : 


Mr. W. Horsley [the glee composer] in proposing 
health of Lord Burghersh, entered into a brief detail 


of 


hin 
ne 


of 


the great good which the Society had done since its 
foundation a hundred years ago; and he paid the noble 
President many deserved compliments, both for his 


encouragement of the musical art and his readiness at 
all times to promote the interest of the Society whose 
cause he was advocating. Lord Burghersh returned 
thanks in a very well expressed address, and requested 
that it should not be forgotten that it was the Royal 
Society of Musicians that first set the example of 
inviting ladies to honour with their presence a public 
dinner ; and his Lordship announced that H.R.H. the 
Duke of Cambridge had kindly consented to preside 
next year. This announcement elicited many hearty 
cheers from the gentlemen present. His Royal Highness 
expressed himself highly pleased with the proceedings 
of the day, and assured the Society of his most anxious 
wish to promote its interest. 

The pecuniary outcome of the evening’s feast of 
good things amounted to the sum of 4,400, which 
included a donation of ten guineas from 
M. Thalberg. No dire calamity seems to have 
resulted from the presence of ‘the fairer portion of 
the creation’ at this festive board. 

In addition to the annual Festival, oratorio 
performances—chiefly of Handel’s ‘ Messiah ’— 
have been given by the Society, often in consecutive 
years, whereby the funds have been greatly 
augmented. 

During the first seventy years of the Society's 
existence the monthly and other meetings were 
held at various public- houses, including the ‘Crown 
and Anchor Tavern,’ Strand,—a famous musical 
hostelry—and, for many years, at the ‘ King’s Arms, 
Marylebone Street. In June, 1808, the Society 
purchased some freehold land in Lisle Street, on 
the north side of Leicester Square—land which, in 
1649, belonged to the Earl of Leicester. Like all 
old thoroughfares in the heart of London, Lisle 
Street is not without interesting associations. 
Here David Hume lived and Edmund Kean 
passed a large portion of his strangely erratic 
boyhood. It is said that his uncle, Moses Kean, 
had a brass collar made to be placed round Master 
Edmund’s neck, the said doglike appurtenance 








being inscribed with these words: ‘This boy 
belongs to 9g, Lisle Street, Leicester Square : 


please bring him home.’ 
The home of the Royal Society of Musicians is 
at No. Lisle Street, where, for nearly one | 
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THE ‘ FOUR-AND-TWENTY FIDDLERS’ OF KING CHARLES THE SECOND'S BAND—THEIR NAMES AND 


eee THE HANDWRITING OF THOMAS PURCELL, MASTER OF THE MUSICK. 
“i »ssesston of t he Royal é 


oduced (in reduced facsimile and by per sion) from the original document in the possess ul Society of Musicians. 
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hundred years, its benevolent work has been carried 
on. A large and lofty room and other offices were 
specially built on ground that aforetime served as 
gardens to the houses in Lisle Street. A view of 
the principal room is given on p. 639. Here are 
preserved many interesting and valuable treasures 
belonging to the Society. The portraits which 
adorn the walls are particularly noteworthy. Chief 
among them by reason of its stretch of canvas is 
a full-length representation by Gainsborough of 
George III., and presented by that music-loving 
monarch. There are oil paintings of Handel, by 
Hudson ; Corelli, by Hugh Howard, the Irish 
portrait-painter; Henry Purcell, by Closterman 
(all three of these are included in the illustrations 
of the present article), and Geminiani, by Hudson. 
This quartet of portraits formerly belonged to 
Redmond Simpson, at one time an active member 
of the Society. He bequeathed them to the 
Antient Concerts, and for many years they adorned 
the walls of the royal box at the Hanover Square 
Rooms. At the dissolution of the Antient Concerts, 
and in accordance with the terms of Mr. Simpson’s 
will, they passed into the possession of the Royal 
Society of Musicians. Other portraits belonging 
to the Society are those of Beethoven, with his 
autograph on presenting it to Charles Neate— 
this curious delineation of the great composer 
formed one of the special supplements to THE 
MusicaL Times of January, 1g01—-C. E. Horn 
(the composer of ‘Cherry ripe’), by Pocock ;| 
John Parry, the elder ; Sir William Parsons, and 
others. 

A specially interesting document, duly framed 
and glazed for preservation, is a list, in the 
handwriting of Thomas Purcell, of Charles the 
Second’s band of ‘four and twenty fiddlers.’ Of 
this we give a reduced facsimile on page 643. 
Thomas Purcell—uncle to the great Henry of that 
distinguished family—and Pelham Humphreys 
were associated as Masters of the King’s Band, 
but Purcell was chief and leader of the ‘four and 
twenty fiddlers,’ either by virtue of seniority or 
special appointment. Dr. W. H. Cummings, in his 
‘Life of Purcell,’ gives the royal warrant whereby 
Purcell and Humphreys were appointed to their 
joint office in the service of the ‘merry monarch.’ 
It reads thus : 








CHARLEs R., by the Grace of God, c., to our trusty 
and well-beloved Sir Edward Griffin, Knight, Treasurer 
of our chamber, now being, &c. Whereas we have been 
pleased to take into our service as Composer in Ordinary 
for the Violins, Thomas Purcell and Pelham Humphreys, 
Gents., in the room of George Hudson, deceased, and 
for their entertainments in consideration of services done, 
and to be done, unto us, we have given and granted, and 
by these presents do for us, Our Heirs and Successors, 
Wee do give and grant unto the said Thomas Purcell 
and Pelham Humphreys for their wages and fee, the 
sum of fifty-two pounds, fifteen shillings and tenpence, 
by the year, during their natural lives, and the life 
of the longer liver of them, the first payment to 
commence from the feast of St. Michael the Archangel, 
1672. 

Given under our Signet at our Palace of Westminster, 
the Eighth day of August, in the year of our Lord God, 
One thousand six hundred and seventy-two (1672). 
£x. JOHN NICOLAS, 


‘and permission to 





As the foundation of the Royal Society >f 
Musicians had made no provision for the admission 
of female members, several ladies of distinction jn 
the musical profession established, in 1839, ‘Ihe 
Royal Society of Female Musicians ; but in order 
to avoid the expense of working two societies and 
to secure combined sympathy and support, the two 


organizations were happily amalgamated on Apri! 
1866. 

To turn from the past to the present, a few 
figures may, in conclusion, be given, showing the 
scope and operations of this old Society. The 
present membership is about 220. The funded 
property amounts to about £100,000, which yields 
some £3,000 per annum. Last year the sum of 
445753 was paid in claims, the difference in that 
amount and the annual dividends being made up 
by members’ subscriptions (£800), annual subscrip- 
tions, &c. The amounts paid to invalided 
musicians vary from five guineas a month and 
upward ; in cases where a family of children is 
involved the payment may extend to £150 per 
annum. Relief is also afforded to non-members. 
When King George III. was informed that the 
Society exceeded the limits of the Charter by 


‘relieving distressed musicians who had no legal 


claim upon its funds, His Majesty pointedly 


‘remarked: ‘I am glad to hear it, for that is true 


charity.’ 

For valued help in the preparation of this article 
take photographs, &Xc., full 
acknowledgment is due to Dr. William H. 
Cummings, the Hon. Treasurer since 1876—an 
office he has worthily held with distinction to 
himself and of immense benefit to the financial 
status of the Society, and to Mr. Charles A. Lucas, 
the Secretary. 

F. G. E. 








The musical landmarks of London are rapidly 
disappearing. St. James’s Hall has gone, and last 
year the house in Great Portland Street (at the corner 
of Ridinghouse Street) where Mendelssohn lodged was 
rebuilt. And now we have to record the demolition of 
‘The Hoop and Horseshoe,’ a public-house situated 
close to Tower Hill, in order to make a new northern 
approach to the Tower Bridge. In this house—from 
the front of which was suspended an iron hoop 
encircling a horseshoe—Richard Wagner, his little 
wife and his big dog, passed the first night that he set 
foot on English soil in the year 1839. He was then 
twenty-six, and with his belongings had arrived at the 
docks from Pillau, a Baltic port. The voyage, in a 
sailing vessel, was a terrible one, and lasted nearly 
amonth. ‘Three times, he says, ‘we suffered from 
the effects of heavy storms. The passage through the 
Narrows made a wondrous impression on my fancy. 
The legend of the Flying Dutchman was confirmed by 
the sailors, and the circumstance gave it a distinct and 
characteristic colour in my mind.’ Sixty-six years 
ago ‘ The Hoop and Horseshoe ’—the only tavern sign 
of that name in London—was a sort of private hotel, 
doubtless well patronized by those who came to the 
Metropolis by water. Wagner only stayed there one 
night ; the next day he, Minna (his wife), and the dog 
changed their lodgings to the foreign quarter of Soho. 
In the removal the dog was lost, but was found again, 
to the great joy of its master. 
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AT NELSON’S FUNERAL IN 


PAUL’S CATHEDRAL. 


MUSIC 
ST. 
More than two months elapsed between the 

death of Nelson, which occurred on October 21, 

1805, on board the /7cfory in Trafalgar Bay, and 

the interment of his remains, which took place in 

St. Paul’s Cathedral, on January 9, 1806. After 

the body, preserved in spirits, had been brought 

to England in the Vc/orv, it lay in state for three | 
days in the Painted Hall, Greenwich. Thence 
the hero’s remains were conveyed by water to| 

Westminster, the procession up the Thames, which | 

included seventeen State barges, of which eight 

belonged to the City Companies, being most 
impressive as it passed along London’s silent 
highway. ‘The funeral barge was rowed by sixteen 
seamen belonging to the famous ship on which 

Nelson fell. 

After resting one night at the Admiralty, 
Whitehall, the body was conveyed to St. Paul’s 
Cathedral for interment the next day (January 9). 
One hour before daylight on that eventful day 
‘the drums of the different Volunteer corps in the 
Metropolis beat to arms,’ among them being the 
Grays-Inn Sharp-shooters and the Hampstead 
Volunteers. ‘The funeral cortege is referred to as 
‘one of the greatest processions ever witnessed.’ 
Military bands were heard in mournful strains, and, 
as a relief to much dirge music, the band of the 
Old Buffs played ‘Rule, Britannia’ with drums 
muffled, alternating Arne’s nautical air with the 
‘Dead March.’ On approaching the cathedral the 
bands played the 104th Psalm, doubtless the triple 
minor tune from Ravenscroft’s Psalter of 1621. 

The funeral car was worthy of the occasion. It is 
described as having been ‘ decorated with a carved 
imitation of the head and stern of His Majesty’s 
ship the Victory, surrounded with escutcheons of 
the Arms of the deceased, and adorned with 
appropriate mottoes and emblematical devices ; 
under an elevated canopy, in the form of the upper 
part of an ancient sarcophagus, with six sable 
plumes and the coronet of a Viscount in the centre 
supported by four columns, representing palm trees, 
with wreaths of natural laurel and cypress entwining 
the shafts ; the whole upon a four-wheeled carriage 
drawn by six led horses, the caparisons adorned 
with armorial escutcheons. ‘The head of the car, 
towards the horses, was ornamented with a figure 
of Fame. The stern carved and painted in the 
naval style with the word Vic¢orv in yellow raised 
letters on the lanthorn over the poop.’ A view of | 
the funeral-car, showing its arrival at the cathedral, 
is reproduced (on p. 647) from a rare print kindly 
lent by the Dean and Chapter of St. Paul’s. 

No less magnificent was the coffin, said to have | 
been made from the mainmast of the Z’ Orient 
blown up at the battle of the Nile, and further, to 
have been constructed of ‘ stout mahogany, and | 
exactly 6 feet 8 inches long, 26 inches broad | 
in its widest part, and 19 inches deep ; covered | 
with rich, black Genoa _ velvet, divided in 
compartments and pannels, with no less than | 
10,000 double gilt nails.’ On one of the various 
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| panels was the representation of a monument, 


its base ‘the British Lion, with one of his paws 
laid on a Gallic Cock’; another panel contain 
the figure of ‘a Crocodile, an Attribute 


consequence of the glorious Victory of the Nil 
and ‘towards the foot was a Dolphin, the nob! 
Fish of the Seas, and was formerly claimed by | 
The inscription on the coi! 


Heir of France.’ 
read thus: 


Depositum. 
THe Most Nosite Lorp Horatio NELSON 
Viscount and Baron Nelson of the Nile, 

& of Burnham, Thorpe, in the County of Norfolk 
Baron Nelson of the Nile, and of Hilborough, 
in the said County. 

Knight of the Most Honble. Order of the Bath. 
Vice Adil. of the White Squadron of the Fleet 
& Commander in Chief of His Majesty’s Ships 
and Vessels in the Mediterranean 
Also Duke of Bronte, in Sicily : 

Knight Grand Cross of the Sicilian Order 
of St. Ferdinand, and of Merit. 
Member of the Ottoman Order of the Crescent 
& Knight Grand Commander of the Order 
of St. Joachim. Born September 29, 1758. 
After a series of transcendent & heroic Services, 
this Gallant Adml. fell gloriously in the moment 
of a brilliant & decisive Victory over the combined 
Fleets of France & Spain, oft Trafalgar, 
21 October, 1805. 


The huge congregation estimated at 10,000 
people —in the cathedral included two future 
Kings of England in the persons of the Prince of 
Wales, afterwards George IV., and the Duke of 
Clarence, who became William IV., in addition to 
their five royal brothers. ‘The scene in the stately 
sanctuary is described in Zhe Times, as ‘too dear 
and sacred to Britons to be forgotten,’ while the 
Morning Post said ‘nothing could be more 
sublimely awful, nor more solemnly affecting.’ 
Darkness had come on before the last rites had 
been concluded, and the dull light of a winter’s 
day gave place to the weird illumination of a large 
number of torches in the Choir and temporary 
galleries, while in the dome, said to be illuminated 
for the first time, was suspended a huge ‘ temporary 
lanthorn’ containing 130 lamps. Highlanders lined 
the nave and the circle under the dome, ‘ with their 
firelocks clubbed.’ Some idea of the coup dail of 
this great ceremony may be gathered from the 
reproduction (on p. 645) of a rare print in the 
library of St. Paul’s Cathedral, and kindly lent by 
the Dean and Chapter specially for this article. 

The music that was performed at the obsequies 
of Trafalgar’s hero was specially prepared for the 


'occasion and published in a folio volume entitled : 


The | Burial Service, Chant, | Evening Service, Dirge, 
& Anthems, Appointed to be perform’d, | at the 
Funeral of | Lord Viscount NELSON, Duke of Bronte, | 
at | St. Paul’s ( vathedral, | on the oth of January, 1806, 
| Composed by Dr. Croft, Heny. Purcell Esqr--: 
Dr. Greene, Thos- “Attwood Esqr-s | & George Frederick 
Handel Esqr., | dedicated by permission | To the Right 
kevd. the Lord Bishop of Lincoln, | Dean of St. Paul’s, 
| By his Lordship’s obedient servant, John Page, Vicar 
Choral. 

London: Printed & Published by Messrs. Clementi 
& Co. Sold at all the Music Shops in the United 
Kingdom, | and by the Editor, 19, Warwick Square. 

Entered at Stationers’_Hall—Price 10s. 6d. 
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This included the Burial-Service music of Croft 
and Purcell, Dr. Greene’s anthem ‘Lord, let me 
know mine end,’ Attwood’s Magnificat and Nunc 
dimittis in F (composed in 1796, the year of his 
appointment to St. Paul’s), Handel’s funeral anthem 
‘ His body is buried in peace,’ and Thomas Purcell’s 
single chant in G minor, called in the above 
publication the ‘Grand Chant’ to which Psalms 
39 and go were sung. John Page, the editor of 
the music and formerly a tenor singer, is best | 
known by his ‘Harmonia Sacra,’ a collection of | 
seventy-four old cathedral anthems (3 vols., 1800) ;| 
he also edited a collection of glees, entitled | 
‘Festive Harmony’ (4 vols., 1804), and other 
publications. 

The first part of the service was held in the 
Choir, the body being subsequently conveyed to 
an opening in the floor of the church immediately 
under the dome. In this connection the account 
in the Gentleman’s Magazine may be quoted :— 
‘There was an excellent contrivance for letting 
down the Body into the grave. A bier was raised 
from the oblong aperture under the Dome, for the 
purpose of supporting the coffin, by invisible 
machinery, the apparatus being totally concealed 
below the pavement. This contrivance prevented 
all tnose disagreeable circumstances which too 
often occur at the funerals of the Great.’ 

The event was one of those rare occasions when 
every member of the cathedral staff, including 
twelve minor canons, attended, with the Dean 
(also Bishop of Lincoln) at their head. The six | 





vicars-choral were Dr. Robert Hudson (aged 7;), 
Dr. Edward Ayrton (aged 72), Israel Gore, 
John Sale (Almoner and Master of the Boys), 
Thomas Attwood (also organist), and John Page; 
while Masters W. H. Cutler, Rogers, Michelmore, 
J. B. Hart, Chipp, Blackbourn, G. C. Sale and 
Holmyard were the ‘young choristers.’ Master 
Chipp was doubtless the famous drummer of atter 
years, and Blackbourn most likely became the 
organist of Clapham Parish Church, the John 
Blackbourn who, according to the late Sir George 
Grove, always pronounced the name of Bach as 
‘Bawk.’ The choir of St. Paul’s was reinforced by 
the choirs of the Chapel Royal and Westminster 
Abbey, this combined force occupying ‘a gallery 
on the east side of the organ.’ The soloists were 
Master Roberts, of the Chapel Royal, and Master 
Cutler, of St. Paul’s. 

Thomas Attwood, by virtue of his office, 
presided at the organ, apparently the only instrument 
that was used to accompany the service, although 
the military element was well represented in the 
cathedral. The Gentleman’s Magazine states :— 
‘On Mr. Attwood’s skilful manipulation of this 
fine organ (perhaps the best instrument of the kind 
in Europe) it is unnecessary to dilate ; his talents 
are well known, and were never more strenuously 
or successfully exerted.’ During the procession to 
the grave—in which only St. Paul’s of the three 
choirs formed a part—‘there was performed on 
the organ a grand solemn dirge composed specially 
for the occasion by Attwood.’ Here it is : 


DIRGE. 
Composed expressly for this occasion by T. Attwood, Composer to his Majesty, and Organist of St. Paul’s Cathedral. 
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The last two notes of the Dirge—D and E flat—} 
evidently led into the next vocal number of the 
burial service—‘ Man that is born of a woman,’ 
by Dr. Croft. 

(ne of the minor canons, the Rev. Mr. Pridden, 
had the chief share in the arrangements of the 
day. At that time Father Smith’s organ stood on 
the screen at the entrance to the Choir, and as the 
organist sat on the eastern side of the case he could 
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not possibly see, when seated at the keyboards, 
what was going on in the nave; therefore, he had 
to rely upon signals. To quote from the Gentleman's 
Magazine: ‘One of Mr. Pridden’s signals to the 


attendant on the organist (who was himself out of 
sight of the ceremony) was the holding up of a 
book ; at one time, however, another gentleman 
near Mr. P. passing his hand (with such a book in 
it) over his face, it was mistaken for the signal, and 
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th» organ struck up about three minutes too soon. | ‘ 


It had not, however, played above two or three 
bar: before the mistake was corrected.’ 

he day’s proceedings must have tested the 
staying powers of all who took part in the ceremony. 
The cathedral doors were opened at 7 a.m., the 
service did not begin till 4.30, the coffin being 
lowered into the crypt ‘at thirty-three and a half 
minutes past five precisely,’ as a journal minutely 
records the hour of sepulture. Although there does 
not seem to be any mention of Attwood’s having 
playéd the Dead March in ‘Saul,’ it may be 
assumed that the immortal and heroic strains of 
Handel reverberated throughout the stately edifice 
as the vast congregation dispersed, strains that 
would bring to a fitting conclusion so great an event 
in the history of the nation. 





DALLAM’S VOYAGE TO TURKEY. | 
The Dallams were famous organ-builders in| 
England during the 17th century. They came} 
from Dallam, a hamlet near Warrington, in| 
Lancashire, but their patronymic had seven 
variants — Dallam, Dalham, Dallan, Dallans, 
Dallom, Dallum, and Dullom. Thomas Dallam, 
the head of the family from the organ-building 
point of view, was apprenticed to a member of the 
Blacksmiths’ Company, of which he subsequently 
became a liveryman, therefore he may be regarded 
as a harmonious blacksmith. On October 12, 
1626, he was fined “#10—a large sum in those 
days—for neglecting, at the annual feast of the 
Company held on Lord Mayor’s Day, to hold 
the stewardship to which he had been appointed. 
He paid £5 down and made an offer to pay the 
balance in instalments of £1, £2, and £2 during |‘ 
the three following years. In all probability this | 
Thomas Dallam built the organ in King’s College, | 
Cambridge, of which an account appeared in| 
THe Musica Times of April, 1902, page 226. | 
He also erected an organ in Worcester Cathedral | 
in the year 1613. The dates of his birth and| 
death are unknown. His sons were probably | 
Robert Dallam (1602 — 1665), builder of} 
organs in St. Paul’s Cathedral, York Minster, | 
Canterbury Cathedral, &c.; Ralph Dallam (died | 
1672), who built an organ for St. George's 
Chapel, Windsor; and George Dallam, who in 
1686 added a ‘chaire organ’ to Harris’s instrument 
in Hereford Cathedral. The Dallams were certainly | 
men of mark in their day. 

It is, however, Thomas Dallam with whom we 
have to do, and in a very interesting and little known 
connection: his making of a mechanical organ 
ordered by Queen Elizabeth as a present from her 
to the Sultan of Turkey, and the conveyance of 
the instrument to that mighty potentate by Dallam 
himself. It appears that a small company of 
English merchants, entitled ‘The Company of 
Merchants of the Levant,’ were desirous of opening | 
up trade with Turkey. In order to smooth the| 
way with the all-powerful ruler of the Ottoman | 
Empire, Queen Elizabeth sent in 1593 to the 
Sultan Amurath III. the following presents :} 





12. goodly pieces of plate, 36 garments 
of cloth of all colours, 20 garments of cloth of 
gold, 10 garments of satin, 6 pieces of fine Holland, 
and certain other things of great value’; and to his 
‘powerful wife,’ the Sultana Safiye, good (Jueen 
Bess sent ‘a jewel of her Majesty’s picture set with 
rubies and diamonds, 3 pieces of gilt plate, 10 
garments of cloth of gold, a very fine case of glasse 
bottles, silver and gilt, and 2 pieces qf fine 
Holland.’ Sultan Amurath was succeeded by his 
son Mahomed III., the eldest of his 103 children! 
It was to this monarch—who on his accession put 
nineteen of his brothers to death—that (ueen 
Elizabeth ostensibly sent the mechanical organ 
built by Dallam, though it is more than probable 
that the Company of Levant merchants paid for it. 
A State Paper dated January 31, 1599—-just a 
month before Dallam set out on his voyage— 
contains this information: ‘A great and curious 
present is going to the Grand Turk, which will 
scandalise other nations, especially the Germans.’ 
This ‘great and curious present’ was the organ 
which Dallam had built, and that he was 
about to take out 7” propria persona. 

Not only did worthy Mr. Dallam build that 
wonderful organ sent by Queen Elizabeth to the 
Sultan, but he kept a voluminous and amusing 
diary of his voyage to Turkey and the object 
thereof. The original manuscript is in the British 
Museum (ddd. .WS. 17480); but the Diary, edited 
by Mr. J. Theodore Bent, is printed in vol. Ixxxvii. 
of the Hakluyt Society’s Publications (issued 
1893), from which, by the courteous permission of 
Mr. Basil H. Soulsby, secretary of the Hakluyt 
Society, we are permitted to quote. 

Dallam preludes his Diary with a list of 
Nessecaries for my voyege into Turkie, the which 
|I bought upon a verrie short warninge, having no 
frend to advise me in any thing.’ From this list 
of ‘ Nessecaries’ we extract the following items : 


~ 
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/mprimus for one sute of sackcloth to weare 


at sea - - : - I 20 
Item for tow wastcotes of fl _ - - - 0 $ O 
9) 99 One hatt - - - - - - O 7 6 
3» 9) anarminge sorde - - - - 0 60 
ss «= an @Chiste - - - - - - 0 9 § 
» ~=«99:« 3 Shirtes - - - - - oI8 6 
»» 99 One doson of hand chirthers 
[handkerchiefs] - - - - O10 0 
yy 99 One pare of garters - - - - © 4 0 
yy 99 One doson of poyntes*  - : - O 1 0 
y» 99 One pare of lininge britches - - © 8 4 
3» 99 @ pare of fustion britches - - @-2)°6 
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»» 99 Oyle and vinegar - o 2 0 
ss 53 _Resons of the son tam dried raisins or 4 
2» 99 gloves - - © 30 
Pay knives - - - - + © § O 
9» 93 a grose of Spownes [spoons] - - 0 9 
s> 3, Oatmeale - O CIO 
yy 99 Carreing my hiiie to B lack wall - O I 6 
sy sy My passige to Graves end - - 0 0 6 
»» my Staying there 4 dayes—it costme - © 12 0 
», fora pare of virginals. - - - »~ $935 
* Falstaff. Their points b i k 





Poins. Down fell the 


Shakespeare. Avug Henry /1. (Part I.). ti 


(Note by Mr. J. Theodore Bent.) 
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The * pare of virginals,’ which we have enumerated 
last, shows that Dallam was determined to make 
music on board for his ‘exersize by the waye,’ 
and to help while away the tedium of a long 
voyage : but the virginals had company ina quintet 
of trumpeters, reduced, however, at Deal to < 
quartet of players for reasons which we shall 
presently see. Now we may let Dallam speak for 
himself, only linking together the extracts from his 
entertaining Dairy with such comments as may be 
necessary. 

‘The shipp whearin I was to make my voyege to 
Constantinople, Lyinge at Graves ende, I Departed 
from Londone in a pare of ores, with my chiste 
and suche provition as I had provided for that 
purpose, the nynthe of Februarie 1598 [1599], 
being Frydaye. 

‘Comminge to Graves ende, I wente aborde our 
shipp, Called the Heckter, and thare placed my 
chiste, my bedinge, and a pare of virginals, which 
the martchantes did alow me to carrie, for my 
exersize by the waye. Other comoditis I carriede 
none, savinge one grose of tin spounes, the which 
coste me nyne shillinges; and thirtie pounde of 
tin in bares, which coste me 18s. The shipe 
beinge verrie unreddie, and no cabbins appoynted 
for passingeres, I was constrainede to go into the 
towne for my Lodginge and Diette, till the 
thirtenthe Daye in the After nowne, at which time 
anker was wayed and we under sayle, untill we 
came to Deale Castell. 

‘Cominge to Deale Castell, thare we came to an 
anker, for the wynde sarved not to pass by Dover. 
Thar our ship stayed fouer dayes for a wynde. In 
the meane time we wente a shore into the towne of 
Deale, and also to Sandwiche, to make our selves 
merrie. When the wynde came fayer, it was in the 
nyghte, and diverse of us that weare passingers, 
and also som saylers, weare in the towne of Deale, 
wheare som of our company had dranke verrie 
moche, espetialy one of our five Trumpeters, who, 
beinge in Drinke, had Lockid his Chamber dore ; 
and when he that came from the ship to call us 
went under his chamber wyndoe and caled him, he 
Came to the wyndoe and insulted him; whear upon 
we wente all awaye a borde our ship, and lefte that 
Dronkerde be hinde. Thar the wynde sarvinge 
well, we sayled merraly by Dover, and so a longe 
the Sleve.’ * 


poe) 


The monotony of being becalmed was relieved 
by the antics of porpoises and whales : 

‘March 20, 1599.—The wynde sarvinge well, we 
paste the Northe Cape | Finisterre], and entered the 
bay of Portingale. The 23 we Recovered the 
Soothe Cape. Than we weare becalmed for a time. 
The 24 thare came an Infinite company of porposis 
aboute our ship, the which did leape and Rone 
[run] marvalusly. The 25 we saw 2 or 3 greate 
monstrus fishis or whales, the which did spoute 
water up into the eayere, lyke as smoke dothe 
assend out of a chimnay. Sometime we myghte se 
a great parte of there bodye above the water. The 
calme did yeat cantinue.’ 





** The Sleeve’ is a literal translation of the French ‘ La Manche. 


At Algiers Dallam saw for the first time an 
incubator. He says: 

‘The toune or cittie is verrie full of people, for 
it is a place of great trad and marchandise. They 
have tow markeett dayes in the weeke, unto the 
which do com a great number of people out of the 
mountaines and other partes of the contrie, 
bringinge in great store of corne and frute of all 
sortes, and fowle, bothe wylde and tame. Thar be 
great store of partridgis and quales, the which be 
sould verrie cheape, a partridge for less than one 
pennye, and 3 quales at the same price. Thar be 
also great store of henes and chickins, for they be 
hatchte by artificiall meanes, in stoves or hote 
housis, without the helpe of a hen. The maner 
of it I cannot at this time playnly discribe, but 
heareafter I may, yf God permitte.’ 


The ladies and ‘churchis’ of Algiers drew from 
him this comment : 

‘The Turkishe and Morishe weomen do goo all 
wayes in the streetes with there facis covered, and 
the common reporte goethe thare that they beleve, 
or thinke that the weomen have no souls. And I 
do thinke that it weare well for them if they had 
none, for they never goo to churche, or other 
prayers, as the men dothe. The men ar verrie 
relidgus in there kinde, and they have verrie faire 
churchis, which they do call mosques.’ 

At Alexandretta, on the coast of Syria—the 
voyage being a very leisurely and indirect one— 
the ‘Mr Guner, tow of his mates, Mr. Chancie, 
our Surgin, one of our Trumpeteres’ and Dallam 
himself had an expedition on shore, which might 
have had serious consequences : 

‘We havinge entred into these woodes, thinkinge 
to kill som wylde foule, our myndes wear trabled to 
find oute som pathe waye, for feare of tearinge our 
cloese, and everie tow or 3 butlengthe*|[ boatlengths} 
we should finde a man caled a mountaineard, lyinge 
in a bushe, havinge in his hande ether a bowe and 
arrowes, or eles a peece, the which weapeins as we 
supposed they did carrie to kill wylde foule ; but 
we havinge strayed some thre myles into the 
wildernes, we found a square playne, the which 
was nothinge but a quagmyer, and in the mydeste 
thar of was tow myghtie greate buffelawes, beastes 
biger than our greate oxen. At the firste we saw 
nothinge but there heades, and they made a great 
noyse with their snufflinge, and, in the ende, went 
Runing awaye, which was a wonder to us, for had 
it bene an ox, or cowe, or horse of oures, theye 
would thare have bene drowned. 

‘Whylste we stood wondringe at this, we espied 
a great companye, to the number of aboute 4o, of 
the afore sayde mountayneares, the which weare 
gathered together, and goinge aboute to catche us 
by inclosinge us aboute. This company beinge in 


* Dallam’s constant use of the word éz¢¢ for boat sufficiently explains 
the following passage in Shakespeare, where /¢¢ is supposed to have 
been a misprint: 

ig . Where they prepared 
A rotten carkasse of a éu¢7, not rigg’d, 
Nor tackle, sayle, nor mast.’ 
Tentpest i. 2. 





(Note by Mr. J. Theodore Bent.) 
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that place, we knew not how to with stand, but 


only by flyinge away, and the woodes that weare 
betwvxte us and the seae weare so hele that we 
coul\i not see the seae nor the maste of our shipe ; 


but unninge at a ventur throughe thicke and 
thine. thorns and bryeres, tearinge our close, at the 
laste we recovered a fayer playne, wheare we 
se our shipe, and within a myle of the 


myghie 
shore. Than weare we glade, and touke our ease, 
wheare we founde a fayre fountaine of  verrie 


comfortable water, for we weare fastinge, and 
fayntc with travell.’ 

At Rhodes (which he calls Roodes) Dallam, 
by playing upon his Virginals, embraced the | 
opportunity of charming ‘Turkes and Jues’ who 
would fain have embraced him: 

‘Cominge to an ankere neare unto the wales of 
the towne, thare we founde in the Roode a 
gallioune of the great Turkes, the bigeste ship he 
hathe, aboute one thousand tun, a verrie carte, a 
ship of no strengthe ; yeat was she Richly laden, 
and cam from Alicksandria. We weare no sowner 
come to an anker but the Turkes began to com 
aborde us, so that the verie firste day thar came 
abord us not so few as five hundrethe Rude 
Turkes, and lykwyse everie day that we stayed 
thare they seased not. 

‘The nexte daye, beinge the 28 of this monthe, 
the Captaine basha, governer of the towne, beinge 
gone abrood with there galles on some greate 
busines, the Chia his Debitie [deputy], who for the 
time was Captaine, he, with the cheefest men of 
the towne, came abord our ship, and she was 
trimed up in as handsom maner as we could 
for the time. Our gonroume was one of the 
fayereste Roumes in the ship, and pleasant to com 
into. In the gonroume I had a pare of virginals, 
the which our Mr. goner. to make the better 
showe, desired me to sett them open. When the 
Turkes and Jues came in and saw them, they 
wondered what it should be; but when I played| 
on them, than they wondered more. JDiveres of | 
them would take me in there armes and kis me, | 


and wyshe that I would dwell with them.’ 





After a voyage of over six months Dallam and | 
his charge arrived at Constantinople. How ‘all 
the glewinge worke’ of the organ was ‘clene 
Decayed’ and other matters relating to the 
instrument and its presentation, the communicative 
organ-builder may speak for himself. | 

‘The 17th [August] we wente aborde our ship for 
the presente, and carried it to our imbassaders 
house in the Cittie of Gallata, in the vines of 
Peara, and because there was no roome_heie 
enoughe to sett it up in his house, he caused a 
roome to be made with all speed withoute the 
house in the courte, to sett it up in, that it myghte 
there be made perfitt before it should be carried to 
the surralia. 

‘The twentethe daye, beinge Mondaye, we 
begane to louke into our worke; but when we 
Opened our chistes we founde that all glewinge 
worke was clene Decayed, by reason that it hade | 
layne above sixe monthes in the hould of our, 


ship, whicte was but newly bulte, so that the 
extremetie of the heete in the hould of the shipe, 
with the workinge of the sea and the hootnes of 
the cuntrie, was the cause that all glewinge fayled ; 
lyke wyse divers of my mettle pipes weare brused 
and broken. 

‘When our Imbassader, Mr. Wyllyam Aldridge, 
and other jentlmen, se in what case it was in, theye 
weare all amayzed, and sayde that it was not 
worthe iid. My answeare unto our Imbassader 
and to Mr. Aldridge, at this time I will omitt ; but 
when Mr. Alderidge harde what I sayede, he tould 
me that yf I did make it perfitt he would give me, 
of his owne purss, 15/., so aboute my worke | 
wente.’ 


‘The 8 day [September], beinge Satterday, we 
began to take Downe our instramente, for that day 
the Grand Sinyor went from the surralia som six 
myles by water to an other surralia wheare the 
sultana his mother dothe live: for one monthe 
in the yeare it is tolerable for him to goo to 
that place, ether in Auguste or in September ; 
at any other time he may not goo so farr from his 
owne Surralia, excepte he be garded with a 
hunreth thousande men. ‘The t1th Daye, beinge 
Tusdaye, we Carried our instramente over the 
water to the Grand Sinyors Courte, Called the 
surralya, and thare in his moste statlyeste house I 
began to sett it up.’ 


‘Wythein the firste wales ar no housis but one, 
and that is the bustanjebasha his house, who is 
captaine of a thousande jemeglanes, which doo 
nothinge but kepe the garthens in good order ; and 
I am perswaded that thare is none so well kepte in 
the worlde. Within the seconde wales tharis no 
gardens, but statly buildinges ; many courtes paved 
with marble and suche lyke stone. Everie ode or 
by corner hath som exelente frute tre or tres 
growing in them; allso thar is greate abundance of 
sweete grapes, and of diveres sortes ; thar a man 
may gather grapes everie Daye in the yeare. In 


| November, as I satt at diner, I se them gather 


grapes upon the vines, and theye broughte them to 
me to eate. For the space of a monthe I Dined 
everie day in the Surralia, and we had everie day 
grapes after our meate; but moste sartain it is that 
grapes do grow thare contenually. 

‘Cominge into the house whear I was appoynted 
to sett up the presente or instramente ; it semed 
to be rether a churche than a dwellinge house ; to 
say the truthe, it was no dwellinge house, but a 
house of pleasur, and lyke wyse a house of 
slaughter: for in that house was bulte one litle 
house, verrie curius bothe within and witheout ; 
for carvinge, gildinge, good Collors and vernishe, 
I have not sene the lyke. In this litle house, that 
emperor that rained when I was thare, had nyntene 
brotheres put to deathe in it, and it was bulte for 
no other use but for the stranglinge of everie 
emperors bretherin. 

‘This great house it selfe hathe in it tow rankes 
of marble pillors; the pettestales [pedestals] of 
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them ar made of brass, and double gilte. The 
wales on 3 sides of the house ar waled but halfe 
waye to the eaves; the other halfe is open; but yf 
any storme or great wynde should hapen, they can 
sodonly Let fale suche hanginges made of cotten 
wolle for that purpose as will kepe out all kindes 
of wethere, and sudenly they can open them 
againe. The fourthe side of the house, which is 
close and joynethe unto another house, the wale 
is made of purfeare (porphyry), or suche kinde of 
stone as when a man walketh by it he maye se him 
selfe tharin. Upon the grounde, not only in this 
house, but all other that I se in the Surraliae, we 
treade upon ritch silke garpites, one of them as 
muche as four or sixe men can carrie. hare 
weare in this house nether stouls, tables, or 
formes, only one coutche of estate. Thare is one 
side of it a fishe ponde, that is full of fishe that be 
of divers collores.’ 


‘The 15th, I finished my worke in the Surraliao, 
and I wente once everie daye to se it, and dinede 
Thare almoste everie Daye for the space of a 
monthe; which no Christian ever did in there 
memorie that wente awaye a Christian. 

‘The 18 daye (stayinge somthinge longe before 
I wente), the Coppagawe [Capougee] who is the 
Grand Sinyor’s secritarie, sente for me that one of 
his frendes myghte heare the instramente. Before 
I wente awaye, the tow jemaglanes, who is keepers 
of that house, touke me in theire armes and Kised 
me, and used many perswations to have me staye 
with the Grand Sinyor, and sarve him. 

‘The 21, at nyghte, it was a wonder to se what 
abundance of lampes thare was burninge rounde 
aboute all the Toweres of the Churchis, bothe in 
Constantinople and Galleta. When we demanded 
the cause, they tould us that as that nyghte 
Mahamet, theire Messies, was borne. 

‘The 24, at nyghte our ambassodor Caled me 
into his Chamber and gave me a greate Charge to 
goo the next morninge betimes to the surralia and 
make the instrumente as perfitt as possibly I could, 
for that daye, before noune, the Grand Sinyor 
would se it, and he was to Deliver his imbassage to 
the Grand Sinyor; after he hade given me that 
charge he toulde me that he had but done his dutie 
in tellinge me of my dutie, and cothe he: Because 
yow shall not take this unkindly, I will tell you all 
and what you shall truste unto. 

‘The Imbassadores spetche unto me in Love 
after he had given me my charge : 

‘Yow ar come hether wythe a presente from our 
gratious (uene, not to an ordinarie prince or 
kinge, but to a myghtie monarke of the worlde, 
but better had it bene for yow yf it had bene sente 
to any Christian prince, for then should yow have 
bene sure to have receaved for yor paines a greate 
rewarde ; but yow muste consider what he is unto 
whom yow have broughte this ritche presente, a 
monarke but an infidell, and the grande Enymye 
to all Christians. Whate we or any other 
Christians can bringe unto him he dothe thinke 
that we dow it in dutie or in feare of him, or in 





—- 


hoppe of som greate favoure we expeckte ai his 
handes. It was never knowne that upon the 
receaving of any presente he gave any rewarde 
unto any Christian, and tharfore yow muste louke 
for nothinge at his handes. Yow would thinke 
that for yor longe and wearriesom voyege, with 
dainger of lyfe, that yow weare worthie to have 
a litle sighte of him; but that yow muste not 
loake for nether; for yow se wheat greate 
preparinge we made and have bene aboute ever 
sense your cominge, for the credite of our coutrie, 
and for a Deliveringe of this presente and my 
imbassadge, the which, by Godes helpe, to-morrow 
muste be performede. We cale it kisinge of the 
Grand Sinyor’s hande; bute when I com to his 
gates I shalbe taken of my horse and seartcht. and 
lede betwyxte tow men holdinge my handes downe 
close to my sides, and so lede into the presence of 
the Grand Sinyor, and I muste kiss his kne or his 
hanginge sleve. Havinge deliverede my letteres 
unto the Coppagawe, I shalbe presently ledd 
awaye, goinge backwardes as longe as I can se 
him, and in payne of my heade I muste not turne 
my backe upon him, and therefore yow muste not 
louke to have a sighte of him. I thoughte good to 
tell yow this, because yow shall not heareafter 
blame me, or say that I myghte haue tould yow so 
muche ; lett not your worke be anythinge the more 
carlesly louked unto, and at your cominge home 
our martchantes shall give yow thankes, yf it give 
the Grand Sinyor contente this one daye. I car 
not yf it be non after the nexte, yf it doo not 
please him at the firste sighte, and performe not 
those thinges which it is Toulde him that it can 
Dow, he will cause it to be puled downe that he 
may trample it under his feete. And then shall we 
have no sute grantede, but all our charge will 
be loste. 

‘After I had given my Lorde thankes for this 
frindly spetche, thoughe smale comforte in it, I 
tould him that thus muche I understoode by our 
martchantes before my cominge oute of London 
and that he needed not to Doubte that thare 
should be any faulte ether in me or my worke, for 
he hade sene the triall of my care and skill in 
makinge that perfickte and good which was 
thoughte to be uncurable, and in somthinges better 
than it was when Her Maiestie sawe it in the 
banketinge house at Whyte Hale.’ 

It is interesting to learn that Queen Elizabeth 
took a personal interest in Dallam’s work by 
herself inspecting the organ in the Banquetting 
House at Whitehall. Dallam continues : 

‘Now when I had sett all my worke in good 
order, the jemyglanes which kepte that house 
espied the Grand Sinyor cominge upon the water 
in his goulden Chieke [caique], or boate, for he 
cam that morning six myles by water; whear I 
stoode I saw when he sett foote on the shore. 

‘Than the jemyglanes tould me that I muste 
avoyd the house, for the Grand Sinyor would 
be thare presently. It was almoste halfe a myle 
betwyxte the water and that house ; but the Grand 
Sinyor, haveinge a desier to se his presente, came 
thether wythe marvalus greate speed. I and my 
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company that was with me, beinge put forthe, and 
the Dore locked after us, I hard another Dore 
open, and upon a sodon a wonderfull noyes of 
people ; for a litle space it should seme that at the 
Grand Sinyore’s coming into the house the dore 
which I hard opene did sett at libertie four 
hundrethe persons which weare locked up all the 
time of the Grand Sinyore’s absence, and juste 
at his cominge in theyre weare sett at libértie, and 
at the firste sighte of the presente, with greate 
admyration did make a wonderinge noyes. 

‘The Grand Sinyor, beinge seated in his Chaire 
of estate, commanded silence. All being quiett, 
and no noyes at all, the presente began to salute 
the Grand Sinyor ; for when I lefte it I did alow a 
quarter of an houre for his cominge thether. Firste 





the clocke strouke 22; than The chime of 16 bels| 


went of, and played a songe of 4 partes. That 
beinge done, tow personagis which stood upon to 


corners of the seconde storie, houldinge tow silver | 


trumpetes in there handes, did lifte them to theire 
heades, and sounded a tantarra. Than the muzicke 
went of, and the orgon played a song of 5 partes 
twyse over. In the tope of the orgon, being 16 
foute hie, did stande a holly bushe full of blacke 
birds and thrushis, which at the end of the musick 
did singe and shake theire wynges. Divers other 
motions thare was which the Grand _ Sinyor 
wondered at. Than the Grand Sinyor asked 
the Coppagawe yf it would ever doo the lyke 
againe. He answered that it would doo the lyke 
againe at the next houre. Cothe he: I will se 
that. In the meane time, the Coppagaw, being a 
wyse man, and doubted whether I hade so 
appoynted it or no, for he knew that it would goo 
of it selfe but 4 times in 24 houres, so he cam 
unto me, for I did stand under the house sid, 
wheare I myghte heare the orgon goo, and he asked 
me yf it would goo againe at the end of the nexte 
houre; but I tould him that it would not, for I did 
thinke the Grand Sinyor would. not have stayed so 
longe by it; but yfit would please him, that when the 
clocke had strouk he would tuche a litle pin with 
his finger, which before I had shewed him, it would 
goo at any time. Than he sayde that he would be 
as good as his worde to the Grand Sinyor. When 
the clocke began to strick againe, the Coppagaw 
went and stood by it: and when the clocke had 
strouke 23, he tuched that pinn, and it did the 
lyke as it did before. Than the Grand Sinyor 
sayed it was good. He satt verrie neare vnto it, 
tyghte before the Keaes [keys], wheare a man 
should playe on it by hande. He asked whye 
those keaes did move when the orgon wente and 
nothinge did tuche them. He Tould him that by 
those thinges it myghte be played on at any time. 
Than the Grande Sinyor asked him yf he did 
know any man that could playe on it. He sayd no, 
but he that came with it coulde, and he is heare 
without the dore. Fetche him hether, cothe the 
Grand Sinyor, and lett me se how he dothe it. 
Than the Coppagaw opemed that Dore which I 
Wente out at, for I stoode neare unto it. He came 


and touke me by the hande, smylinge upon me ; 
but I bid my drugaman aske him what I should | 





dow, or whither I shoulde goo. He answered 
that it was the Grand Sinyore’s pleasur that I 
should lett him se me playe on the orgon. So 
I wente with him. When I came within the Dore, 
That which I did se was verrie wonderfull unto me. 
I cam in direcktly upon the Grand Sinyore’s ryghte 
hande, som 16 of my passis [paces] from him, but 
he would not turne his head to louke upon me. 
He satt in greate state, yeat the sighte of him was 
nothinge in Comparrison of the traine that stood 
behinde him, the sighte whearof did make me 
almoste to thinke that I was in another worlde. 
The Grand Sinyor satt still, behouldinge the 
presente which was befor him, and I stood 
daslinge my eyes with loukinge upon his people 
that stood behinde him, the which was four 
hundrethe persons in number. Tow hundrethe of 
them weare his princepall padgis, the yongest 
of them 16 yeares of age, som 20, and som 30. 
They weare apparled in ritche clothe of goulde 
made in gowns to the mydlegge: upon theire 
heades litle caps of clothe of goulde, and som 
clothe of Tissue; great peecis of silke abowte 
theire wastes instead of girdls ; upon their leges 
Cordivan buskins, reede. Theire heades wear all 
shaven, savinge that behinde Their ears did hange 
a locke of hare like a squirel’s taile ; theire beardes 
shaven, all savinge theire uper lips. Those 200 
weare all verrie proper men, and Christians 
borne. 

‘The thirde hundrethe weare Dum men, that 
could nether heare nor speake, and theve weare 
likwyse in gouns of riche Clothe of gould and 
Cordivan buskins; bute theire Caps weare of 
violett velvett, the croune of them made like a 
lether bottell, the brims devided into five picked 


[peaked] corneres. Som of them had haukes 
in theire fistes. 

‘The fourthe hundrethe weare all dwarffs, 
bige-bodied men, but verrie low of stature. Everie 


Dwarfe did weare a simmeterrie [scimitar] by his 
side, and they weare also apareled in gowns of 
Clothe of gould. 

‘I did moste of all wonder at those dumb men, 
for they lett me understande by theire perfitt sins 
[signs] all thinges that they had sene the presente 
dow by its motions. 

‘When I had stode almost one quarter of an 
houre behouldinge this wonder full sighte, I harde 
the Grande Sinyore speake unto the Coppagaw, 
who stood near unto him. Than the Coppagaw 
cam unto me, and touke my cloake from aboute 
me, and laye it Doune upon the Carpites, and bid 
me go and playe on the organ: but I refused to do 
so, because the Grand Sinyor satt so neare the 
place wheare I should playe that I could not com 
at it, but I muste needes turne my backe ‘Towardes 
him and touche his Kne with my britchis, which 
no man, in paine of deathe, myghte dow, savinge 
only the Coppagaw. So he smyled, and lett me 


stande a litle. ‘Than the Grand Sinyor spoake 
againe, and the Coppagaw, with a_ merrie 


countenance, bid me go with a good curridge, and 
thruste me on. When I cam verrie neare the 
Grand Sinyor, I bowed my heade as low as my 
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kne, not movinge my cape, and turned my backe 
righte towardes him, and touched his kne with my 
britchis. 

‘He satt in a verrie ritche Chaire of estate, upon 
his thumbe a ringe with a diamon in it halfe an 
inche square, a faire simeterie by his side, a bow, 
and a quiver of Arros. He satt so righte behinde 
me that he could not se what I did; tharfore he 
stood up, and his Coppagaw removed his Chaire 
to one side, wher he myghte se my handes ; but, 
in his risinge from his chaire, he gave me a thruste 
forwardes, which he could not otherwyse dow, he 
satt so neare me; but I thought he had bene 
drawinge his sorde to cut off my heade. 

‘T stood thar playinge suche thinge as I coulde 
untill the cloke stroucke, and than I boued my 
heade as low as I coulde, and wente from him with | 
my backe towardes him. As I was taking of my 
cloake, the Coppagaw came unto me and bid me | 


stand still and lett my cloake lye; when I ~~ 
| 
| 


stood a litle whyle, the Coppagaw bid me goo and 
cover the Keaes of the organ; then I wente Close 
to the Grand Sinyor againe, and bowed myselfe, | 
and then I wente backewardes to my Cloake. 
When the Company saw me do so theye semed to | 
be glad, and laughed. Than I[ saw the Grand 
Sinyor put his hande behind him full of goulde, 
which the Coppagaw Receved, and broughte unto 
me fortie and five peecis of gould called chickers, 
and than was I put out againe wheare I came in, 
beinge not a little joyfull of my good suckses.’ 

Dallam seems to have made a very favourable 
impression upon all the Turks, from the Sultan 
downwards, with whom he came into contact, so 
much so, indeed, that they wished to keep him in 
Constantinople, offering him all sorts of Oriental 
delights in order to induce him to stay, but without 
success. He did not hesitate to use a subterfuge 
of a family nature, as will be seen in the following 
extract : 

‘The laste of September I was sente for againe 
to the surralia to sett som thinges in good order 
againe, which they had altered, and those tow 
jemoglans which kepte that house made me verrie | 
kindly welcom, and asked me that I would be 
contented to stay with them always, and I should 
not wante anythinge, but have all the contentt that 
I could desier. I answered them that I had a wyfe 
and Childrin in Inglande, who did expecte my 
returne. ‘Than they asked me how long I had been 
married, and how many children I hade. ‘Thoughe | 
in deede I had nether wyfe nor childrin, yeat to | 
excuse my selfe I made them that Answeare. 

‘The same nyghte, as my Lorde was at supper, | 
I tould him what talke we had in the surralya, and | 
whate they did offer me to staye thare, and he bid | 
me that by no meanes [ should flatly denie them | 
anythinge, but be as merrie with them as I could, | 
and tell them that yf it did please my Lorde that | 
should stay, I should be the better contented to | 
staye ; by that meanes they will not go about| 
to staye you by force, and yow may finde a time | 
the better to goo awaye when you please.’ 

Dallam, having discharged his duty, at last | 
departed from Constantinople. The incidents of | 








| his return voyage are not of supreme importance, 
| After being absent from England for fourteen or 
| fifteen months he returned to his native land. His 
| diary concludes thus : 

‘Than we wente a shore at Dover, and our 
trompetes soundinge all the waye before us into 
| the towne, wheare we made our selves as metrie as 
| Could, beinge verrie glad that we weare once againe 
jupon Inglishe ground. After diner, thar Came 
the toune a Franche_ imbasseter, beinge 


into 
accompened with divers knightes and jentlmen of 
Kente ; so, at tow of the Clocke, we touke poste 
horse to Canterburrie, and from thence to 
Rochester that nyghte, and the nexte day to 
London.’ 


Occasional Wotes. 


‘ This ts the way, laughed the great god Pan, 
(Laughed while he sat by the river), 
* The only way, since gods began 
To make sweet music, they could succeed, 
Then, dropping his mouth to a hole in the reed, 
fre blew in power by the river. 


Sweet, sweet, sweet, O Pan! 
Piercing sweet by the river ! 
Blinding sweet, O great god Pan! 
The sun on the hill forgot to die, 
And the lilies revived, and the dragon-fly 
Came back to dream on the river. 
ELIZABETH BARRETT BROWNING. 


The seventieth birthday of Dr. Camille Saint-Saéns 
October 9), the foremost of living French composers, is 
announced to be specially commemorated at Paris, when 
three grand concerts are to be given. The Académie, 
too, will honour the occasion, and there will also be a 
festive banquet. Dr. Saint-Saéas has, as is well 
known, many interests besides music. He recently 
returned to Paris from Burgos, where he went to 
study the eclipse. Many happy returns of the day 
to Dr. Saint-Saéns. 


The lime-light lantern bids fair to become an 
increasing factor in the musical education of audiences. 
As part of the good work carried on at the Bermondsey 
Settlement, under the musical direction of Mr. John 
E. Borland, two lecture-recitals will be given in 
connection with the Chamber Music Society which 
meets for the study and performance of chamber 
music, whereby players and listeners are trained. 
The chamber music of Italy and France (1650-1990 
respectively will form the subjects of Mr. Borland’s 
two discourses with their recital complement. On 
each occasion the music of one work will be shown 
entire on the screen while it is being interpreted and 
its form briefly commented upon e7 vou/e, so to speak. 
The educational advantages, apart from the enjoyment 
of listening to highly-refined music, which such a 
scheme provides at a very trifling cost, deserve to be 
widely known and to receive every encouragement. 
We hope to give during the coming season illustrated 


/accounts of the musical work that is being so earnestly 


and efficiently done at Bermondsey and_ similar 
Settlements in London and elsewhere. 
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The many friends of the late Mr. A. J. Hipkins— he 
possessed the happy faculty of making and keeping 
many friends—will be gratified to learn that a 
memorial brass to him has been placed in St. Margaret’s 
Church, Westminster,—‘ the House of Commons’ 
church—by the kind permission of Canon Hensley 
Henson. Sir Alma Tadema, R.A., O.M., designed the 
brass, and while making use of suggestions from 
the Christian catacombs, he has not omitted to intro- 
duce the Scotch fir, so dear to Mr. Hipkins by reason 
of its being the badge of his mother’s family, the 
Grants. It is of special interest that his grandmother 
Grant lies in that very churchyard, and she it was who 
taught him as a child to love traditional melodies. 
Mr. Hipkins, who was christened at St. Margaret’s, 
loved the church; he lived near to and often spoke of it. 
The memorial—of which we give a reduced facsimile 
—has been subscribed for by friends of the genial and 
much-loved musician and writer on musical subjects ; 
ithas found an appropriate place near the organ and 
beneath the Drake window, a site chosen by his friend 
SirAima Tadema. Knowing how greatly Mr. Hipkins 
was esteemed by his friends, it is not surprising that 
no fewer than 216 immediately responded to the 
private invitation to subscribe to the memorial. It is 
pleasant to learn that, after defraying the cost of the 
‘brass,’ a balance—no_ inconsiderable amount— 
remained. This has been handed to Mr. Hipkins’s 


son and daughter as a token of the affection in which 


their father was held by his many friends. 


An article on the son of Francois-Joseph Gossec 
from the pen of Madame Michel Brenet, has appeared 
ina foreign paper. This son died before his father, 
but neither the date of his birth nor that of his death 
isknown. He published, as Op. 1, a set of sonatas 
bearing the following title : 

Six folies musicales, graves, pathétiques et gaies, 
composées pour le pianoforte avec accompagnement de 
violon trés ad libitum, et dédiées & Mme. Krumpolltz 
par ALEXANDRE-FRANCOIS-JOSEPH Gossec, fils du 
celébre compositeur de ce nom et professeur de 
piano-forte. 


These ‘folies’ do not appear to be of any musical 


value, but in a ‘hommage’ the composer names ‘the 
illustrious models which guided my hesitating steps’ ; 


these were ‘L’immortel Edelmann’ and ‘les inimitables 
Lays et Saint-Huberty. ‘The first, a native of 
Strasburg, was a composer-pianist of some note. He, 
however, became a warm partisan of the revolutionary 
party, yet, together with his brother, he perished on the 
scaffold in 1794. Saint-Huberty, known as Antoinette 
Cécile Clavel, was a distinguished opera singer who 
appeared as Mélisse in *‘Armide, in 1777 and, as 
Didon, in Piccini’s opera of that name, won for it a 
brillant success. Before she came, the opera was 
unfavourably received ; but the composer said: ‘Do 
not judge “Dido” until Dido has arrived,—ze., 
Madame Saint-Huberty. She, too, met with a tragi¢ 
death. She came to London, in 1812, with her 
husband, Count d’Entraignes, who, about 1806, became 
naturalised. He and his wife were both assassinated 
by one of their servants, on July 22, 1812, for, it is 
supposed, some political reason. Lays, the opera 
singer, was also mixed up with the Revolution, and 
was a bitter enemy of the Girondin party. He, 
however, became a singer in the Chapel Royal during 
the reign of Napoleon, but at the second restoration 
|he was dismissed owing to his former republican 
exaltation. Gossec’s father, it may be added, was 
| conductor of the band of the National Guard at the 
| time of the Revolution, and composed many pieces 
| for the patriotic fétes. 


‘The best teachers—to be secured in Europe and 
America-- will comprise the Faculty. and the School 
| will aim only for the highest artistic ideals.’ These 
, words, which fell from his own lips, formed part of the 
| biographical sketch of Dr. Frank Damrosch in our 
| issue of December last. The School he referred to is 
| the new Conservatory of Music in New York, of which 
| he has been appointed the first Director. It is gratify- 
|ing to hear that the important professorship of the 
organ was offered to Mr. Ivor Atkins, organist of 
| Worcester Cathedral and conductor of the Three 
| Choirs Festivals held at Worcester. Mr. Atkins has, 
however, not seen his way to accept the offer, which, 
we understand, was of a very handsome nature in 
regard to emoluments, as notwithstanding the large 
field of usefulness which would have opened up 
to him in America, he preferred to remain in the 
Old Country. 
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As a sequel to the article on Christ’s Hospital 
in the September issue of THE MusICAL TIMEs, 
reference may be made to two former music-masters 
of eminence at that ancient Foundation. One of them— 
Thomas Brewer, born in 1611—was an ‘old boy,’ 
having been admitted a scholar at the age of three 
years! While he was music-master at the school, he 
not only married a wife but ‘ comitted some errors and 
also misdemeanours himselfe.’ These misdeeds caused 
the Governors to tell him that he must leave at 
Christmas (1641) and that his wife ‘ must be out of the 
premises before Michaelmas.’ Celibacy on the part 
of the music-master was then a strong point with the 
Governors, so much so that in after years they 
compelled the Song School master—as he was 
originally designated—to give a bond in £200 ‘ that 
when it is proved that he is married he shall resigne 
the said office.’ At the end of Clifford’s ‘The Divine 
Services and Anthems’ (second edition, 1664) are the 
words and music ‘composed by Brewer) of 

A Psalm of Thanksgiving to be sung by the Children 
of Christ’s Hospital on Munday and Tuesday in Easter 

Holy-daies, at Saint Maries Spittle, for their Founders 

and Benefactors. 

The ‘ Psalm of Thanksgiving’ begins thus : 
Eternal King, to thee we sing, 

Bow down thy blessed eare, 

And from on high, the Harmony 

Of our Hozanna’s hear. 


Although the swine when he is fed 
Doth thankless turn away, 

And not erect his downcast head 
To him that sent his prey, 


Yet we are Christians, we are taught 
By holy writ to give 

Respect to them, by whom is wrought 
The weal wherein we live. 


Thomas Brewer was a man of mark in his day. 
He composed several excellent fantasies for the 
viol—upon which instrument he is said to have been 
a good performer—and many rounds and catches of 
his are printed in Hilton’s ‘Catch that catch can.’ 
He is, however, known to fame by his pretty three-part 
song, ‘Turn, Amaryllis to thy swain,’ which first 
appeared in Playford’s ‘Ayres and Dialogues’ (1659). 
It is there called a g/ee, and, according to Mr. Henry 
Davey, this is ‘ the earliest instance of the old Anglo- 
Saxon word being used to denote vocal concerted 
music.’ The following anecdote is related of this 





Mr. Brewer: ‘Throug h his Pronenesse to good- 
Fellowshippe. hauing attaind to a very Rich and| 
Rubicund Nose ; being reproued by a Friend for his | 
too frequent vse of strong Drinkes and Sacke ; as very | 
Pernicious to that Distemper and Inflamation in his | 
Nose.—** Nay, Faith,” sayes he, “ if it will not endure 
Sacke, it’s no Nose for me.”’ 


The other old-time music-master at Christ's 
a was John Barrett (1674 ?-1735?), a pupil of 
Dr. Blow’s. The British Museum Catalogue proves | 
him to have been a prolific composer. He c contributed 
many songs to various collections of the period, 
including D'Urfe y’s ‘Wit and Mirth, or Pills to purge 
Mel: incholy,’ which contains ‘Ianthe the lovely,’ a 
song which furnished the tune ‘ When he holds up his 
hand ° in ‘The Beggar’s Opera.’ He composed 
overtures and act-tunes for ‘ Love’s last Shift, or, the | 
Fool in Fashion’ (1696), ‘Tunbridge Walks’ 1703), | 
‘The Ladys fine Aires’ (a comedy), &c. One of his! 





songs is entitled ‘ Love is now become a trade,’ and at 
the British Museum is a large sheet folio composition 
by him entitled : 

A Psalm of Thanksgiving, to be sung by the children 
of Christ’s-Hospital, on Monday, Tuesday, and 
Wednesday in Easter-Week, according to Antient 
Custom, for their Founders and Benefactors. 1705, 
The words by S. C. A. M. 


One of the most popular treatises on music in the 
English language was prepared by John Playford, 
the 17th century ‘stationer, bookseller, music-seller, 
and publisher’ who carried on his business ‘at his 
shop in the Inner Temple, near the Church door 
In the year 1654 he published the first edition—now 
exceedingly rare—of his famous book, the ‘ Brief and 
Easie Introduction to Musick.’ The original Preface 
is so interesting, and, it may be added, so modest, 
that old John Playford’s forewords may be quoted 
7M extenso : 

To all Lovers & Practitioners of Musick. 

Courteous Reader : It was defired by fome Matters to 
Print in the Scale of Mufick, or Gam-ut, in a halfe 
fheet of Paper, to put ina Schollers Book, to save the 
pains of writing ; which I intended only to have done ; 
but upon fecond thoughts I have altered my minde, and 
made the addition of fome neceffary plain Rules for the 
better underftanding thereof, and the help of Beginners. 

I confefs, men better able then my felfe might have 

{pared my pains, but their flownefse and modesty (being 

as I conceive unwilling to appear in Print about so 

fmall a matter) hath put me upon the Worke, which I 

count very ufefull, though with the danger of not being 

fo well done, as they might have performed it. The 

Rules of all Arts ought to bee delivered in plaine and 

briefe language, and not with flowers of Eloquence ; 

and so this worke is more sutable to my abilities. 

The Work as it is I must confeffe is not all my owne, 
fome part of it was collected out of other mens writings, 
which I hope will the more commend it: and if the 
brevity, plainneffe, and usefulneffe whereof may beget 
acceptance with thee, it will encourage me to do thee 
more fervice in other things of this nature. 

Thine to the utmost 
of his endeavours, 
JoHN PLAYFORD, 


Playford’s reference to the ‘halfe sheet of Paper’ 
recalls a saying attributed, we believe, to Sterndale 
Bennett, that ‘all the harmony one need to know could 
be written on half a sheet of paper.’ ~ The Rules of 
all Arts’ says Playford ‘ought to bee delivered in 
plaine and briefe language, and not with flowers of 
Eloquence.’ How true this is, and how few attain 
unto it. 


A San Francisco newspaper furnishes the following 
| killing information : 
At the French penal colony, Noumea, New Caledonia, 


the convicts have organised a band. The leader is a 
notorious murderer. The cymbal player killed a 
subpoena server, and the drum player murdered his 
landlord with a hammer. The assistant bandmaster 
chopped his wife to pieces. 
These convict criminalities are somewhat suggestive 
of topsy-turvyism. Instead of the murderers 
themselves being executed, they are allewed to 
execute music ; but considering the past lives of the 
performers, is ‘there not some danger that even the 
music may be murdered ? 


Professor.—' Your harmonies don’t seem to hang 
together.’ 
Pupil.— And yet I have done my best to use good 


strong chords and introduce plenty of suspensions.’ 
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There is an art in drawing up aconcert programme. | or, Dame Nature in a Frolic. 
Care is taken, or should be taken, to furnish variety )w ritten, 


A table entertainment 


composed, and performed by C. Dibdin.’ 


and to meet the various tastes of those who assist at | Tom Bowling,’ oddly enough, made its first appearance 


the performance in the capacity of listeners. 
times, however, results accrue that furnish food for | 
humour. 
recently given in one of the Chi innel Islands, the first | 
part of the programme was as follows : 


March - - - - Brideelect - - - - Sousa. 
Selection - - - The Bohemian Girl - - - Aalfe. 
Intermezzo - QOnthe road to Moscow - - Loet: 
Overture - - - - William Tell - - - - XRossint. 
Selection- - - - Ivanhoe - - - - Sullivan. 


Now, here we have unconsciously set before us quite 
anice little episode. The ‘bride elect’ was obviously 
a‘ Bohemian girl.’ She was evidently ‘on the road to 
Moscow’ to meet her dearly-beloved spouse-elect 
‘William Tell’; and, having entered the holy estate 


of matrimony, it may be assumed that the couple were 


happy ever after in the land of Ivan. 


A remarkable composition was performed before the | 


King at the English Church, Marienbad, during His | 
Majesty’ s recent sojourn at that health resort. 
piece given was Bach’s adaptation of CGounod’s 


| 


Meditation,’ at least so ‘Our own correspondent’ of | 


the —— (a London evening journal 
would be interesting to know what 
Gounod when he made that adaptation. 


Dr. Frederic Cowen has been appointed conductor 


of the Handel Festival to be 
Palace in June next. 


held at the Crystal 


reported. It! 
Bach thought of 


The lists, in the local newspapers, of visitors to the | 


Worcester Festival included a party that hailed from 
‘Stanford Bridge’ 


Cathedral 
THE MUSICAL 


An illustrated article on Worcester 
appear in the November issue of 
TIMES. 


‘TOM BOWLING.’ 


This, the centenary year of Trafalgar 


will | 


-| 
and of | 


Nelson’s death, must not be allowed to pass without | 


some reference to one of the best of English sea-songs, 


‘Tom Bowling.’ Like ‘The death of Nelson’ and 
‘The Bay of Biscay’—which have recently been | 
treated of in these columns* —‘Tom_ Bowling’ 


originally formed part of a theatrical piece. 
Dibdin (1745-1814), after various ups and downs in 


theatrical enterprise, decided to rely on his own| 
that | 


unaided exertions in order to ‘raise the wind,’ 
being a nautical expression. In 1789 he produced 
at Hutchins’s Auction Room, King Street, Covent 
Garden, the first of a series of ‘ Table entertainments’ 
of which he played the parts of author, composer, 
narrator, singer, and accompanist. The first of these 
‘one-man’ shows was entitled ‘The Whim of the 
Moment, or Nature in Little,” and included twelve 
songs ‘written, composed, sung and accompanied by 
Mr. Dibdin.’ One of these songs was the highly 
popular ‘Poor Jack, the copyright of which, with 
eleven other songs, he had sold for £60; in a short 
time ‘ Poor Jack’ brought to its purch: iser a profit of 
£500! Poor Charles! 

Dibdin then engaged the Lyceum 
on December 7, 17 89, he produced 


Theatre where, 





‘The Death of 


: Nelson,’ July, 1905; ‘The Bay of Biscay, 
September, ra0s. 


Charles | 


| 


‘The Oddities ; 


Some- | in this ‘ Oddities’ piece. 


The entertainment was advertised in 7#e IVorld of 


For instance, at a military band performance | December 7, 1789, as follows : 


THE ODDITIEs. 

This present evening, December 7th, at the Grand 
Saloon of the Lyceum, in the Strand, will be performed, 
for the first time, an Entertainment consisting of 
Recitation and Singing, called 

THE ODDITIES 
Or, Dame Nature in a frolic. 

In this Entertainment will be pourtrayed, a Hospitable 
3aronet, a Modern Patron, a Satyrist, a Flatterer, an 
Egotist, a Commodore, a Foremast-Man, an Irish 
Recruiting Officer, an Indian, a Mulatto, a Negro, a 
Puppet-shewman, and many other characters—all 
Oddities. 

The vehicle through which the peculiarities of these 
personages will be conveyed, is perfectly newand original; 
calculated singularly to assist the effect of every variety 





CHARLES DIBDIN. 
in the power of Vocal Music, which agreeable medium 
will be thrown into every possible contrast. Four or 
five and twenty Songs, under the titles of The 
Greenwich Pensioner, the Flowing Can, Little Ben, 
and Saturday Night at Sea; a Hunting Song, called 
Batchelor’s Hall; two Comic Songs, under the titles of 
Taffy and Griddy, and Peggy Perkins ; and an Irish 
Drinking Song, make a part of this extensive Collection, 
which will be continually varied and augmented. 

The wholeof this Amusement is written and composed, 
and will be spoken, and accompanied by 


Mr. DIBDIN. 

Admittance in the Saloon, 3s.; in the Gallery, 2s. 
Doors to open at Seven o’Clock, and the performance 
to begin exactly at Eight. 

To be continued every Monday, Tuesday, Thursday, 
and Saturday. 

Some of the New Songs are, and the remainder will 
be, published in that popul ur Periodical Work The 
By-Stander, published under Covent Garden Piazza. 

+*+ Ladies and Gentlemen who wish to ensure 
advantageous Seats, are respectfully requested to notice, 
that places may be taken of Mr. Tilleard, at the 
Lyceum. 
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No mention is made of the ‘Poor Tom’ song,| The origin of the song is thus stated. Dibdin had 
which may have been added to the piece at a later|an elder brother, Thomas by name, captain of an 
date. East Indiaman. He was struck by lightning and 

The title of the first publication of the song is as | became partially paralysed; and voyaging homewards, 
follows : | died at the Cape of Good Hope. It was to 

commemorate the death of his brother Tom that 
| Dibdin wrote the pathetic strain that has immortalised 
| his name. It may be that, in these days of strenuous 





Poor ToM, OR THE SAILOR’s Epirarit: written /music, vocalists have lost the art of the perfect 
and composed by Mr. Dibdin for his entertainment /rendering of such a gem as this. Who could have 
called ‘ The Oddities.’ |heard Sims Reeves sing ‘Tom Bowling’ without 


London: printed and sold by the Author at his having been moved by his wonderful. interpretation of 
‘ this song? And will it not remain a life-long memory ? 
From his lips perfect vocalization, exquisite pathos, 
'and the art which conceals art came forth in tones 
which touched chords of deepest emotion. 
John O'Keefe has recorded his impressions of 
Dibdin’s entertainments in these words : 


Music warehouse, No. 411, Strand, opposite the 
Adelphi. Pr, Is. 


| 
As showing the changes to which old songs are | 
subjected at the hands of successive editors, it may | Dibdin’s manner of coming on the stage was in happy 
not be without interest if we give the original form of | style ; he ran on sprightly and with nearly a laughing 


Dibdin’s beautiful lyric, of which he wrote both the} face, like a friend who enters hastily to impart to you 
words and music (one or two obvious misprints have| some good news. Nor did he disappoint his audience ; 
been corrected) : he sang and accompanied himself on an instrument, 
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HIere a sheer hulk,lies poor Tom Bowling,the dar-ling of our.. crew, .. No more he’ll hear the 
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Tom never from his word departed, | Yet shall poor Tom find pleasant weather, 
His virtues were so rare ; | When He, who all commands, 

Ilis friends were many and true hearted, Shall give, to call life’s crew together, 
His Poll was kind and fair : The word to pipe all hands. 

And then he’d sing so blithe and jolly, | Thus death, who Kings and Tars dispatches, 
Ah! many’s the time and oft ; In vain Tom’s life has doffed ; 

But mirth is turned to melancholy, | For, though his body’s under hatches, 


For Tom has gone aloft. His soul has gone aloft. 
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which was a concert in itself; he was, in fact, his own 

band. A few lines of speaking happily introduced his 

admirable songs, full of wit and character, and his 
peculiar mode of singing them surpassed all I had ever 
heard. 

Charles Dibdin, who was entirely self-taught, 
excelled as an actor, as a poet, as a singer and as a 
melodist. He is said to have written the words and 
composed the music of over 1,300 songs. Of these 
only two have survived, ‘Poor Jack’ and ‘Tom 
Bowling,’ both of them nautical ditties. He seems to 
have been the first pianoforte accompanist in England, 
judging from an old play-bill in the possession of 
Messrs. Broadwood which thus records the incident : 


By particular desire. 
For the benefit of Miss BRICKLER. 
Theatre Royal in Covent Garden. 
On Saturday next, being the 16th of May, 1767, 
THE BEGGAR’S OPERA. 


End of Act I, Miss Brickler will sing a favourite 
song from Judith, accompanied by Mr. Dibdin on 
a new instrument called Piano-Forte. 








Dibdin died at his residence in Arlington Street, 
London, on July 25, 1814. His remains were interred 
in the burial ground (belonging to the parish of 
St. Martin-in-the-Fields) in Pratt Street, Camden 
Town, where there is a monument to his memory. 
An interesting lecture on the famous sea-song com- 
poser, delivered by the late Mr. W. A. Barrett, is 
reported in THE MusICAL TIMES of February, 1886 ; 
and an ‘exhaustive bibliography of ‘The works of 
Charles Dibdin,’ by his descendant, Mr. E. Rimbault 
Dibdin, will be found in various issues of Votes and 
Queries between July 13, 1901, and June 25, 1904. 





Church and Organ Music. 


THE TUNE ‘ST. BRIDE’S,’ 


Of the many psalm-tunes of former days, in the | 


minor key, few have survived. Among them is one, 
however, that has found a place, and that right 
worthily, in nearly all modern hymnals—the short- 
metre tune St. Bride’s, or, as it was originally 
designated ‘St. Bridget’s,” composed by Dr. Samuel 
Howard. ‘St. Bride’s’ made its first appearance in a 
collection entitled : 





PAROCHTAL HARMONY ; Consisting of a 
Collection of PSALM-TUNES Jn three and four 
Parts, by some of the most eminent ancient & 
modern Composers and others. 

Particularly adapted to the variety of Metres in 
the New Version of Psalms, and intended to supply 
the great Deficiency of Tunes in that Version. 

To which are added, Reasons for publishing this 
Collection and Remarks on other Publications of 
this Nature. 

By WILLIAM RILEY, Principal Teacher of 
Psalmody to the Charity Schools in London, 
Westminster and Parts adjacent. 

O sing unto God with the Voice of Melody. 
PS; SEVOR. Te 

London, Printed for the Editer, and sold at his 
Ifouse in Great James Street, Bedford Row, 
Holborn. At Whitaker’s Music Shop the North 
Gate of the Royal Exchange. Lewer’s in Moor- 
fields. Johnson’s in Cheapside, and Fentum’s in 
Exeter Exchange in the Strand. 


| In the above psalmody the tune is thus set forth, but 
in vocal score : 


Pf. 130. NI St. BripGer’s Tune. Ay Mr. Saml. Howard. 
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some of the chords will be 


me 


|(The absence of the third 
noticed. ) 


| The name ‘St. Bridget’s’ is after Wren’s well-known 
|church (St. Bride’s), just off Fleet Street, of which 
| Dr. Howard was formerly organist. It is the only 
church in London thus dedicated. In the north of 
England the tune was known as ‘AII Saints,’ a 
description adopted by Dr. Edward Miller (of 
Doncaster) in his ‘ Psalms of David’ (1790), where 
the melody appears in this form : 
Piano con supplica, 
: = os 


pines on cat __y__,_ 
So eee oe eee 


Do thou un - lock my lips, with sor - row clos’d and shame; 


fhesBaS Spats 


So shall my mouth thy wondrous praise, To all the world pro-claim. 





Another and no less unjustifiable alteration of the 
| melody of the last line is the following : 


| = ee 


a ‘tinkering’ which is still current—e.g., in ‘The 
Bristol Tune Book.’ 

The construction of this beautiful old tune—so 
pathetic in its melodic beauty—is of the simplest 
nature. It opens with the intervals of the key-chord 
followed by a stepwise progression to the tonic note ; 
line 2 (of the words) is an exact repetition of line 1, but 
in the relative major key; line 3 is a scale passage 
from dominant to dominant (one octave); line 4 
begins with a key-chord interval, to which succeeds 
a skip of a fourth, and the tune concludes with 
another stepwise progression to the tonic. In_ its 
naturalness and the ease with which a congregation 
can immediately ‘ pick it up,’ the tune bears favourable 
|comparison with not a few modern hymn-tunes that 
| lack both beauty and vitality. 
| Nothing appears to be known about Mr. William 
| Riley who compiled ‘ Parochial Harmony,’ beyond the 
information conveyed in the above title-page. That 
he was an enthusiast and keen on obtaining an 
| improvement in psalmody is evident from the preface 
to his book—forewords so quaint and forcible that no 
apology is needed for quoting them in full: 





To all Lovers of Parochial 
HARMONY. 
I had several Reasons for publishing a Collection of 
Psalm Tunes, which are as follow, (zzz) That, in 
opposition to the opinion of some modern Enthusiasts, 
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who have adopted certain ludicrous Melodies for Divine 
Worship; a set of more proper Tunes might appear, to 
inform the World how far ¢hose Peof/e are mistaken in 
this particular, and by their being composed by the most 
eminent antient and modern Masters, they will further 
shew how exactly 7%ey agree in the Composition of this 
kind of Music. 

Secondly, That though there are some who object to 
so great a number of Tunes, and recommend the use of 
five or six only, yet it is well known that so few are not 
sufficient, because that number must be repeated almost 
every Sunday for want of greater variety, and a great 
number of the Psalms, especially the new Version, being 
in particular Measures, would therefore never be used ; 
or else, those who use the new Version, must almost 
constantly sing the old 1oodth & 113th Psalm Tunes, 
the greatest part of that Version being in those Measures. 

Thirdly. That though the Supplement to the new 
Version of Psalms has supplied us with several good 
Tunes, which are now in common use, there were still 
more wanting, as will plainly appear upon a due examina- 
tion of it. 

This deficiency is here abundantly supplied, & several 
Tunes in the Supplement, & other Collections that were 
incorrectly printed, and in improper Keys, as also in but 
two Parts ; are here corrected, and Parts added to them. 

The * Melody, or Air of each Tune is put in ye Treble 
Cliff, agreeable to the design of the Composers, which 
in fact, is agreeable to the Kules of Composition : though 
most Publishers of Psalm Tunes have e put the Air of the 
Tunes in the Tenor Cliff, and made the Treble a kiad 
of an inner Part to fill up the Harmony, but this is 
entirely wrong, because the Treble Part being the 
highest, always claims the Melody as its own Property, 
and every Scale of Voice has something peculiarly 
relative to its kind: for as 4/7” Ga//ard observes,t ‘The 
Soprano has generally most Volubility, and becomes it 
best, and also equally the Pathetick. The Contr’Alto 
more of the Pathetick than the Volubility ; the Tenor 
less of the Pathetick, but more of the Volubility than 
the Contr’Alto, though not so much as the Soprano. 
The Bass, in general more pompous than any, but 
should not be so boisteroous as now too often practised.’ 

How ever, it is certain that the Melodies of all the 
Psalm Tunes were originally set in the Treble Cliff, 
with the other Parts under them, as appears by the first 
Publication of them by their several Composers, and 
the alteration before mentioned, has been made by some 
of the greatest Novices in the Science, who have 
published them so, in opposition to the opinion of the 
most eminent Masters. 

Nothing is more common than for Practioners in 
plain Psalmody not to be taught the use of the 
Appoggiatura, whch was invented to adorn the Art of 
Singing, and is a little Note placed immediately before 
a great one, for the arriving more gracefully to it ; it is 
therefore hoped that those who think proper to introduce 
any of the following Tunes, will make use of the 
Appoggiaturas where ever they are marked. 

There are proper Words put to every Tune, but as it 
is improper to sing any Tune constantly to one set of 
Words, except such as are in particular Measures, it is 
necessary to sing ye Tunes to other Psalms as often as 
occasion shall serve. 


Mr. Riley appears to have had quite a modern eye to 
‘copyright,’ if we may judge from the following note 
of warning which appears under his ‘ Index’ 

NB. This Book is entered at Stationers Hall, and 
whoever reprints any of the following new Tunes, will 
be prosecuted. 

To prevent any one pleading Ignorance, all the new 
Tunes are marked thus *. 


Riley seems to have issued with his Psalmody 


dissertation entitled ‘Parochial Music Corrected.’ | 
On some future occasion we may refer to this 
trenchantly and amusingly written discourse. In the 


* Call’d by some old Aut hore the Plain Song. 
t See Notes x ( ‘hap 1 Pp. 10. 


Tosi’s Florid Si 





| meantime we may quote a few words from the section 
| headed ‘ The Performance of Organists.’ Mr. Riley 
is of opinion that : 


Great regard should be had to the loudness of the 
organ, for the full organ is too loud for congregations in 
general, which not only overpowers the voices, but is 
also apt to mislead them ; therefore the same number of 
stops should not always be used, but such a quantity 
only as are proportionable to the bulk of the congregation 
and to the size of the fabrick ; for Art is intended only 
to assist Nature, and not to overbear it. I mention this 
because I have known some who, in this particular, have 
made no distinction between a congregation where not 
above fourscore people usually sing, and one of five or 
six hundred, besides an hundred charity-children. 

The making of a shake at the end of every line is also 
very often improper, because the sense is not always 
complete in single lines: in this case the succeeding 
line should begin without a shake, rather than disturb 
thesense. The following verse will shew the impropriety 
of shaking at the end of every line: 

The Lord’s commands are righteous, and 
Rejoice the heart likewise : 

His precepts are most pure, and do 
Give light unto the eyes. 


Dr. Samuel Howard, the composer of ‘St. Bride's, 
was born in 1710, the birth-year of Arne, Avison and 
Boyce. A chorister in the Chapel Royal, under 
Dr. Croft, he subsequently studied under Dr. Pepusch. 
Like many 18th century London organists he seems 
to have been a pluralist, in that he was organist of the 
churches of St. Clement Danes, Strand, and St. Bride's 
(or St. Bridget’s), Fleet Street. He did not confine 
his creative gifts to the church, as in 1744 he composed 
the music for a Drury Lane pantomime entitled ‘ The 
Amorous Goddess, or, Harlequin Married.’ As a 
contrast to this pantomimic achievement he assisted 
Boyce in the compilation of his Cathedral Music, and 
graduated Doctor of Music at the University of 
Cambridge. He composed sonatas, cantatas, anthems 
and many songs. 

Burney naively refers to the patriotism of our 
composer in these words : ‘ The ballads of Dr. Samuel 
Howard, which were long the delight of natural and 
inexperienced lovers of music [!], had the merit of 
facility ; for this honest Englishman, brought up in 
the Chapel Royal, preferred the style of his own 
country to that of any other so much, that he never 
staggered his belief of its being the best in the world, 
by listening to foreign artists or their productions. 
‘ The Dictionary of Musicians’ (1824) says that Howard 
‘was not more esteemed for his musical talents than 
beloved for his private virtues, being ever ready to 


| relieve distress, to anticipate the demand of friend- 


ship, and to prevent the necessities of his acquaintance.’ 
Dr. Howard, who was a contemporary of Handel, 
died in London, July 13, 1782. Like other old-time 


/composers he is now known by one production—-one 


| 


i tune ‘St. 


a | his services 


that he regarded least, perhaps—his simple hymn- 


Bride’s.’ 


| Dr. Brewer, organist of Gloucester Cathedral, has been 
entrusted by the Dean and C hapter with the selection of six 
gentlemen who will reinforce the cathedral choir at the 
Sunday services. Each of these gentlemen will be asked to 
accept an honorarium of £10 per annum in recognition of 
; but this sum will "be contributed by the Dean 
and Canons in their individual capacity, and will not in any 
way be a charge upon the funds of the cathedral. The 
following have been selected : altos, Messrs. W. H. bubb 
|and C. Rowles ; tenors, Messrs. H. W. Young and HH. N 
| Pitt; basses, Messrs. J. E. Mott and S. W. Underwood 


| 
| (Continued on page 666.) 
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sscliaeaiaiaiaaaie Chere sits a Prd on yonder tree. a 
FOUR-PART SONG. 


Words by THomas Incoupssy. Composed by Ricnarp H. Wauruew. 


Lonpon: NOVELLO AND COMPANY, Limirep; anp NOV OTEEA®, EWER AND CO., New Yorks. 
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AND ORGAN MUSIC—Continued from page 650. 


CHURCH 


The following advertisement appeared in a London 


daily newspaper : 
Starving Organist. —Will a church offer musical work 
now to a University Graduate of ability ? Willing and 
anxious. — Address, &c. 


ORGAN RECITALS. 


B. Dobson, .\ddison Street Congregational 
Vincent. 


Mr. EE. 
Church, Nottingham.—Allegro pomposo, C. 

Mr. Fred Gostelow, St. James’s, St. Peter Port, Guernsey. 
—Intermezzo, Hollins. 

Mr. Julian H. W. Nesbitt, St. Columba’s Parish Church, 
Oban.—Marche Pontificale, Zemmenes. 

Mr. Roger Ascham, Feather Market Hall, Port Elizabeth. 
—Festal March, Sav‘. 

Mr. W. G. Whittaker, St. Paul’s Presbyterian Church, 
South Shields. —Suite, Bovowske. 

Mr. J. W. Ivimey, Parish Church, Kirkley.—Marche de 
Fete, Gzgout. 

Mr. Louis H. Torr, [foly Trinity, Swansea. —Fugue in A, 
Wesley. 

Mr. Percy Collings, Parish Church, Chagford.— Postlude 
in B flat, Mest. 

Mr. J. Matthews, St. Margaret’s, King’s Lynn. 
on a theme by Handel, Lez. 

Mr. W. <A. Montgomery, SS. Philip and James's, 
Ifracombe.—Tempo di Minuetto, Czé/er. 

Mr. Henry Newboult, Wesley 
Allegretto in B minor, Gaz/mant. 

Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liverpool. 

Passainezzo, Bernard Johnson. 

Mr. G. Fryatt Mountford, Christ Church, Oswego, New 
York.—Triumphal March, Aouzdford. 

Mr. S. Gatty Sellars, United Methodist Free Church, 
Kingswood, Bristol (opening of a new organ built by 
Messrs. Sweetland & Co., Ltd.).—Choral and Fugue from 
the 5th Sonata, Gaz/mant. 

Mr. W. Cecil Williams, Parish Church, Tenby.—Seraph’s 
Strain and Le Carillon, Molstenholme. 

Mr. Louis H. Torr, Holy Trinity, Swansea. 
I’ minor, .J/osavt. 

Mr. W. Wolstenholme, Lytham Parish Church. 
diction nuptiale, Hod/7ns. 

Mr. Montague F. Phillips, St. Michael and All Angels, 
Little Ilford.—Allegro maestoso from Sonata in G, /gar. 

Miss Kk. Cholditch Smith, Holy Trinity, West Runton.— 
Offertoire in D minor, /vz/hes. 

Mr. James M. Preston, Wyclif Baptist Church, Newcastle- 
on-Tyne (inauguration of new organ built by 


l’antasia 


Church, Pretoria. — 


Fantasia in 


-Bene- 


Messrs. | 


jand the ‘Ode to the North-east wind.’ 


SHEFFIELD FESTIVAL NOVELTIES. 


’ 





MR. FREDERIC CLIFF 
‘ODE TO THE NORTH-EAST WIND.’ 

The genius of Charles Kingsley found its perfect 
expression in prose and verse in his ‘ Westward Ho !’ 
Both these 
creations, though suggested by opposite points of the 
compass, were of the year 1854, when their author was 
in the full flush of his mental powers. One could 


| quite imagine that Kingsley wrote the stirring lines of 


'and orchestra—a 








Blackett & Howden, of Newcastle).—Allegretto pastorale, | 


Lutgt Bottas. 


ORGANIST AND CHOTRMASTER APPOINTMENTS, 


Mr. H. E. Brook, Wensley and Leyburn Parish Churches. 

Mr. Arthur A. Burrows, Holy Trinity Church, Horsham. 

Mr. J. Cornish, Parish Church, Belvedere, Kent. 

Mr. W 
Apostle, Montreal. 


Lynnwood I'arnam, Church of St. James the 
Mr. Howard Gribble, Christ Church, Colchester. 
Mrs. Daydon Jackson, organist, and Mr. George Clowser, 
choirmaster, St. John the Evangelist, Clapham Rise. 
Miss Margaret Kennedy, The \merican College for Girls, 
‘onstantinople. 
Mr. J. A. Meale, (Queen’s Hall, Hull 
Mr. Gs. A. Piercy, St. John’s Church, Birkenhead. 
Mr. J. Turton Smith, St. Luke’s Church, Cork. 
Mr. Bruce Steane, St. Bartholomew’s Hospital, London. 
Mr. Bryan KE, Warhurst, St. John’s Church, Old Colwyn 


the Ode purposely to be sung by Sheffield voices. May 
not Mr. Frederic Cliffe, himself a Yorkshireman, have 
selected this poem for musical treatment, knowing full 
well that its vigorous subject-matter and north-easterly 
breeziness would stir the imagination and rouse the 
voices of Dr. Coward’s choristers? And assuming 
the music to be ‘all right’—and we think it is—what 
better hall-mark could a work have than that of 
Sheffield ? 

Mr. Cliffe’s setting of Kingsley’s poem is for chorus 
non-solo work. That the words 
furnish the fullest scope for dramatic choral 
interpretation goes without saying, and choirs who 
study the music will here find the full gamut of 
interpretative expression upon which, so to speak, 
they can vocally play. ‘The composer has laid out 
his score in five sections, of which one, a .Vocturne, is 
purely instrumental. With G minor as the key, and 
‘nine-eight’ as the rhythm, the opening chorus is 
marked Cow _fuoco, but with a ma non troppo allegro as 
a caution against a scampering utterance. At bar 5 
we have a marked characteristic of the work—a scale 
of whole-tones, suggestive of the ruggedness of 
Britishers who are not afraid of even a ‘black North- 


easter’! Here is the scale, which appears in various 
forms in the course of the development : 
ae a —— = 
Ex. t ray eT rg e+e 
(ote ee Ree 5 
aa 


he first four lines of the poem are assigned to the 
tenors and basses : 
Welcome, wild North-easter ! 
Shame it is to see 
Odes to every zephyr ; 
Ne’er a verse to thee. 


To this succeeds an instrumental figure of energetic 
character : 

EX. 2. 
Con fuoco, ma non troppo allegro 
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After sixteen bars of this, and by way of contrast, a 
fine, broad theme passes over the scene in the following 
sustained strain—a real tune which is introduced with 
fine effect in the /2xale - 
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The full chorus enters, in strenuous and splendidly 
pitched chords, at the words : 
Welcome, black North-easter ! 
O’er the German foam. 


This section is not only well developed, but is replete 
with contrasts, ¢,g., the tender-toned passage : 























Ex. 4 Cra ee : 
Pii lento tranquillo of list-less, list - less . | 
emienonee a Js i { = sa a Sie 
E: —— — 
as eo 2 @ — so ess 2s 
pp &f P a> “a be | 
T 







Tired of list-less dream - 





dream - ing, Through the la - zy day. . .« 


| eT —-Fe= | SaeeaRN 

| Eeyore 2 cia) ges aera 
49 OH Oo 
ome eee — a ieee 








: SS 
So + 7 


| Lar C 


de 
tlando, | 
a 


The ‘lazy day’ is a very short one, and immediately a 
more jocund strain is antiphonally tossed to and from 
the women and men, starting thus: 





Ex. 5. Con fuoco. | 
Jo -vialwind of win -~ ter! Turn us out to 





Jo - vial wind of win - ter, 








~ wind — 
with some triplet passages, one of which would have 
rejoiced the piscatorial heart of Kingsley himself and 
that must be quoted : 


Ex. 6. SopRANOS AND ALTOS, 








Ey +. ty. plung - ing. ._ pike. 


TENORS 8ve lower. 


This movement, which embraces more than a third of 
the poem, proceeds to a strenuous conclusion, a fine 
point being made of the /or¢e outburst, after the 
whispered words ‘ Shatt’ring down the snow-flakes,’ in 
the stentorian unison phrase ‘ Off the curdled sky.’ 
We have dwelt at some length on the opening 
section—that being one that well samples the nature | 
of the work—that only brief reference must be made 
to the succeeding pages. Section II.—in the key of 
E flit, com spirito, and beginning ‘ Hark! the brave | 
North-easter !’ contains a very beautiful concluding 
phrase, assigned to the altos alone: 
Go! and rest to-morrow, 
I{unting in your dreains. 





To this succeeds a charming Wocturne—key E flat, 
and inte, poco lento. In this melodious movement the 
composer recalls strains that have been already heard, 


and foreshadows those that are to come in a highly 
ingenious manner. This orchestral interlude, while 
furnishing a modern, effective contrast and giving the 
chorus breathing-space, fills the hiatus caused by the 
omission of the lines : 
While our skates are ringing 
O’er the frozen streams 

which the composer has not set. 

To soprano and contralto voices is assigned the 
opening of Section IV.—-key D, rhythm 6-8, and speed 
allegro. After ten bars of instrumental introduction 
the fair members of the chorus sing to a semiquaverous 
accompaniment ; 

Ex 


Allegretto, molto grazioso. 
SopRANOS 1 & 2. 


Let the lus-cious South - wind 





greathe in 


Then the male members of the vocal force ask the 
question (concerning the South-wind) : 
What does he but soften 
Heart alike and pen ? 
In no part of this movement are the male and female 
voices combined—they both have their say, and, as 
may be expected, the ladies have the last word when, 
in dulcet tones, they sing : 
Bringing home their true-loves 
Out of all the seas. 


The final section (V.) furnishes an adequate and 
convincing peroration of all that has gone before. 
It begins in the minor key (G) with a fiery 6-8 swing 
and in true snowstorm style. The music here is 
thoroughly Kingsleyan in its keen out-door character. 
After the storm the key and rhythm are changed 
and the music thus proclaims a conquering note of no 
uncertain sound ; 


Ex. 8, 
Moderato maestoso. 
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From strength to strength the strains come and go 
and are combined in a Coda of rare power and 
effectiveness. It is not surprising to learn that the 
Sheffield chorus-singers are keen — may we say 
North-easterly keen ?—on the work. Mr. Cliffe is to be 
congratulated upon having chosen so invigorating a 
subject, and in having so successfully risen to the 
occasion by furnishing Sheffield and other choralists 
up and down the country with music that is 
thoroughly English in spirit and masterly in its 
achievement. 

MR. NICHOLAS GATTY'S, ‘ FLY, ENVIOUS TIME.’ 

Milton’s ‘Ode on Time’ has been set to music by 
Mr. Nicholas Gatty for production at the Sheffield 
Festival. The work is laid out for chorus and orchestra 
with organ). As the score includes three flutes, 
English horn, bass clarinet, double bassoon, three 
trumpets, bass tuba, three kettle-drums, bass drum, 
and two harps, the orchestration doubtless plays an 
important part in the composition. For this reason it 
is difficult to judge the work from a vocal score. This 
much, however, may be said, that the composer has 
adopted no_ half-measures in the strains he has allied 
to Milton’s lines. Rhythmic resource and_ bold 
harmonies go hand in hand towards the attainment 
of Mr. Gatty’s artistic goal in a strenuous and modern 
setting of the old poet’s Ode. The music is by no 
means easy, but that may be in its favour; at all 
events the composer may be quite sure that everything 
will be done for his Opus 13 at Sheffield, and that it 
will be performed, as he wishes it to be, ‘in a very 
broad and sustained style, which should be maintained 
throughout.’ May the ‘send-off’ be in every way 
propitious to ‘ Fly, envious Time.’ 


Obituary. 


The death of Mr. WALTER Cecil MACFARREN took 
place, we regret to record, at his residence, 3, Osnaburgh 
Terrace, Regents Park, on September 2, at the age of 
seventy-nine, he having been born on August 28, 1826. As 
a biographical sketch, with special portrait, of this much- 
esteemed musician appeared in THE Musical TIMEs of 
January, 1898, there is no need to repeat the details of his 
long and useful career. Mr. Macfarren retired from his 
professorship at the Royal Academy of Music in July, 1903, 
and this year he published a book ‘of pleasant reminiscences 
entitled ‘Musical Memories.’ His remains were laid to rest, 
amid many manifestations of respect, in East Finchley 
Cemetery. 

With regret at the loss of an earnest worker for and true 
lover of music, the death is recorded of Mr. JAMES GARNER, 
conductor of the Hanley Glee and Madrigal Society, who 
died at Hanley on August 27, at the age of fifty-four. 
He began his active life in a pottery manufactory, but his 
strong inclinations to music eventually led him to enter the 
profession as a conductor and teacher of singing. He brought 
the above Society into wide fame by the victory to which he 
led it in the chief choral class of the Royal National 
Eisteddfod at Liverpool, in September, 1900. This was 
the first time an English choir had succeeded in the principal 
section of this Eisteddfod. Mr. Garner was a singularly 
quiet and unobtrusive man, but nevertheless he was a man 
of force. His funeral was the occasion of a remarkable 
demonstration of affection and sympathy on the part of the 
townsfolk of Hanley. 


The death, at Varese, from heart failure is announced of 
Signor TAMAGNO, the celebrated Italian opera tenor. Born 
at Turin in 1851, he made his first appearance in England 
on July 5, 1889, at the Lyceum Theatre, in a representation 
of ‘ Otello.” The possessor of a remarkably powerful voice, 
Tamagno had a most successful career; he soon made a 
great fortune, and, unlike some singers, he had the good 
sense not to squander it. 


;the progress of a bazaar, Mr. 


| I and 2); 


The following deaths are also recorded with regret : 

On August 20, at Burslem, Mr. THoMAS HULME, Mayor 
of Burslem. The deceased was well known as a successfu} 
conductor of choirs before he achieved the high position he 
held at the time of his death. 

On August 30, at the West Cliff Saloon, Whitby, during 
HENRY HALLGATE, aged 
sixty-five. He was a schoolmaster by profession, but he 
spent much of his life in promoting at B- study. He was 
conductor to the Whitby Choral and Orchestral Union. 

On September 10, at Bury St. Edmunds, Mr. THomas 
SMITH, aged seventy-three, a musician much respected in 
the town and district. He composed some popular anthems, 
and was the author of ‘A concise and practical explanation 
of the rules of simple harmony and thorough bass.’ 

On September 12, at 9, Manor Road, Brockley, 
Mr. WILLIAM SEYMOUR SMITH, aged sixty-nine, composer 
of some successful pianoforte pieces (e.g., ‘ Dorothy’), a 
cantata entitled ‘Joshua’ (1887), part-songs, songs, Xc. 
Mr. Seymour Smith, who was professor of singing at the 
Goldsmiths’ Institute, had formerly held the organistships 
of Hampstead Parish Church and St. John’s Church, 
Wimbledon. He gave a ‘ Musical Sketches’ entertainment 
in London and the provinces with much success. 





The following information has been received 


; concerning the promised choral activities in London 


and suburbs during the coming season : 

Royal Choral Soctety (conductor, Sir Frederick Bridge). 
—‘ Messiah,’ ‘Elijah,’ ‘Hymn of Praise,’ ‘ Redemption,’ 
‘Golden Legend,’ ‘The Revenge,’ and ‘Creation’ (Parts 
and for the first time by this Society, ‘ Requiem’ 
(Brahms), ‘ Blest pair of Sirens,’ and * Dream of Gerontius.’ 

London Choral Society (conductor, Mr. Arthur Fagge).— 
‘Requiem’ (Brahms), ‘Samson and Delilah,” and ‘ The 
Apostles.’ 


The South London Institute of Music (conductor, Mr. 
Leonard C. Venables).—‘ St. Paul’ (Part 1), ‘ Acis and 
Galatea,’ ‘The Rose of Sharon,’ and the comic operas 
Paul Jones’ and ‘ The Pirates of Penzance.’ 


Highbury Phitharmonic 
3etjemann).—‘ Golden Legend,’ 


Soctety (conductor, Mr. G. H. 
* Carmen,’ and ‘ Messiah.’ 


Bermondsey Settlement Choral and Orchestral Union 
(conductor, Mr. John E. Borland).—‘Samson,’ ‘ Cradle of 
Christ,’ ‘King Arthur,’ ‘Banner of St. George,’ and 
‘Golden Legend.’ The concerts of the Chamber Music 
Society in connection with this music-centre are referred to 
in the ‘ Occasional Notes,’ p. 654. 


The Central London Choral Society (conductor, Mr. David 
J. Thomas).—‘ Lauda Sion,’ ‘ Cavalier Songs’ (Stanford), 
‘Rose Maiden’ (Cowen) and ‘ From the Bavarian Highlands.’ 


This Society meets at St. Anselm’s Schoolroom, Gilbert 
Street, Oxford Street. 
Dulwich Philharmonic Soctety (conductor, Mr. Arthur 


Fagge).—‘ Golden Legend,’ ‘ Faust’ (Gounod), ‘ Hiawatha,’ 
‘ Acis and Galatea,’ and ‘ Elijah.’ 
Society (conductor, Mr. Charles 


‘Acis and Galatea,’ ‘ Phaudrig 
‘The Charge of the Light 


Catford Philharmonik 
W. Wilkes).—‘ Messiah,’ 
Crohoore,’ ‘Last Post,’ and 


Brigade ’ (Hecht). 





BOOKS RECEIVED. 

The Singing of the future. By David Ffrangcon-Davies. 
With a preface by Sir Edward Elgar, and portrait of the 
author. Pp. xxiii. and 276. Price 7s. 6d. net. (John 
Lane).— Zhe Sunday School Hymnary. Words and music 
edited by Carey Bonner. Pp _ lvi. and 610, with portraits 
and facsimile. Price 4s. (The Sunday School Union).— 





Psychology for Music Teachers. By Henry Fisher. Pp. vi. 
and 181. Price 3s. (J. Curwen & Sons, Limited).—Avahms. 
| By J. Lawrence Erb. Pp. xiii. and 179. Price 3s. 6d. net. 
| (J. M. Dent & Co.). 
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THE WORCESTER MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT. ) 

The Worcester Festival, being ‘the one-hundred and 
eighiy-second meeting of the three choirs of Worcester, 
Hereford, and Gloucester,’ took place last month, the 
opening service being on Sunday, September 10, followed 
by the Festival proper on September 12-15. It will go down 
to history as the ‘Elgar Festival,’ since the music of that 
composer occupied fully a quarter of the entire programme. 
I can remember a Leeds Festival (in 1886) at which just 
about the same proportion was allowed to Mendelssohn, but 
in the case of a native composer the honour is surely unique. 
Elsewhere it might have been considered almost dispro- 
portionate, but Worcester delights to honour its most 
distinguished citizen, and it is very right that a prophet 
should be had in honour among his own people, who not 
only crowded the Cathedral to hear his music, but conferred 
upon him the freedom of the city. The three Elgar 
works which were given were ‘The Dream of Gerontius,’ 
‘The Apostles,’ and the recent Introduction and Allegro for 
strings (Op. 47). The first of these served to open the 
Festival on Tuesday, occupying the position customarily 
taken by ‘Elijah,’—which was relegated to the Thursday 
evening—and attracting an audience of 3,053 persons, the 
largest attendance recorded at any of the last three Festivals. 
The performance was an excellent one, having the right 
emotional and dramatic feeling, yet with a finish and 
smoothness that are easily lost when subtleties of expresssion 
are attempted. It served at once to inspire confidence in 
the conductor, Mr. Ivor Atkins, who has advanced far since 
he first undertook the Worcester Cathedral organistship, 
and has added to his undoubted musicianship a command 
over his resources which only the confidence begotten by 
experience can give. Sir Edward Elgar conducted his two 
other works, and the solemnity of the one and the brilliance 
of the other were amply realized. 

Actual novelties were not much in evidence. The most 
important was a short church cantata by Mr. Ivor Atkins, 
entitled ‘Hymn of Faith.’ It has already been described in 
Tue Musica TIMEs, so all that is necessary is to attempt 
some critical estimate of the composition. Its characteristics 
are sincerity and dignity, achieved without bombast on the 
one hand, or dryness on the other. It gives plenty of 
evidence of sound musicianship, but is melodious and rich in 
colouring. It has the dignity of our older church music, 
coupled with the warmth and freedom of the modern school, 
and without a trace of the sweetness which is so insidious an 
element in much contemporary ecclesiastical art. The 
libretto, compiled from Scripture by Sir Edward Elgar, is 
well arranged, and the mezzo-soprano solo—sung with 
ardour of expression and beauty of: tone by Miss Muriel 
Foster—introduces just sufficient of the personal element, 
representing, as it does, the experience of the individual 
soul, disturbed by doubts, and finding a refuge in Faith. 
Altogether the work is such as to justify congratulations to 
Mr. Atkins on having made a material advance as a creative 
musician as well as in the executive capacity already 
referred to. 

Another interesting novelty was a short choral work by 
Dr. Herbert Brewer, the Gloucester organist, based on 
words from Books v. and vil. of Milton’s ‘ Paradise Lost,’ 
of which also there has appeared in THE Musicau TIMEs 
a preliminary appreciation which has been justified by the 
effect of its performance at the opening service under the 
composer’s direction. It is artistic music, well written for 
the voices, and shows greater breadth and virility than any 
of Dr. Brewer’s previous compositions. At the same service 
Mr. Hugh Blair, the predecessor of Mr. Atkins in Worcester 
Cathedral, supplied a prelude in the shape of an orchestral 
piece, ‘Adoramus te,’ which is rich in colouring and 
devotional in mood. The only other novelties were songs 
by Mr. Alban Claughton and Mr. T. F. Dunhill, sung by 
Mr. Frederic Austin at the concert on Wednesday 
evening. Both are orchestrated, and proved worthy of 
their surroundings. 

The most important revival was a Bach cantata, ‘Come, 
Redeemer of our race,’ for which an English version had 
been provided for the occasion, which was announced as its 
“first performance in English "—if not its first in England. 
“Nun Komm der Heiden Heiland,’ to give the original title, 


is an early cantata dating from the Weimar period, and has 
several distinguishing features, a choral overture (following 
the so-called ‘ French’ form), a tenor aria containing some 
interludes in which the violins and violas play in unison 
passages in Bach’s most tuneful vein, an intensely impressive 
recitative for the bass, curiously modern in feeling, and a 
tantalizingly short, but most brilliant and beautiful choral 
ending. It isa short work—occupying twenty-five minutes 
in performance—but is a highly interesting example, and 
Mr. Atkins, who edited it for the occasion, may be 
congratulated on his ‘find.’ <A selection from ‘The 
Beatitudes’ of César Franck was an unfamiliar feature, and 
though the form of the work makes some monotony inevitable, 
the beauty and individuality of much of the music were 
recognized, and in a cathedral one realized better the 
simple sincerity underlying the angelic choruses, in which 
Franck’s naive, mystic nature is evidenced. Another work 
which one rejoiced to hear again was Sir Hubert Parry’s 
‘ De Profundis,’ a noble monument of sacred music, not only 
remarkable as an essay in twelve-part choral writing, but as 
sincere and dignified in expression as music can be. A fine 
eight-part motet, ‘The surrender of the soul to the Ever- 
lasting Love,’ represented what is, I imagine, the first 
appearance of Cornelius in an English cathedral, and 
furnished one of the most beautiful pieces of choral singing 
during the week. To complete the record, the other choral 
works were Mozart’s ‘ Requiem,’ of which a particularly fine 
interpretation, musical and impressive, was given; Handel’s 
‘Messiah,’ and Mendelssohn’s ‘Elijah’ and ‘Hymn _ of 
Praise.’ 

The orchestral pieces heard in the cathedral were all 
unhackneyed. Beethoven’s Fourth Symphony and Krahms’s 
Fourth Symphony both gained immensely by being given 
under conditions which precluded the usual separation of the 
movements by applause, so that one realized, as perhaps 
never before, the continuity and essential unity of the works. 
The other orchestral piece was the ‘Tod und Verklarung’ 
of Richard Strauss, of which it may at least be said that no 
sense of incongruity was felt in hearing the work in a 
cathedral, which added, if anything, to the majestic grandeur 
of the solemn close. It was one of the finest performances 
of the Festival, and indeed it may be asserted that the 
orchestral playing reached a level distinctly above the 
average at these music-makings. 

The programme of the one concert may be recorded in 
extenso : 

‘Rosamunde’ - : - Schubert. 


Overture’ - : : 
‘The Soldier's Tent 


Song - : : - Hubert Parry. 
Symphonic Poem - ‘Don Juan : : - Strauss. 
Song - : - - ‘Dove Sono’ - : - Mozart. 
Introduction and Allegro for Strings (Op. 47) - - Elgar. 


Soar: p _{ (a) ‘In the Wood ° Alban Claughton. 
“eo (4) ‘Comrades : - 1. F. Dunhill. 
Overture - : ‘Die Meistersinger ’ : - Wagner. 
Songs - - : : : : - Arranged by Somervell. 
Capriccio Italien : : VT schaikousky. 


The principal vocalists who sang during the Festival 
were: (Sopranos) Madame Albani, Madame Sobrino, 
and Miss Agnes Nicholls. (Contraltos) Miss Muriel Foster, 
Miss Mildred Jones, and Miss Edna Thornton. (Tenors) 
Mr. John Coates, Mr. James Horncastle, and Mr. Wm. Green. 
(Basses) Mr. Andrew Black, Mr. Frederic Austin, Mr. Dalton 
Baker, Mr. Wm. Higley, and Mr. Plunket Greene. 
Dr. Brewer (Gloucester) and Dr. Sinclair (Hereford) 
efficiently discharged the duties of organist. The weather, 
on which so much depends on these occasions, was most 
propitious, and the attendances were fully up to the average, 
the two Elgar oratorios easily heading the list. 

The following is a list of the attendances at the cathedral 
performances: Tuesday morning (‘ Dream of Gerontius’), 
3,053 ; Tuesday evening (Mozart’s ‘ Requiem,’ &c ), 1,159 ; 
Wednesday morning (Miscellaneous), 1,619; Thursday 
morning (‘ Apostles’), 2,933; Thursday evening (‘ Elijah’), 
1,918; Friday morning (‘ Messiah’), 2,350. 





The Hampstead Conservatoire of Music is now amalga- 
mated with the London Academy of Music. <A special 
feature is being made of the orchestra, which will be 
conducted by Mr. Henry J. Wood, with the co-operation of 
Mr. René Ortmans for such rehearsals as Mr, Wood cannot 





atten. 
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NATIONAL CO-OPERATIVE FESTIVAL, 
CRYSTAL PALACE. 


The annual Festival of this enterprising and useful body 
was successfully held at the Crystal Palace during the week 
ending August 26. On the last day the features were the 
concerts given by two large choirs, and choral competitions 
of junior and senior choirs. A junior concert was held in 
the early afternoon under the direction of Mr. Charles J. 
Jeapes. The programme proved to be attractive. One of | 
the most effective items was a long action piece ‘ Patriotic | 
Poesies’ (Kate Boundy), which introduces a number of | 
national songs, and affords scope for spectacular display. 
The voices were sweet and tuneful, but the alto parts were 
not sufficiently in force. The organ dominated sometimes 
to the detriment of the effect. At the adult concert there 
were about 2,000 singers and a large orchestral band. The 
programme included Oliver King’s masterly setting, for choir 
and orchestra, of ‘ The sands of Dee.’ This beautiful ballad 
was admirably perfornied. A choral fantasia of national 
airs, arranged by Mr. George I. Vincent, was much appre- 
ciated. lighly creditable performances of the mixed-voice 
arrangement of ‘The long day closes’ (Sullivan), and 
‘O peaceful evening’ (German), were also secured under 
the spirited and insistent beat of Mr. Allen Gill, who once 
again demonstrated his power to control large numbers of 
executants. Mr. Frank Idle was an efficient organist at the 
adult concert. At the competition, five adult choirs entered, 
and the Novello Challenge Trophy was won by the 
Gloucester Choir (Mr. W. H. Morgan) for the third time. 
According to the rules the Trophy now becomes the 
permanent property of the Gloucester Choir. Peterborough 
(Mr. W. J. Roberts) came very close behind, and gained the 
second prize. The named test-piece was Sullivan’s ‘Cradle 
Song.’ Nine junior choirs entered for the Plunkett Shield. 
Stratford (Mr. Sears) won the first place, and Gravesend 
(Mr. F. Gosling) the second place. Dr. Turpin, who 
adjudicated, stated that the juvenile singing was the best he 
had ever listened to. The test-piece was a three-part 
arrangement of ‘ Blow, blow, ye winter winds’ (Stevens. ) 





CONVENTION OF MUSIC TEACHERS AT HULL. 


A gathering of choirmasters, musical workers in Day and 
Sunday schools, and amateurs and professionals generally 
concerned in popular musical education, organised by Mr. 
J. S. Curwen, took place at the Royal Institution, Hull, no 
September 14, 15 and 16. Admission was free, but a 
collection was made each day towards the expenses. The 
meetings were not always very well attended, but those who 
came were much interested in the proceedings. We cannot 
do more here than enumerate the names of the speakers and 
the topics they introduced for discussion: Mr. W. HH. 
Griffiths, ‘ How to train a choir of boys’; Mr. H. Ernest 
Nichol, ‘Ilymns and Tunes for Children’; Mr. Frank 
Kidson, ‘ Sailor Songs and Chanties’; Mrs. Russell Starr, 
‘Pianoforte Playing and Teaching’; Dr. HI. Fisher, 
* Psychology in relation to Music Teaching’ ; Miss Eleanor 
Coward, ‘ The Common Faults of Solo Singing’ ; Dr. T. G. 
Buffey, ‘First Steps in the Playing of Orchestral and 
Chamber Music’; Mr. HH. Chisholm Jackson, ‘ Recent 
Developments in Mission Music’; Mr. W. Smith Woods, 
‘The King’s Scholarship Examination’; Mr. W. Kk. Flint, 
‘Musical Iducation and the Elementary Schools,’ with 
references to the new ‘ Suggestions’ of the Board of 
Education; Mr. Rk. McLeod, Mr. Newton Laycock, and 
Mr. Idward Mason gave specimen lessons in singing to 
school classes. The Mayor of Hull presided at the opening 
meeting, and Mr. A. Bosville, of Thorpe Hall, Bridlington, 
was another of the chairmen. The secretaries were Mr. J 
Graham, of London, and Mr. C. E. Howell, of Hull. 7 


Mr. Collingwood Banks writes to say that he held the 
post of organist of Christ’s Hospital from 1879 (on the death 
of the late Joseph Thomas Cooper) until 1902, when the 
School was removed to West Ilorsham. 


PROMENADE CONCERTS. 

The artistic interest and importance of the Queen’s Hall 
Promenade Concerts have steadily increased for some ye«i's 
past, and the season commenced on August 19 shows a 
lively desire on the part of Mr. Henry J. Wood to raise the 
standard of these performances still higher. As an instance 
of this may be quoted the programme of September 13, 
which included Elgar’s ‘ Enigma’ Variations, Tschaikovsky’s 
pianoforte concerto in B flat minor (with Mr. York Bowen as 
soloist), Strauss’s ‘ Sinfonia Domestica’ (its third performance 
in England), and Rimsky-Korsakoff’s ‘Capriccio Espagnol.’ 
Another satisfactory feature of this year’s scheme is the 
greater recognition of British composers and the number of 
novelties introduced and promised. Taking these in the 
order of performance, notice is first demanded by Max Bruch’s 
Suite on Russian Folk-Tunes (Op. 798), produced at Barmen 
last Autumn and heard for the first time in England on 
August 22. This suite is in five movements, of which the 
most distinctive is the fourth, a funeral march, dignified in 
character and richly scored. 

On August 29 a symphonic poem entitled ‘ Nella Foresta 
Nera’ (In the Black Forest), by Signor Alberto Franchetti, 
was presented. A_well-scored and scholarly work, its 
sentiment is somewhat shallow in comparison with its 
subject-matter. At this concert was also played Sir Charles 
Stanford’s variations for pianoforte and orchestra on ‘ Down 
among the dead men,’ the soloist being Miss Elsie Horne. 

‘The Swan of Tuonela,’ styled a legend for orchestra, by 
the Finnish composer Herr Jean Sibelius, was played for the 
first time in London on August 31. The legend which the 
inusic illustrates is taken from the Kalevala, and relates how 
a swan swims singing his song of life and death on the black 
stream which surrounds the kingdom of Tuonela, the land of 
death of Finnish mythology. The song of the swan is given 
to the cor anglais, and appropriate sombreness of tone-colour 
is sought by omitting from the score flutes, clarinets (except 
the bass clarinet), and trumpets, and by subdivision of the 
strings. The result is impressive but somewhat depressing. 

Three pieces, severally named ‘ Méditation,’ ‘ Mélodie,’ 
and ‘Scherzo,’ by Tschaikovsky, for violin and orchestra, 
scored by M. Glazounofi, were played by Madame Beatrice 
Langley on September 5, but scarcely call for comment 
except that the first was originally intended for the slow 
movement of the violin concerto, but discarded, and wisely, 
for the canzona. It may be added that the pieces were 
written in 1878 and published under the title of ‘ Souvenir 
d’un Lieu Cher.’ 

On September 7 was played, for the first time in England, 
Herr Draeseke’s ‘ Jubilee’ overture, written in 1898 at the 
request of the authorities of Dresden to commemorate 
the seventieth birthday and the twenty-fifth anniversary of 
the accession of the late King Albert of Saxony. The work 
is laid out for a large orchestra which includes four trumpets 
and two tubas, and the composer writes in a generous frame 
of mind for the brass generally. The two principal themes, 
the one pompous and grandiose, and the other thankful in 
character, are well contrasted, but the working-out is not 
satisfactory, and the composer seems to have been unable to 
overcome the apparently inevitable influence exercised by 
the knowledge of writing to order. 

A suite for small orchestra, entitled ‘ Miniatures,’ by 
Mr. J. D. Davis, was played for the first time on September 9 
and proved an imaginative and cleverly-scored work, but 
unbalanced with regard to the length of the respective 
numbers. This in particular applies to the second and 
concluding movements, the former being a Schersando of 
extreme briefness while the latter consists of a theme and 
seven variations of some length. Notable contrapuntal 
skill and resource is shown in the variations, and they 
manifestly made a favourable impression. 

Liszt’s Hungarian ‘Storm’ march was announced as first 
performance in London on September 12. The work dates 
from 1843, and is dedicated to Count Alexander Teleki. It 
may be described as brave music, but it is scarcely of great 
artistic value. At this concert Mr. Robert Burnett sang 
Sir Charles Stanford’s ‘ Five songs of the sea,’ which were 
enthusiastically received. 

Considerable interest attached to the production on 
September 19 of a symphonic poem, No. 5, eniitle 





‘Sir William Wallace (A.D. 1305),’ by Mr. William Wallace. 
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The work has for its basis the patriotism of the Scottish | 
hero, and in a note contributed to the programme the 
composer says: ‘The themes are not based on any 
tradixonal Scottish tunes, with the exception of ‘* Scots wha 
hae wi’ Wallace bled ” and its mournful version ‘* The land o’ 
the leal.” These, however, are used only in a fragmentary 
and x!:ythmical form, suggesting rather than reproducing the | 
actual notes.’ The work, in four sections, is scored for full | 
orchestra, including English horn and two harps. The | 
third section forms the slow movement, and is the most 
expressive and satisfactory portion of the composition. If 
the other parts are energetic and robust, the style generally | 
seems too complex for the subject, although the music | 
attests to Mr. Wallace’s musicianship and command of his | 
art. 
At the concert on September 20 Mr. Howard-Jones 
played Brahms’s pianoforte concerto in D minor with | 
remarkable success. H{e not only interpreted the music in | 
the true Brahms spirit and with technical skill that was | 
above reproach, but he added thereto all needful intelligence 
and emotion. He also played some pieces in the second | 
part of the programme with refinement and artistic insight. | 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


| 
Our season began with a week’s visit of the Moody- | 


Manners Opera Company to the Prince of Wales’s Theatre, 
commencing on September 11. The operas given were | 
‘Lohengrin,’ ‘ Carmen,’ ‘ Maritana,’ ‘ Faust,’ ‘ Tannhiuser,’ | 
and ‘The Bohemian Girl.’ The principal artists included | 
Madame Fanny Moody, Madame de Vere, and Miss Zelie 
de Lussan ; Messrs. Joseph O’ Mara, Wilson Pembroke, and 
John Child. Good houses were the rule during the week. 

* The various choral societies have now issued their schemes. 
The Festival Choral Society (conductor Dr. Sinclair) propose 
togive Mendelssohn’s ‘ Elijah,’ Walford Davies’s ‘ Everyman,’ 
with the third act of * Tannhauser,’? a Handel concert, 
comprising ‘ Acis and Galatea,’ and selections from other 
works, the last concert being devoted to Elgar’s ‘ The 
Apostles.’ 

The City Choral Society (conductor Mr. Fred Beard) 
will give three concerts. At the first there will be a recital 
of Saint-Saéns’s ‘Samson and Delilah’; at the next Elgar’s 
‘King Olaf’ will be revived, Stanford’s ‘Songs of the Sea’ 





The approaching concert season of the Glasgow Choral 
and Orchestral Union will embrace a period of fifteen weeks, 
during which sixteen classical concerts—four choral and 
twelve orchestral—will be given, and, in addition, the usual 
popular orchestral concerts on Saturday evenings. The 
choral works selected for performance are Bach’s ‘ Passion’ 
(St. Matthew), Elgar’s ‘The Apostles,’ Handel’s ‘ The 
Messiah,’ Wagner’s ‘Flying Dutchman,’ and Cowen’s 
‘John Gilpin.’ The three first named will be much 


|enhanced by the addition of the organ part played on the 


newly reconstructed instrument in St. Andrew’s Hall. The 
Scottish Orchestra will, as formerly, numbereighty performers, 
with Mr. Henry Verbrugghen as leader and Dr. Cowen as 
conductor-in-chief, the other conductors being Messrs. 


| Colonne, Siegmund von Hausegger, and Dr. Richter. As 


usual the choral concerts will be under the direction of 
Mr. Joseph Bradley, with Mr. Thomas Berry at the organ. 
The Pollokshields Philharmonic Society, ably conducted 
yy Mr. John Cullen, have in hand parts 1 and 2 of Berlioz’s 
* Childhood of Christ,’ Massenet’s ‘ Narcissus,’ and Coleridge- 
Taylor’s ‘ Hiawatha’s Wedding Feast.” This enterprising 
Society will make a new departure this year by including in 
their scheme three chamber concerts by the Verbrugghen 
(Juartet, and prior to these Mr. Cullen will give short 


| analytical lectures (illustrated on the pianoforte) on the 
| principal works to be performed. 


The choir of the Young Men’s Christian Association, under 
Mr. Rk. L. Reid, will take up the ‘ Messiah’ and Haydn's 
‘Spring,’ while the Sunday School Union Choir, conducted 
by Mr. Alec Steven, will essay Mendelssohn’s ‘St. Paul.’ 
The third season of the Govan Choral Union (Mr. Alec 
Steven, conductor) will be devoted to Handel’s ‘Judas 
Maccabieus.’ Amateur opera will be represented by no fewer 
than four societies, viz., the Orpheus Club (Mr. James Barr, 
conductor), the Athenxum School of Music (Gounod’s 
‘Faust’ and Donizetti’s ‘ Daughter of the Regiment’), the 
Glasgow College of Music (Lecocq’s ‘ Pepita’), and the 
Glasgow Amateur Operatic Society (Sullivan’s ‘ The Emerald 
Isle’). 

Of choral societies in the neighbourhood the following 
arrangements are announced: Hamilton (Mr. T. S. 
Drummond, conductor), [landel’s ‘ Messiah’ and § Alexander's 
Feast,’ and Coleridge-Taylor’s ‘ Hiawatha’s Wedding Feast’ ; 
Dumbarton (Mr. E. Owston, conductor), Handel’s ‘ Acis 
and Galatea’ and Mendelssohn’s ‘Hymn of Praise’ 
Clydebank (Mr. W. J. Clapperton, conductor), a first per- 


completing the programme; and Gounod’s ‘ Redemption ’ Mormance of Learmont Drysdale’s ‘ Tamlaine’ and Haydn’s 


will be performed at the last concert. 

The Midland Musical Society (conductor, Mr. A. J. | 
Cotton) will give four concerts in the Town Hall on} 
Saturday evenings at popular prices, bringing forward | 
Smart’s ‘ The Bride of Dunkerron,’ Mendelssohn’s ‘ Elijah,’ | 
Sullivan’s ‘Golden Legend’ and ‘Prodigal Son,’ and | 
Rossini’s ‘ Stabat Mater.’ Similar work will be done by the | 
Choral and Orchestral Association and the Choral Union. | 
The former, conducted by Mr. Joseph H. Adams, will give | 
that composer’s ‘ King Conor,’ Handel’s ‘Samson,’ and a | 
concert recital of Gounod’s ‘ Faust.’ The Choral Union | 
(conductor, Mr. Thomas Facer) promise Gounod’s ‘ Messe 
Solennelle,’ ‘The Lamentation of David over Absolom,’ by 
Heinrich Schiitz, a concert recital of Wallace’s ‘ Maritana,’ 
the ‘ Messiah,’ and Costa’s ‘ Eli.’ 

Messrs. Harrison will introduce the London Symphony 
Orchestra, with Sir Edward Elgar as conductor. The 
(Queen’s Hall Orchestra will play at their fourth concert. 

Mr. Max Mossel’s drawing-room concerts enter upon 
their tenth season on October 26. At the second, Signor 
Busoni will make his only appearance in Birmingham this 
season. I hope to refer to other announcements next month. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
Mr. Herbert Walton’s eighth autumn series of organ | 
recitals at the cathedral has again heralded the approach | 
of the regular concert season. At three of the six recitals 
the cathedral organist maintained his high reputation, and 
at the remaining three performances Dr. Peace, Mr. E. H. | 
Iemare, and Sir Walter Parratt respectively performed to | 
crowded congregations. 


reputation. 


| ‘Creation’; Coatbridge and Vale of Leven (both societies 


conducted by Mr. W. J. 
* Elijah.’ 


Clapperton), the ‘ Messiah’ and 


MUSIC IN MANCHESTER. 


(1 ROM OUR OWN CORRESPONDENT.) 
not of our discontent, but of our 


Now is the winter, 


monotonously drab and smoky outlook, to be made gloriously 


summerlike by the most beautiful and most enlivening of all 
the arts. Our music’s Spring, like that of latitudes still more 
northern, bursts upon us with delightful suddenness. 
Already our recently bare and silent fields of music are 
colouring for the harvest; and presently the air all about 
them will be filled with varied song. There is every reason 
to believe that the season will be welcomed with unabated 
keenness. Manchester’s well-won musical fame undoubtedly 
prompts local appreciation of the art with a chivalrous and 
almost jealous zest, a zest which gives a special impulse to 
professional effort, and prompts both audiences and _per- 
formers to live up to, and not merely upon, the city’s 
And this reputation, if persistency in an art is 
accepted as conclusive of conviction in it, is amply justified. 

The Gentlemen’s Concerts, our oldest musical Associaticn, 
presses hard for age the London Catch Club, with its 
registry of birth in 1741. Our Gentlemen’s Glee Club is 
rejoicing in its seventy-five years of representative as well as 
genially social life. The Hallé Concerts technically the Halle 
Concerts Society, since Sir Charles Hallé’s death in 1895— 
are nearing their fiftieth milestone. The Manchester Vocal 
Society is entering upon its thirty-ninth season, and the 
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Philharmonic Choral Society which, under the conductorship - orks of J. S. Bach, and of our English Bach, Sir Hubert 4 
of Mr. G. Brand Lane, rehearses weekly the whole year | Parry. : 
round—three weeks in August excepted—has twenty-five! The students’ Society at the Armstrong College will Soc 
years of leavening life behind it. Even the most important | include Jensen’s ‘ Feast of Adonis’ in their programme, and .. 
of our amateur orchestras—the Beethoven Society—is seen | the choir in connection with the Newcastle Co-operatives, we 
to be vigorous and enterprising at the end of eighteen years | Barnby’s ‘ Rebekah.’ In the neighbouring town of Gateshead, Soc 
of private and public practice. The youngest born of|the Vocal Society will rehearse Handel's ‘ Samson,’ and the (no 
Manchester’s musical family is, in one sense, the bonniest of | Dunston Choral Society the ‘ Hymn of Praise’ and Jensen’s Pey 
them all—it is the Brodsky Quartet. These exclusively ‘Feast of Adonis.’ a 
instrumental concerts most encouragingly flourish, and the sa 
six that constitute the series confessedly add to the musically MUSIC IN NOTTINGHAM AND DISTRICT. 7 
“mea well as pleasurable influences, exerted in (FROM OUR OWN CORRESPONDENT.) Se 
At the moment of writing the details of the programmes This is the | fiftieth season of the Nottingham Sacred Mr 
of the Hallé Concerts (to begin on October 19) have not Harmonic Society, and the works announced to be given wor 
been published. But in a day or two Dr. Richter will be | in this jubilee year are Berlioz’s ‘ Faust,’ Elgar’s ‘Caractacus,’ Eff 
back from his well-earned rest in Germany, and we shall | W alford Davies's ‘Everyman,’ and a work entitled ‘ The No 
soon learn what golden fleeces the great Argonaut brings with Awakening,’ composed by John Cullen, a musician well (Br 
him, or finds the executive committee in possession of. The known and much respected In the city. The orchestral his 
Gentlemen’s Concerts, Dr. Richter conducting, will commence | concerts in connection with this Society will be held as 1 
their season of the usual eight concerts on October 23. | usual, and the programme includes Schumann’s symphony a 
The syllabus of his seven subscription concerts, which | in B flat, Dvordk’s ‘ New World’ symphony, and German's Ps \ 
Mr. Brand Lane has issued, is an interesting and very | ‘ Welsh Rhapsody.’ - 
generous one. Dr. F. H. Cowen’s ‘John Gilpin’ (which The W est Bridgford Choral Society are preparing Stanford’s ; 
is also in the Vocal Society’s programme), and a concert- ‘Revenge’ and Mendelssohn’s ‘ Hymn of Praise. 1 
room rendering of selections from ‘Carmen’ figure in the The New Musical Society at Leicester propose to under- cea: 
list of choral works. take Mendelssohn's ‘St. Paul,’ Bridge’s ‘ CallirhGe,’ and the 
Dr. Henry Watson will fill his accustomed place as Stanford’s ‘ Revenge.’ The Leicester Philharmonic Society lose 
director of the Vocal Society’s four subscription concerts. | are a gird Sullivan’s ‘Golden Legend’ and Walford d 
The programmes of Mr. Percy Harrison’s visiting concerts | Davies’s ‘Everyman.’ A new feature of the coming season crit 
grow with the years in interest and importance. The}at Leicester will be made by the Leicester Symphony late 
(Jueen’s Hall Orchestra, conducted by Mr. Henry J. Wood, | Orchestra under the baton of Mr. J. Addison Adcock ; ; 
is again engaged,—for the fourth and last concert—and the | the works for performance are to include Beethoven’s first 7 
interest of novelty is concentrated in the appearance at the Symphony, _the same composer’s pianoforte concerto in Sev 
second concert of the newly-formed London Symphony C minor, in addition to works by Bach, Elgar and see! 
Orchestra. Sir Edward Elgar is to conduct ; and selections, | Rossini. , , : ; 
instrumental and vocal, from his works, will mark the| | At Boston the Choral Class will, make a start with 
programme. The interesting concerts at the Schiller Anstalt, | Coleridge-Taylor’s ‘ Hiawatha’s Wedding Feast,’ while the 
and of Mr. Max Mayer, will be resumed, as will the popular : Hymn of Praise’ is to follow. The ‘Song of Miriam’ 
Saturday evening concerts of Mr. Cross. (Schubert) and the ‘Banner of St. George’ (Elgar) are the 
The one new enterprise so far known to me is that of a| prospective works for the Derby Choral Union, whilst 
series of promenade concerts in the Free Trade Hall, carried |‘ Elijah’ has been fixed upon for performance by the : 
out somewhat on the lines of the (QQueen’s Hall Promenade | Melbourne Glee and Madrigal Society. : So 
Concerts in London. The band, numbering from fifty to] The Loughborough Philharmonic Society have decided to the 
sixty performers, will be selected exclusively from the Hallé perform the ‘Golden Legend’ (Sullivan) and ‘ Faust Mo 
Orchestra, and Mr. Simon Speelman, the viola leader, a —— for the coming season, At Grantham the col 
member of the Brodsky Quartet, will conduct. Philharmonic Society are studying ‘Samson,’ ‘The Last 7. 
Judgment,’ and Rossini’s ‘Stabat Mater.’ Mr. Arthur I 
Richards’s orchestral concerts (Nottingham) are to be Th 
continued, and the programme of the first will contain and 
ats eae teat — ew Grieg’s ‘Sigurd Jorsalfar’ suite, Handel’s second concerto cre 
MUSIC IN NEWCASTLE AND DISTRICT. for organ and orchestra, and Sullivan’s ‘In Memoriam’ ot 
(FROM OUR OWN CORRESPONDENT.) Cuername. Gar 
Two works entirely new to this district, Dr. Walford . . PETE STP TON I 
Davies's ‘een aa Dr. Cowen’s ‘ Ruth,’ are to be Sve se Ree nen eee See Ne the 
given by our chief choral organization, the Newcastle and (FROM OUR OWN CORRESPONDENT.) av 
Gateshead Choral Union, in conjunction with the Hallé} The Triennial Festival has somewhat interfered with the Hal 
Orchestra, and under the direction of Mr. J. M. Preston. | resumption of rehearsals by the various musical societies in Au 
In connection with this Society the Scottish Orchestra, | Sheffield, and until that event is over a serious settling down per 
conducted by Dr. Cowen, will pay us a visit in February. | to the winter’s work is not expected. Most of the works to wit] 
The Amateur Vocal Society promise a welcome revival of | be given during the season are now chosen. It is a matter wel 
Schumann’s ‘ Paradise and the Peri,’ and will give Gounod’s | for regret that so few works new to the city figure in the list. Mr. 
‘Redemption’ after Christmas. The Philharmonic Society The Amateur Musical Society (conductor, Mr. Henry J. the 
will rehearse Mendelssohn’s ‘ Hymn of Praise’ and Cowen’s |} Wood) are rehearsing Verdi’s ‘Requiem’ and the Choral orcl 
‘John Gilpin.’ The Postal Telegraph Choral Society are | Epilogue from the ‘Golden Legend.’ to s 
taking ‘St. Paul’ and ‘St. John’s Eve,’ by the same two} The Musical Union (Dr. Coward) announce ‘ Elijah,’ 
composers. ‘The Messiah,’ ‘Everyman’ (Walford Davies), and ‘ John C 
The combined forces of the Darlington Choral and | Gilpin’ (Cowen). ae 
Orchestral Society will probably perform the ‘Hymn of} The Choral Union (Mr. J. Duffell) have selected wh 
Praise’ and Brahms’s ‘Song of Destiny,’ and the instru- |‘ Hohenlinden’ (Duffell) and ‘Blest pair of Sirens,’ and Me 
mental section of the Society Dvordk’s Suite in D and} promise ‘The Messiah,’ ‘Stabat Mater’ (Dvordk), and Bee 
Wieniawski’s violin concerto. The Bishop Auckland Schubert’s Mass in EF flat. = 
Choral Society propose to rehearse Cowen’s ‘ Rose Maiden The Heeley Musical Union (Mr. M. Tomlinson) will give All 
and probably Goetz’s ‘Noenia.’ The Choral Society at | the ‘ Hymn of Praise’ and ‘The Messiah’ ; the Burngreave wit 
South Shields is also finding material in Dr. Cowen’s| Choral Society <i H. Chisholm Jackson) Costa's POE? I 
‘John Gilpin,’ Sir Frederick Bridge’s ‘Inchcape Rock,’ and|and ‘The Creation’; and the Walkley Musical Society che 
Beethoven’s ‘ Mount of Olives’—which has not been heard | ‘ The Messiah.’ ee 
in this district for some years—and a repetition of Coleridge-| The Barnsley St. Cecilia Society (Dr. Coward) have aa 
Taylor's * Minnehaha.’ [It is much to be deplored that no | chosen Coleridge-T aylor’s ‘ Hiawatha,’ Mackenzie’s ‘ Drcam wit 
room has been found in the various schemes for the choral | of Jubal,’ and Clifte’ s §Qde to the North- Iiast Wind.’ By. 
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he post of conductor of the Hanley Glee and Madrigal | 
Society, rendered vacant by the death of Mr. James Garner, | 
is to be filled by Mr. John James, who has made himself 
widely known as the conductor of the Hanley Cauldon Vocal 
iety. The operations of the Glee and Madrigal Society 
(not a very good title for a society distinguished for its fine 
performance of large works) will be carried out as arranged. 
Bach’s Passion Music (‘St. Matthew’) will be given in 
March, 1906. | 





The annual conference of the South Wales Tonic Sol-fa 
Association, to be held at Mountain Ash on October 27 and 28, 
is exciting much local interest. Lectures will be given by 
Mr. J. T. Rees on ‘ How to write effectively for strings and 
wood-wind instruments’; Mr. W. T. Samuel on ‘ Mental 
Effects’; and by Mr. W. H. Griffiths (London) on ‘ Top 
Notes, and how to produce them.’ Mr. D. W. Lewis 
(Brynamman) will deliver his presidential address, taking as 
his subject ‘ Our nation’s musical taste.’ 

The London Bach Society has just been started for giving 
performances of the great Canior’s works. The conductor 
is Mr. C. G. Thomas, and the rehearsals will be held at 
St. Mark’s Church, Marylebone Road. 

The Finsbury Choral Society has, we regret to state, 
ceased to exist, but many of its members are sure to find 
their way to the Alexandra Palace Society in order not to | 
lose the benefit of Mr. Allen Gill's inspiring conductorship. 


Mr. Richard A. Northcott has been appointed musical 
critic of Zhe Dazly Chronicle in succession to his father, the 
late and much-respected Mr. John Northcott. 


The British Symphony Orchestra (conductor, Mr. W. 
Sewell) is a new combination of orchestral players which 
seeks for public favour. 


Country and Colonial Mews. 


BRIEFLY SUMMARIZED. 


ADELAIDE.—An excellent concert was given by the Bach 
Society on July 27 in the Town Hall, and was attended by 
the Governor and Lady Le Hunte. The programme included 
Mozart’s ‘Requiem’; Beethoven’s C minor Symphony, 
splendidly played by the orchestra; Bach’s Motet 
‘I wrestle and pray’; and Parry’s ‘ Blest pair of Sirens.’ 
The choir sang throughout with excellent tone and attack, 
and Dr. Harold Davies conducted with much skill and dis- 
cretion. The solo parts in the ‘ Requiem’ were sung by 
Misses Hilda Hales, L. H. Dunstan, and Gwen Chaplin ; 





Mr. A. E. Hawkes and Mr. Stanley Newman. Mr. G. 
Gardner presided at the organ. 


BLOEMFONTEIN.—Under the patronage of His Excellency | 
the Lieutenant-Governor, the united choirs of Bloemfontein | 
gave a performance of Handel’s ‘ Messiah’ in the Town 
Hall, under the conductorship of Mr. George H. Deale, on 
August 17. The choir and orchestra, numbering 140| 
performers, were admirably trained, the choruses being given 
with great precision and accuracy in attack, the parts being 
well balanced and the expression admirably observed. 
Mr. Charles Saunders—who was specially engaged to sing 
the solo tenor music—congratulated Mr. Deale on _ his 
orchestra, which he considered one of the best he had sung 
te since he left England. 


CuristcHuRCH, N.Z.—The Musical Union gave a 
successful concert on August 3 in the Canterbury Hall, 
when the programme was mainly orchestral. It included 
Mendelssohn’s ‘ Ruy Blas’ overture and ‘Cornelius’ march, 
Beethoven’s C major symphony and Grieg’s ‘ Peer Gynt’ 
Suite. The solo vocalists, Miss Livingstone and Mr. Claude 
Allan, were excellent, and Dr. J. C. Bradshaw conducted 
with care and skill. : 


_ Dursan, S.A.—The Durban Musical Association closed 
its music-makings so faras the conductor, Mr. Charles Hoby, 
isconcerned, on August 19. During the season a highly suc- 
cessful performance was given of Dvorak’s ‘Stabat Mater,’ 
with Miss Ada Forrest, Miss Catherine Kips, Mr. Richard 
Evans and Mr. Alick Gray as soloists, and full orchestra | 


| the late organist of the Temple Church, Dr. EF. 


| between 


and chorus. On August 19 a miscellaneous concert was 
given, consisting of excerpts from ‘Carmen’ and ‘ Faust,’ 
and the ‘ Banner of St. George,’ with orchestral pieces by 
Mendelssohn, Elgar and others. The principal soloists were 
Miss Ada Forrest and Mr. Philip Suckling. This was 
Mr. Hoby’s farewell appearance. The Durban Orchestral 
Society (conductor Mr. Hoby), after five years’ successful 
work, during which time many classical masterpieces have 
been brought to a first hearing in the Colony, has terminated 
its career in consequence of acute financial depression 
passing over the Colony. The collapse of the Society is much 
to be regretted, as the orchestra was complete in every 
department, and has had a great educational effect on the 
community. 


PENZANCE.—Mr. John H. Nunn, who has for forty- 
seven years been conductor of the Choral Society, has been 
compelled to resign owing to ill-health. Mr. Richard 
White, for many years assistant-conductor and organist, has 
been appointed to the vacant post, his place as organist 
having been taken by Mr. Alan H. Thorne. Mr. Nunn’s 
name will continue to be associated with the Society as 
honorary conductor. 


Simonstown, S.A.—The fourth concert of the Simons- 
town Philharmonic Society was held on August 16, when 


| Cowen’s cantata ‘The Rose Maiden’ was rendered. The 


soloists were Miss Jessie Boyd, Miss Annie Rous, Mr. 
R. B. Hendry, and Mr. T. Rosser-Dummer. Miss Violet 
Lankester was the accompanist, and the concert was a great 
success under Mr. H. Austin Palmer's direction. 


Elnswers to Correspondents. 


W. W.—(1) In 1755 Dr. Boyce composed his anthem 
‘Lord, Thou hast been our refuge’ for the Festival of the 
Sons of the Clergy held in St. Paul’s Cathedral, the year of 
his appointment to the conductorship of that annual service. 
(2) Yes, the Boyce edition of Purcell’s Te Deum and 
Jubilate is still obtainable. (3) We do not know of an article 
on Handel’s oratorio ‘ Joseph.’ (4) We cannot tell upon what 
authority Crosse, in his ‘ Account’ of the York Musical 
Festival of 1823, made the statement (p. 31) that no oratorio 
had been performed north of the Trent previous to the year 
1766, when Joah Bates conducted a performance of ‘ The 
Messiah.’ Perhaps some Yorkshire antiquary, jealous for 
the musical honour of his county, will set to work to refute 
Mr. Crosse’s statement. See the articles on Joah Bates in 
our January and February issues of the present year. 

B.—(1) Try the exercises in Stainer’s ‘Choral Society 
Vocalisation’ Primer. Possibly the reason why the voices of 
the ladies in your choir sound ‘ mutfled’ is because the said 
fair ones do not sufficiently open their mouths and thus fail 
to get the needful resonance. (2) If you wish to become a 
Fellow—and the desire isa most laudable one—why not work 
up for the examinations of the Royal College of Organists ? 
(3) To sing the last verse of every Psalm more slowly than the 
preceding ones is not desirable ; but the last line of the final 
verse that is chanted may be effectively slackened. 

A. E. (Wellington, N.Z.) writes to inform W. H. L. (see 
p. 338 of the May issue) that the three sketches for the 


| pianoforte, entitled, ‘Sunday morning,’ ‘Sunday evening,’ 


and ‘ Parting,’ were composed by Dr. J. L. Hopkins, 
formerly organist of Trinity College, Cambridge, and not by 
J. Hopkins. 
On behalf of ‘W. H. L.’ we desire to thank our far-away 
reader, ‘A. E.’ for kindly sending this information across 
the seas. 

E. C.—Benjamin Cooke was in business as a music- 
publisher at the Golden Harp, New Street, Covent Garden, 
about 1728, and he published ‘ Twenty-four Country Dances 
for the Year 1738.’ Peter Wamsley, the violin maker, can 
be traced as living at the Harp and Hautboy, in Pickadilly, 
735 and 1751. Therefore the publication of your 
copy of Corelli’s Sonatas bearing both the above names 
may be assigned to the latter part of the first half of the 
18th century. 
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J. W. W.—In William Byrd’s madrigal ‘ While the bright CONTENTS. m 
sun,’ the word ‘Phalon’ is a misprint for ‘ Phzlon.’ The] _ ianla ne ee SN hs. 
first line of the words in the original reads ‘ While that the | The Royal Society of Musicians (Illustrated) ... — ... 637 
sun,’ the alteration having doubtless been made to secure a Music at Nelson's Funeral in St. Paul's Cathedral 
better accentuation of the words. It first appeared in Byrd’s (Illustrated) 646 
‘Songs of sundrie natures’ (1589). The words of this} Dallam’s Voyage to Turkey ; ass ne +. 649 
madrigal are by an anonymous poet: Philon is doubtless an | Occasional Notes (Illustrated) bi Ws ee way “ORE 
imaginary name for the shepherd. Tom Bowling (with portrait of Dibdin)  ... ih vs OSF 

J. N. McC. (Brisbane).—(1) The only way to obtain the | Church and Organ Music ___... ne “es oe ane O99 
autograph portraits you desire would be to write to the | Sheffield Festival Novelties ... is ah ans . 666 
various sitters. (2) As the late Mr. Walter Macfarren never | Obituary ... Pie Be ee ae Riy rs . 668 
received the honour of knighthood, the prefix ‘Sir’ to his} Worcester Musical Festival ... es re a «s 66g 
name in your printed list of musical celebrities should be | National Co-operative Festival at the Crystal Palace... 670 
deleted. Convention of Music Teachers at Hull _... bbe ico (O70 

MarA.—For bass songs (small compass) see: ‘ O rushing | Promenade Concerts ... nee me este aes ... 670 
wind’ (Addison), ‘The ould plaid shawl” (Haynes), ‘The| Music in Birmingham... 9... .. usenet OTT 
shipwright i. (Molloy), ‘ The Gordons’ (Needham), ‘ Bad | ‘ Glasgow es a ay a as we OT 
luck to their marching (Needham), “A wet sheet and a | Manchester ... - c. Py: a vee O71 
Howing sea’ (Shaw), ‘ Cheerily O !° (West). | nh Naweactlerand District... a me we 672 

I). M. C.—We have not the conditions of the examination | “f Nottingham and District ... pee wise ass 672 
before us, but would it not be well to include in your selection | a Sheffield and District ae ae a wes 672 
a piece by a composer of the romantic school, Chopin or | Country and Colonial News ... we 7 A wos 678 
Schumann ? Otherwise your choice appears to be ‘ good] answers to Correspondents ... ae oe. ae w. 673 
enough. _ i MusIc: 

iE W. b= You ask us to ‘kindly inform * you ‘the | Four-part Song ‘There sits a bird on yonder tree,’ 
requirements in order to become a muszcal director.’ but you | By Richard H. Walthew,., F a ae eG 


do not indicate the kind of ‘musical director’ you wish to 
become. Your question should be a little more director) 
direct. 
D. S. (Mandal, Norway).—A ‘list 

music’ is a little vague. Do you wish for purely literary 
(biographies, history, Xe.) books, or text-books 2? Please let 
us know, and we will endeavour to help you towards a 
selection. 


em ag 


of standard books on 


No. 1o$ in the ‘United Free Church Anthem Book.’ 


Perhaps some of our readers can furnish a clue. 

A. E. S.—The examinations of Trinity College include 
those that are ‘ easy, and there is no age limit. You should 
study something better than those flower-named pianoforte 
pieces if you wish to make artistic progress. 

READER.—Mr. Ffrangcon-Davies’s ‘ The Singing of the 
Future * is certainly ‘a book worth reading’ on the subject of 
which it so ably treats. 

W. W.— In the absence of any agreement to the contrary, 
the vicar of the church is supreme in such matters; but had 
you not better consult a solicitor ? 


M. k.—The traditional music to each of Shakespeare’s 
plays is published by Messrs. French & Co., Southampton 
Street, Strand. 

ORGAN.—‘ Modern Organ Tuning,’ by Hermann Smith, is 
published by William Reeves, 83, Charing Cross Road, 
price 35. 6d. 

Rex.—We do not know of any collection of ‘ varied 
hymn-tune accompaniments’ other than that by Mr. J. W. 
Elliott. 

SPHINX, Handel’s ‘Largo’ is an arrangement, by 
Hellmesberger, of the air ‘ Ombra mai ft.’ from the opera of 
‘Serse’ (‘ Nerxes ’), produced April 15, 1738. 

J. M. P.—Full particulars respecting the Patron’s Concert 
Fund can be obtained upon application to the Registrar, 
Royal College of Music, South Kensington. 


vay OB fe 


In Bach's fugue in C 


j We regret to be unable to trace the author of | 
the words of the anthem ‘ Holy, holy,’ by Abbé Vogler, | 


sharp minor (No. 4, | 


| 





THREE Extra Supplements are given with this number: 
1. Lortrait of Henry Purcell. By Closterman. 
2. Facsimile of folio t of Haydn's March composed by 
him for The Royal Soctety of Musicians. 
3. Four-part Song,‘ Water-lilies” By Frederic H. Cot 
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5 86 
Two Lines .. ooo 0 
Three Lines me ee ao 34 
For every additional Line 0 o10 
Half a Column 200 
A Column .. £6 9 
A Page 710 Oo 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with every Advertisement. 
SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 1, Berners Street, London, W, 

NOT LATER than OCTOBER 21. 





DURING THE LAST MONTH. 


| Published by NOVELLO & CO., LIMITED. 


| RADLEY, CHARLES LISTER—The Office of Holy 

Communion (with Benedictus qui Venit and Agnus 

Dei), in the key of C. Sd. 

| RAHMS, JOHANNES 
sleeping.’ Funeral Anthem 

from the German by W. G. ROTHERY. 

arranged for the organ by JouN E. 


‘** Lord, we leave Thy servant 
The words adapted 
The accompaniment 
West. (No. $30. 


| Novello’s Octavo Anthems.) 4d. 


Book 1, of the *48’) the variant of the counter-subject is | 


quite correct and no one has any right to alter it. 

J. P. H.—Yes, we quite hope to have an article on the 
school you mention. 

W. W. P.—Write to Messrs. W. Hill & Sons, 140, New 
Bond Street, W., for the information. 

M. G. W.—See an 


present issue 


announcement on p. 657 of the 


A. C.—The publishers of the song beginning ‘In sheltered 


vale’ are Messrs. Ascherberg & Co. 


“Calm was the air. 
:dited by Lionel Benson. 


TARE EON, KICHARD 


Madrigal for five voices. 


(No.8. Zhe Oriana.) 4d. 
~LIFFE, FREDERIC — ‘‘ Ode to the North-East 
Wind.” By CHARLES KINGSLEY. Set to music for 


Chorus and Orchestra. 2s. 

*OENEN, WILLEM —‘‘ And now, O Father.” (Hymns 
A.&M., No. 322.) Transcribed for the Pianoforte. 2s. 
Ditto. Transcribed for the Organ. 2s. 
ais EDWARD — Introduction and Allegro, for 

4 Strings (Op. 47). Arrangement for Pianoforte Duet, 


by OTTO SINGER. 4s. 
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DURING THE LAST MONTH—continued. DURING THE LAST MONTH.—continued. 
*ADSBY, HENRY—Benedictus qui Venit and Agnus W none SOL-FA PUBLICATIONS :— 
I Dei. (No. 686. Novello’s Parish Choir Book.) 3d. ; 
BACH, J. S.—‘‘The Passion of our Lord” (‘‘St. 


"Pages A. k.—‘*The Son of God goes forth to war.” 
I Hymn. 2d. 
* JODERHAM, ALICE—Christmas Carol (‘* Listen to 
the Angels’ voices”). 1d. 
AMAND, LOUIS A.—Magnificat and Nunc dimittis, 
in B flat. 3d. 
IGGS, H. M.--*Sweet bird of hope.” Four-part 
Song. (No. 951. Novello’s Part-Song Book.) 3d. 


H' ILMES, JOHN. —‘‘Thus Bonny-boots the Birthday 
celebrated.” Madrigal for five voices. Edited by 


Lionel Benson. (No. 9. Zhe Oriana.) 3d. 
a. HERMAN — Four Characteristic Pieces 
(Romance, Humoreske, Intermezzo, Arioso). For ! 


Position) and Pianoforte. (Book 24. ‘‘ The 
Edited by C. EGERTON Lowe.) Is. 6d. 


Violin (Ist 
Junior Violinist.” 


AURENT DE RILLE—< Soldiers’ Song” (‘ Vive la | 
guerre”). For 1.1.8.B. The English words by 


W. G. ROTHERY. 
— “A Holiday Song” (‘* Joyeux Matin”). 
The English words by W. G. ROTHERY. 
Orpheus.) 6d. 


(No. 388. Zhe Orpheus.) 3d. 
(No. 391. Zhe 


absente”’). For 
(No. 392. 


— ‘Dear land of beauty” (‘‘ Patrie 
1.T.B.B. The English words by PAUL ENGLAND. 
The Orpheus.) 3d. 
EMARE, EDWIN H.—‘ The Recital 
Original Compositions for the Organ.” 
Cloth, 7s. 6d. 
EOYD:. ‘€. 
3d. 
\ \CCUNN, HAMISH—‘‘ The Wreck of the Ifesperus.” 
4 Poem by LoNGFELLoW. Set to music for Chorus 
and Orchestra. Is. 


\ ACKENZIE, A. ¢ 
4 for the Violoncello by J. 
M‘ EWEN, JOHN B.—‘‘ Troll the bowl.” 

Song. (No. 979. Novello’s Part-Song Book ) 3d. 
\ ITCHELL, E. E.—‘‘ The heavenly 


easy Anthem, for s.A.T.B. 3d. 


TEEDHAM, ALICIA ADELAIDE—“ Sweetest love, 


Volume 5. 


FRANCIS — Te laudamus in C. 


Deum 


Benedictus (Op. 37). Arranged 
B. KRALL. 2s. 


vision.” An 


- I do not go” (An old English Love Song). For 
Contralto or Baritone. 2s. 
JARRY, C. HUBERT H.—Symphony in F 


( 


Cc ambridge sd) 2 


CHOOL MUSIC 
following music in both notations : 
Unison Song, by JOHANNES BrauMs. ‘* Autumn’s golden 
leaf.” Unison Song. Old English Air. ‘‘ To Portsmouth.” 
Round, for four parts. ‘‘ Wilt thou lend me thy mare 2” 
Round, for three parts. Composed by Dr. Nares. ‘‘ The 
wise men.” Round, for three parts. Composed by Lawes. 
‘The Lady-bird.” Unison Song. Arranged by JOHANNES 
BRAHMs. ‘* Afton Water.” Unison Song. Scotch Air. 14d. 


CHOOL SONGS. — Edited by W. G. McNavueut. 
Published in two forms. 4. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, Svo; 


> 


B. Voice Parts only in Tonic Sol-fa Notation. A: - 8. 


Six Classical Songs by Various 
Composers ag : .. — 4d. 


Full Score. 30s. 


REVIEW, No. 160, contains the 
‘* The briar rose.” 


Book. 161. 


hildren, 
Parts only ... « 20s 


Garlands of Songs for ( 

Set 2. Voice 

rAINER, J.—*‘ Choral Society Vocalisation.” Instruc 

tions and Exercises in Voice-tre uining. Part 2. (No. 50. 
Novello’s Music Primers and Educationz al Series.) 6d. 


“AYLOR, J. A.—‘tTake, O take those lips away.” 
Song, for Tenor or Soprano. 2s. 


” 107. 


Series of 


Matthew”). Choruses only. Is. 

CLIFFE, FREDERIC—‘‘ Ode to the North-East Wind.” 
By CHARLES KINGSLEY. Set to music for Chorus and 
Orchestra. 9d. 

STAINER, J.—‘‘ Choral Society Vocalisation.” 
4d. 

Tx SOL-FA SERIES. 
McNAUGHT :— 
No. $86. 


Past 2 
— Edited by W. G. 


When twilight’s parting flush H. LAHEE Id. 


»» 1463. Magnificat and Nunc dimittis in B flat 
MONTAGUE F. PHILLIPS 2d. 
», 1464. And God shall wipe away. Unaccom- 
panied (Juartet for s.A.T.B. 
FREDERICK R. GREENISH Id. 
»> 1466. Follow your Saint. Four-part Song 


C. Huspert H. Parry td. 
haan ORGANIST—A series of Pieces for Church 

and General use Edited by F. CUNNINGHAM 
Books 37, 38, and 39 (For contents, 


Woops. Is. each. 


| see page 693.) 


For T.T.B.B. | 


Four-part 


RICH. \RD H.—‘ There sits a bird on 
*  Four-part Song. (No. 752. Zhe 


\ 7ALTHEW, 
yonder tree 
Musical Times.) hd. 
* TARKEING, H. W. 

Four-part Song. 
Book). 3d. 


‘*Tf love his arrows shoot so fast.” 
(No. 9S2. Novello’s Part-Song 


"dre ELKES, THOMAS—‘‘ Lady, your eye.” Madrigal 

(Ballet) for Five Voices. (No. 30. Zhe Oriana.) 3d. 

\ TENSLEY, HENRY—Four Settings of the Kyrie 
Eleison. 3d. 

a Priest for ever.” 


\ TESLEY, SAMUEL—“ Thou art 
(Tu es Sacerdos in .Fternum.) Latin and English 


words. Antiphon for \scensiontide. Edited by J. VARLEY 

ROBERTS. (No. 828. Novello’s Octavo Anthems.) 3d. 

\ EST, JOHN E.—‘© everlasting light.” Anthem 
for unaccompanied singing. (No. $32. Novello’s 


Octavo Anthems.) 3d. 





PARTRIDGE 

returned fri ¥ the Continent is now 
neerts, XC. 

23, Benthal X vad, Stoke Newington 


MR. ERNEST PIKE 


(TENOR) 


MISS MABEL 
Who has just r 


Soprano 
open to Book for 


KING 






Has had the honour of singing before T.M. Tue and QUEEN 
several occasions. 
Of the London Ballad and principal London Concerts. 
For Oratorio. Concerts, &c.. apply. principal agents, or 15, Carminia 
Road, Balham, 5.W. 


A.R.C.O. (Recitalist, 
\PPOINTMENT 
Finsbury Park, N. 


SMITH, 


ilist) seeks RE- 


‘* ILDITFCH 
—~ Accompanist, Voei 
Organist and Choir-trainer. 7, Romilly Road, 
~OPRANO 9 ley od at 
Church, North Lond n (ro 
irittan, go, x lling R H i way, N. 
RGANIST W AN’ rE D, for St. Mark’s Church, 
Strandtown, Belfast. Salary, \pply, stating qualifications, 


&e.. to W. Boyd, Belavon, Strandtown, Belfast. 


¢ XPERIENCED ORGANIST 


Unitarian 
Address, John 


once for 


nl reader. 





young) of Anglican 








4 Church in South London, desires APPOINTMENT at ¢ 
gregational Church within 15 miles of London. Excellent testimonials 
from Clergy and Musical Profession. (sood n esse | 
salary. Address, Or ganist, 125, Elms Road, Clapham Park 

JIANO TUNER seats SITU ATION. 

thorough knowledge of stringed instruments, and fittings, pl 
iolin, mandoline, banjo, Xe. : < ne to advan 
For reference s Hil red ind Organ Saloons 
Boston, Linc 
‘Snail an ~ ORGANS, One-, Two, and 


p=! AL 


Three-manual, at bargain prices for cash. A 70-guinea EsTEy 


»-manual and pedal Ke ARN (24 ste ps ; 


for 30 guineas. A 130-guinea 

13 sets): Masox & Hamuiy 3-manual and pedal, t 

Also. several largé Organs and Harmoniums by Be bas kK ARN, 
ALEXANDRE, DEBAIN, TravseR, &c., at one -third usual prices. P. | 
warranted, Packing orcarriage free. Inspection invited Stag 6, Rec 
Lion Street, Holborn. Established 1867. 








THE MUSICAL 


Bip 
70 





TIMES.—Octorer 1, 1905. 





x . x Te. x x 

THE SCHOOL MUSIC REVIEW. 

PUBLISHED ON THE IST OF EVERY Montu. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING PosTAaGE, 2s. 

THE SCHOOL MUSIC REVIEW 
CONTAINS : 


FOR OCTOBER 


Notes. 
LESSON . THI 
Voice Prop 
LEssOoNS IN MODULATION IN 
MELODIES. 
Hints to Youne 
THE New 
THE Kip 
Mr. HErps eS LLINGF( 
CONVENTION OF Music TEACHERS AT 
\ PLEA FOR THE NoraTIONn. 
Music iN ScorcH TRAINING COLLEGES. 
OBITUARY) 
NATIONAI “0 
THEORY QUESTIONS. 
ANSWERS TO Cor ( 
MISCELLANEOUS ITEms. 


THE SCHOOL MUSIC REVIEW. 


THE OCTOBER NUMBER CONTAINS THE FOLLOWING MUSIC :— 


IN SCHOOLS. 


THE HARMONIZATION OF SIMPLE 


VioLiIn STUDENTS. 
“ SUGGESTION AS TO SINGING IN 


p Music EXAMINATION, 





STAFE 











‘THe Wo 











* A-RIDING 
‘LIFE LET US Ci 
* SLAVE HI 
NELH 
My Dat I I Round, for Four Parts 
By M : 
Uni PHIS 1 Round, for Three Par By Henry P ELI 
SCH SIGHT-SINGING Rt ! 
Also, Extra S LEMENT, containing: ‘THE MorNING BREAKS.” 
Two-part Song. By W. W. Pearson. (No. 99. Novello’s 
School Songs. Price 1rd.) 


10 
The Musicand Exercises can always be obtained separately. Price thd. 


London: NovELLo AND Company, Limited. 





SAMU 


BE arecuct 


EL MASTERS 


Festival Societ 


Tenor). 


rformance of Gounod’s ** Faust. 
















“Mr. Samu cl 1 deal to do, and he did it in a 
manner that w His interpretation of the Cavatina, 

All Ha vas Devon Journal. 

“Mr. S Masters made a sympathetic hero, the purity of his true 
tenor 4a nspicuous on high notes, i 1 isti 
perceptio sense of intonation, | 
perforn 1 Morning News, 

ust Mr. Samuel Masters was the passi mate lover to the life, 
i ging Was umph from start to finish Devon and Exeter 





ME, SAMUEL 


means 


display a 


M: AST ERS. 


Musical 


Society, 






he lengthy, but by no 
\ was sufficient t 
2 the B flat being splendidly 





mtr lle d,v 











taker were equally good, and his duet with the Hon. 
Mrs. Cliffor a storm of applause.”"— East Anglian Daily 
Times. 

“Mr very successful in his solo work, * And 
Kinz O a distinctly artistic effort, the top B flat 
bel | his singing was vigorous and i 





pe recbiean €. Essen 


M*; — E - MASTERS. 
erformance a Northamptor 


tenor 


Telegraph. 


il Society. 


His recitative 


Musici 
part. 
this feature of the 


reation, 
M: asters excelled 


‘Mr. Sami ny 


in the 





vork exemplified the superb descriptive power of 

F His portion he concerted numbers was sung with infir lite 
ZO nd cl ing tun sek eel is ise rendered 
wi id expressiveness, 





ress, 61, Alexi ad, Wimbledon, 5.W. 


indra Ro 


i abet PUBLISHING BUSINESS for SALE. 
sound and ganised Music Publishing 
Immediate Di yen to every investi 
the past few years ‘nt results, and the br 
much extensi — nly to apply to Mr. J. 
Strand, London, 


Mes SIC. WORKS for SAL Ee: 


Business for 


Ssposé ation. Returns for 





ISINESS Is ¢ 


MecLa 





ren, Solicitor 





Large Collection 
sf cH AP. Lives of W, 1 Ed. Bache, New, 3s. A. S. 
Wellesley ad, Leytonstone 


Bey 


apable of 


ES 





| and Counterpoint by notes and articles sent with corrected w ork. 


| and chest 9a ypment. 
). 


L, R.A. M. &e. Mr. J. HERBE RT 


(Piano), 


WILLIAMS, F.R.C.O., L.R.A.M., gives POSTAL LES SONS 
in HARMONY, FORM, TEACHING, PHRASING, &. Specimen 
lesson and particulars of course free. Harmony and Form Classes, 


Vacancy for resident pupil-assistant. Address, 22, Bloemfontein Rd., W, 


R. PERCY WOOD, F.R.C.O., teaches HAR. 
MONY, COUNTE RPOIN T, DOUBLE COUN TERPOINT, 
FUGUE, ORCHESTR: ATION, ACOUSTICS, &e., by poet ,» and 
Prepares for Examinations. Complete Courses for A.R.C.O. and 
R.C.O. success, Jan., 1905. Special aid given in Harmony 

Com. 

Special 
Inclusive 
1} Guineas, 


positions corrected for publication, also scored for orchestra. 
postal arrangements made for students residing abroad. 
terms for A.R.C.( )., 1 Guinea for to Lessons ; for F.R.C.O., 


\ddress, 8, Harley Road, Harlesden, London, N.W. 
I EGREES and DIPLOMAS in MUSIC 

DURHAM TESTAMUR, OXFORD ENTRANCE 
EXAM., &c. Tuition by Correspondence for the Mus. Bac. 
Final), A.R.C.O., F.R.C.O., Durham Testamur, &c. All wor 





(ist and 


k done 


by ¢ eF5 in Arts and Music and Holders of the Diplomas of the 
R.¢ , R.C.M., &c. Terms extremely moderate. Full particulars on 
applic ation to the Director of the London Musical Bureau, 358. Strand 
W.( 


* Every Candidate up to the present has been successful. 


“HE SCIENCE OF BREATHING !—A wonder- 
ful method of scientific breathing, giving perfect breath control 
Astonishing results! Address, M., No vello & 
Ce Ltd., 1, Berr lers St, W. 
2) OSE IBA RN; Gas > 
4s ACCOMPANIST (A.R.A.M.,  A.R.C.M., 
Testimonials). Transposition. Reads MS.. Vocal Score. Brilliant 
pianist. Suburbs, Country bg Terms from 2s. an hour. ma 
Ries, care of Mrs. Cannon, 1, Holmewood Road, Brixtor 


Can 1 Hill, | 
I ER RY 


VISITING | COAGH, 


Gold Medalist: 








CATHE DRAL.—LEADING 
WANTED for ch Appointment worth £40 a year. 
with testimonials, to Dr The Diamond, Londonderry. 


-TAFFORDSHIRE COUNTY ._ COUNGCIE 
(Cheadleton Asylum, Leek).—SOPRANOS WANTED.—There 
are VACANCIES for between 21 ane years of age as 
Probationer Nurses, to be tra tion with the 
Nursing Certificate of ‘ie Mec 1 Assor iation of Great 
Britain and Irel . Preference Violinists, As 
the nursing staff is composed of persons of superior education and status, 
it is useless for others to apply. Salary commences at £20 per annum, 
with board, lodging, washing, and uniform. Ap pli ations, with fu 
particulars, which must inc lude profession of candidate's father. to be 
sent to the Medical Superinte neh ft: 


1a see Sees CATHEDRAL. - 


Boy 
Apply, 


* mes, 


L adies 






f years in conne 
l Poy chol logical 


to Sopranos or 





given 


VACANCY for 





ALTO. Must bea communicant. A good reader, equa! to sol 
work ; able to attend daily services. Apply to the Rev. the Precentor 
Upper Close, Norwich. 

T ENORS and BASSES welcome in a iy t-End 
pinata 1, three minutes’ walk from Praed Street Sta ition, First-rat 
| musical service. Expenses paid. Apply, W. Wolsten holme, Esq 


| 


Mus. Bac., — ove Road, Hampstead, 
( *OOD VOICES REQUIRED (particularly Tenor 
ZT and Contralto) immediately, who would value thorough trainin 
| (Italian system), at reduced fee, and when fully competent introductions. 


| R. A, M., Novello & Co., Ltd., 1, Berners Street, 


'} ASS VOICE WANTED fora oe End C hurch 


allowed. Apply, Organist, Novello & 


Travelling expenses 
Ltd., 1, Berners Street, W. 


SOUTHWELL 
~J WANTED (Bass, not 
ae h of England. Stipend, 
R. W. Liddle, Esq., Rector Chori, 

= O BASS requires SUNDAY i POINTMENT 
(West-end Church preferred). C. E. P., 25, Kensington Square, W. 


RGANIST for St. Andrew’s U a Free Church, 
Edinburgh. Address, stating qualifica- 


Drumsheugh Gardens, 
tions, terms, experience, and when available, not later than Oct »ber 16. 
Dr. Douglas, 19, Chester Street, Edinburgh. 
RGANIST WANTED. 
desired, and whether 
Fulham Baptist Church, 5. 


CATHEDRAL. LAY-CLERK 
Baritone). Must be communicant of 
£60. Apply, with testimonials, 
Vicars’ Court. 


Apply, stating remunera- 
Choirmaster, ¢ 





tion e + ciate ed as 


el retary, 


*T. MATTHIAS, Richmond Hill, Surrey.—The 
» post of ORGANIST and CHOIRMASTER of the above church 
will shortly be vacant. Salary, £100 per annum, with the prospect of an 
increase up to £12 20. The duties include daily choral evensong. 
Candidates should send particulars of past experience, age, and not 
more than three musical testimonials to the Precentor, 109, Church 


Road, Richmond, Surrey. Applications must be sent in not later thar 
October &. 


“~ATHEDRAL ORGANIST requires JU NIOR 
ARTICLED PU PI Boy with good voice would receive free 


board and training unti vice breaks, J. C.. Novello & C Litd., 
1. Berners Street, W. 
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M! a, DART, Org., St. James’s, Sussex | HURCH ORGAN.—Capital Two-manual, con- 


ardens, W., Mus. Dir. Boro’. Poly. Inst., has VACANCY for | taining Open Diap: ason, 16 ft., and Bourdon, 16 feet, on pedals. 


an ASSISTANT- PU PIL. ( ‘omplete preparation for profession. Terms | Price £150. Full particulars on applic ation. Organist, 24, Endsleigh 








moderate. 18, Randolph Gardens, W. | Gardens, Gordon , Gordon Square, London, W. 
RGANIST desires to act as DEPUTY, or} HOR SALE,a REED ORG AN, one-manual, with 
PUPIL - ASSISTANT, under able musician, with good) 4 Pedals; 19 stops; hand blown. Especially suitable for small 
opportunity for practice and frequent se rvices. Lg en Oxford, or | Church or Hall. Apply, T. G. Richards, 13, Mayford Road, Balham, 


near former. Address, C. F., Novello& Co. , Ltd., . Berners Street, W. | 5.W 


RGANIST desires APPOINT MENT in London RGANS (New and Second-Hand) for SALE. 
O* N er Church. Moderate terms. Gamba, Novello Various prices. Instruments built for Church or Chamber 
Pecans Street. W from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 

Eel : E Organ Works, Cambridge. 


Tal Y ACCOMPANIST, free, after 2 p.m., for EVERAL Second-hand ORGANS. suitable for 

Singing, Dancing Lessons, &c. Address, C., Novello & Co., Ltd., Church, Chapel, Colleges, &c. Tubular pneumatic action 

1, Berners St., W. applied by special device at reasonable cost to existing tracker actions. 

[J OUNSLOW ORCHESTRAL SOCIETY (6ch| Yi. hengiminy, arp, Spm Cooat Orean Works, Halen 
Season). WANTED LEADER (Amateur) also Wood and |” : ee eet ee 

3rass Players. High-class Music. Tuesdays. Conductor, 14, Bulstrode 9 GUINEAS.—AMERICAN ORGAN hs Santley 2 

Road, Hounslow. — ae model), rr stops, including two knee stops and the beautiful 


TH AMATEURCH: AMB E RMU SIC soc IETY solo stops, voix celeste and vox humana ; two octave couplers, hand- 





& Co., f 











some high case; in use about four months; twenty years’ warranty ; 

ilresume its Weekly Meetings on October 12, at the Cripplegate | easy terms arranged. Onapproval ; packing and carriage free both ways. 

Institute, Golden Lane, E.C.. and will meet on each suc ‘ceeding Thursday, Full price paid will be allowed within three years if “exch: anged for a 

at 5.30 pm. There are VACANCIES for Pianoforte and all Strings | higher-class instrument. D’Almaine and Co. (established 120 years), 

(either Ladies or Gentlemen), including a good Leader; a Bassoon | g1, Finsbury Pavement, City. Open till 7. Saturdays, 3. 
Player isa also wanted. Applicants must be first-class performers. Full 


particulars may be had from Mr. Geo. A. Clinton, Musical Director, F OR SALE. — VALUABLE HARMONIUM 


15, Devereux Road, New Wandsworth; Mr. T. R. Croger, Treasurer, 


Wood Street, E.C.: or, Mr. A. M. Donald, Hon. Secretary (ALEXANDRE, Paris). Perfect condition. Percussion action ; 
114, Woo biGws A. M. onald, Hon. Sec sl Sie » 3" 2 foe : copier 
62, ¢ ‘riffel Avenue, Streatham Hill. Non-performing members are | 17 stops. Cost £80. W uld suit small C _ ¥" Ace Wy. tow price 
for cash. Madame Strebelle, 5, Heathfield Road, Acton, 
admitte data subse ‘ription of 10s. 6d. for the season. < 





—_——_—_—__—__ RGAN PRACTICE._ORGAN ISTS can PRAC- 

OSITIONS SECURED for Organists and Singers O TISE on the Grand four-manual Organ by Wi tis (blown by 

in the — States from a constant supply of Episcopal and hydraulic engines controlled from keyboard) in the Concert Hall of 

other Church Vacancies in New York City and various parts of the | the Hampstead Conservatoire. The Hall is warmed by hot water. 

country, at salaries from $400 to $1,500. Specification of the organ, and terms of practice on application to the 
Write for terms and particulars to The John E. Webster Co., CHOIR | Secretary, Hampstead C onservatoire, Swiss Cottage, N. W. 

EXCHANGE, 136, Fifth Avenue, I New York, N.B.—The Conservatoire is eight minutes by rail from Baker Street, 


| 

OOD TU N ER (35 seeks '?p ERM AN ENCY. | aT — = Trains iat, ten minutes. faite : 
Small repairs; 11 years’ reference. 35s. E., Novello& Co., Ltd., 16 GUINEAS. —PIANO, “EMPRESS” MODEL, 
1, Berners Street, W. by D’ALMAINE established 120 years). Solid iron frame, Upright 
Grand ; full compass, full trichord, French check action, &c., in 
7VERY ORGANIST should send for DINHAM, handsome carved case, 50 inches in height ; in use only six months ; 
BLYTH & CO’S Specimens and Price List (free) for L sth, sent on approval, carriage free both ways ; twenty years’ warranty; easy 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies | tefms arranged ; full price paid will be allowed if exchanged for 
and upwards, 27, Fenchurch Street, London. Estab lished 1 1872. a higher-class instrument within three years. D Almaine and Co. 
— (established 120 years), gt, Finsbury Pavement, City. Open till 7. 


WO-MANUAL ORGAN for SALE, by HILL & Saturdays, 3. 


Son, London. Exceptionally good tone and perfec t condition. | — \ BARGAIN.—A magnificent 7 t-octave metal- 
7 stops ng : Ss: a : teint aa ay ieee a 
bg ergs ke Pare wera ary as ce fe ra bs _ frame CONCERT GRAND PIANOFORTE, in very handsome 
e led. Apply Louis A. Bre jokes, Organist, Crewkerne, Somerset “~~ | brass-inlaid rosewood case. Cost 240 gns. Equally suitable for Public 
needed. Apply, L ans be iad : Hall or Drawing-room. For SALE, by order of Executors, at a_very 
RGANS for SALE or HIRE: or , payable in five} ™ erate price. A. Percy Osborne, 71, Gt. Russell St., Bloomsbury, W.C. 
aAl u mS aye 2 











years. —Four new ORGANS, ready mz aa of high-class work, for ~OR SALE.—ORCHESTRION, in oak case, 
Sale, at mm, £150, £200, £450. Seven Second-hand Organs, from with Motor complete, now fitted at a gentleman's house in 
420 to £7: Inspection invited. Price Lists, with printed specifica-| Scotland. Suitable for Ball-room, Drawing-room, Billiard-room, &c., 


tions for building Organs up to £2,000, and estimates sent free by post. | or country mansion. Original cost, 250 guineas; price now, 150 
Alterations, additions, repairs. Tuners sent to all parts of the Kingdom. | guineas. © Full particulars may be had from Hampton & Sons, 


Alfred Monk, Organ Works, 556, Holloway Road, London, N. and an Orchestrion can be seen and heard at their Showrooms, 8, Pall 


ORG SAN FOR SALE, 2 -Manual, by NICHOLSON | Mall East, London, SW. " ae een 
& Son, Newcastle-on-Tyne, containing 6 stops on the Great, N U Sic TEACHING CONNECTION for SALE 


aaa on the Swell, and Pedi J B — beg ouplers and two - in one of the healthiest parts of Cape Colony.—About 30 pupils 

omposition Pedals. Apply, Mr. Maxwell, Fern House, Consett, | for Pianoforte (a few for Singing), and the transfer of all is guaranteed to 

Co, Durham, | the Vendor's successor, who should be a Lady holding some recognised 

. > diploma. The present income is about £240 per annum. and board- 

OR SALE. One-manual and pedal ORGAN. br tal ‘ mag hea at £6 oly 5 ee The Vendor, who is the 
ea ‘ a 7 

Excellent tone and substantial mechanism ; 7 stops ; in thorough daughter of an English Clergyman, is leaving for thoroughly s: atisfactory 





















good order. Hi and and foot blower. Price £55, Can be seen and reasons ; and all further particulars may be obtained by applying x (in the 
Pad = Ww s Organ Works, St. Luke's Yard, Bravington Road, | first instance by letter) to the London Musical Bureau, 358, Strand, W.C. 
addington 
sxsle fae hl ; ETIRING. — Opportunity, MUSICAL BUSI- 
RGAN | ‘Large Three- manual), now standing na NESS, and good House and Shop, standing on 1,061 sq. yds. 
Parish Church. Contains 41 stops ‘and couplers, as follows: Freehold ; mines and minerals. Land tax freed. Photo sent to any 
Great, 12 ; Swell, 10; Choir, 8; Pedal, 5; Couplers, 6; and 6 Composi- inquirer. Caleb Guest, Certificated Tuner and Repairer, Halesowen, 


tion Pedals. Handsome oak case and “decorated” front pipes. The Birmins gham. 
Organ is in good playing order, and can be seen and tried at any time. 





Warranted for ten years. Splendid bargain at the price offered, as the RG AN MUSIC, FULL SCORES Brahms, 
space is most urgently wanted. Full particulars on application. Organist, Berlioz, Elgar, Dvorak, Stanford, Sullivan, Wagner). Operas, 
24, Endsleigh Gardens, Gordon Square, London, W.C. Oratorios, Vocal Albums, Text-Books, Music for Strings, &c. Catalogue 





No. 98 (ready October 15). 
MIDDLETON'S SECOND-HAND Music WareEnovsk, Birmingham. 


RGAN (Three- manuals).— -Contains thirty stops 
and couiien as follows: Great, 6; Swell, 9; Choir, 5; Pedal, 2 


25 


Couplers, 8; 4 C omposition Ped: als. Very little used ; almost equal to RACTICE ROOM for HIRE, at 304, Regent 
new. Price £400. Splendid bargain. Warranted for ten years. Full Street. Terms, 1s. per hour. Apply, Webster & Waddington, Ltd. 
particulars on application. Organist, 24, Endsleigh Gardens, Gordon ; > “ae : ae 
Square, pl WW.C. "= iti sat altel Bit JIANO VAN (four-wheel) in good condition. 
Bargain. Price 28 Guineas; cost 75 Guineas. Beringer & 


RGAN (Two- manuals), built by eminent London | strohmenger, 86, Westow Hill, Upper Norwood (Crystal Palace Station), 
Fad firm, now standing gina Church near London. Price £125. Great Auction Rooms, specially for the Sale of Musical Property. 
gain. Space most urgently wanted. Warranted for ten years. | ) 

Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. | —— PUTTICK and SIMI SON, Auctioneers, 

age a | Leicester Square, London, W.C., hold SPECIAL SALES of 

RGAN (Two-manuals).—Contains sixteen stops | MUSIC: AL INSTRUMENTS on or about the 2oth of every month. 

and « seh os Built by Brindley & Forster. Tubular pneumatic | Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 

action throughout. Price £200. The Organ is in good playing order, and Manufacturers’ Plant, &c., are held as occasion may require. 

can be seen and tried at any time. Organist, 24, Endsleigh Gardens, poms for Probate or Legacy Duty, or for Public or Private Sale. 
Gordon Square, London, W.( l'erms on application. 
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THE 


P. CONACHER & CO, 
Organ Builders, 
SPRINGWOOD WORKS 


HUDDERSFIELD. 
TWO GOLD MEDALS. 





NICHOLSON “AND co. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 





USIC STUDIOS.—Having acquired additional | 

premises at 32-34, Wigmore-street, Mr. C. BECHSTEIN has now 

16 more STUDIOS to LET to Music Tez achers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 





NORMAN & BEARD'S 
ORGAN PEDALS FOR PIANOFORTES 
For Home Practice, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and recommended by all the Leading Organists. 


Norman & Bear, Ltd., London, Norwich, and Glasgow. _ 
All inquiries to be addressed to the London Faetory, 19, Fe: Jinand 
Street, Chalk Farm, N.W. 


NEW STOOLS. 


“THE ADJUSTABLE.” Reliable, comfortable. Fits any pedal 


board. Any height, reach, size, design, or material. Beautifully 
finished. For organs or pianos with pedals. 


London, Norwich, and Glasgow. 
19, Ferdinand 


Norman & BEARD, Ltd., 
All inquiries to be addressed to the London Factory, 
Street, Chalk Farm, N.W. 





NEW ORGAN MUSIC. _ 
BOROWSKI, }.—1st Sonata... ses wa net 4 O 
Ist Suite ... _ ais 3 Aso 

9 hae oi a sus “3: ene 
CLAUSSMANN, —Marche en La 2 56) 
i aa egro Symphonique... sv. Lo 

= Pastorale (with Storm) ... - 2 6 
- occata: ss. 6 ni ee Ue. 
SALOME, Tu.—Sonata, Op. 25... sg 4 o| 
sg Trois ne c anons), = De 
No. Andantino yh. RON 
», 2. Poco Allegretto.. sy OH 
55. oe. Fanfare ... >a Bs GO} 
WOLSTENHOLME, W.—Mountain Song... PP (ane 
B. Nocturne Sy | a SO 


Laupy & Co., 139, Oxford Street, London, W. 


Just Published. 


SIX 


—™ bd 
MORCEAUX DE SALON 
POUR VIOLON PIANO 
PAR 
CARL BOHM. 
No.1. RIGAUDON. | No.4. SARABANDE. 
BOURREE. VALSE ETUDE. 
GAVOTTA. | ,, 6 CAPRICCIO FINALE. | 


Price One Shilling and Sixpence each net. | 


London: NovELLO AND Company, Limited. 


G sae BRITANNIA’S KING. New National | 


Song. Full Music Size, & pages. Two versions (Solo and | 
Pert-Gongh biog larg e photo of King. — st-free, 1s. from Author, 
THomas Forp, Caistor, Lincs. Words and Reviews Free. 


| 23. SONATA IN C MAJOR (KOcHEL, No. 


THE JUNIOR VIOLINIST 


C. EGERTON LOWE. 


Book SD. 
1. SEVENTEEN MELODIES. Arranged for 

the Violin in the First Position, with Piano- 

forte Accompaniment... ee ae sca SEONG 
2. TWELVE MELODIES. Arranged for the 

Violin in the First Position, with Pianoforte 


Accompaniment ... nee ar ‘els we 2 6 
3. TEN MELODIES. Arranged for the Violin 

in the First iene with Pianoforte 

Accompaniment .. oe eas ve 2 46 


4. ELEVEN ME LODIES. Arranged for the 
Violin in the First Position, with Pianoforte 
Accompaniment .. aire ae ae a 

5. SONATA IN C “MAJOR (Mozart). For 
Violin (First to Third Position) and Pianoforte 1 6 

6 EIGHT SONGS WITHOUT WORDS 
(MENDELSSOHN). Arranged for Violin (First 
to Third Position) and Pianoforte za “in oe 

7. SONATA IN F MAJOR (Mozart). For 
Violin (First to Third Position) and 
Pianoforte 6 

8. PHANTASIESTUC KE, ‘Op. 73 (Sc HU MANN). 

For Violin (First to Third Position) and 
Pianoforte ae ie nae oa ao a6 

9. SONATA IN E MINOR (Mozart). For 
Violin (First to Third Position) and Pianoforte 1 6 

10. THREE PIECES :—Funeral March, Prelude 
in E minor, and Waltz in B minor (CHopIN). 
Arranged for Violin (First to Fifth Position) 
and Pianoforte ... ir Per te aie ne 

11. THREE ROMANCES, Op. 94 (SCHUMANN). 

For Violin (First to Third samen and 


Pianoforte oa 
12, SIX DUETS FOR TWO VIOL INS, “Op. 8 

(PLEYEL). First Position : ae CRAG 
13. SIX DUETS FOR TWO VIOL INS, ‘Op. 48 

(PLEYEL). First to Third Position... Aree) ie: 
14. SCALES AND ARPEGGI (C. EGERTON 

LowE) .. ae nee os vee Ua 
15. SIX SON: ATIN: AS Fk VIOLIN (WEBER). 

Nos. I to 3. First to Fourth Position 1-6 
16. SIX SONATINAS FOR VIOLIN (WE BER). 

Nos. 4 to 6. First to Fourth Position 1 6 
17, EIGHT MOVEMENTS, from the String 

Quartets (MozaArtT). Arranged for Violin 

(First to Third Position) and Pianoforte 

(with 2nd Violin ad 2.). Nos. 1 to 4 hae CG 
18 EIGHT MOVEMENTS, from the String 

Quartets (Mozart). Arranged for Violin 

(First to Third Position) and Pianoforte (with 

2nd Violin ad 7é.). Nos. 5 to 8 ‘ 20 


/19. SONATA IN F MAJOR (Kocuet, No. 376) 


(Mozart). For Violin (First to Third Position) 
and Pianoforte ... Sac eee 
20. RONDO IN G M: AJOR. (BEE’ THOVE N). For 
Violin (First to Third Position) and Pianoforte 1 6 
21. FIVE CELEBRATED PIECES (ScHuMANN : 
‘* Lonely Floweret ” HANDEL: Largo; 
HANDEL: Sarabande; CLEMENTI: Adagio ; 
SCHUMANN: ‘‘ Slumber Song.”) Arranged for 
Violin (First to Third Position) and Pianoforte 
23. FOUR CELEBRATED PIECES 
(TsCHATKOWSKY: Chanson Triste; HAYDN: 
Menuet and Trio; RUBINSTEIN: Melody in F ; 
HaypN: Gipsy Rondo.) Arranged for Violin 
(First to Third Position) and Pianoforte oe 8 
296) 
(Mozart). For Violin (First to Third aman 
and Pianoforte ... 20 
44 FOUR CHARACTE RISTIC PIECES :— 
Romance, Humoreske, Intermezzo, Arioso 
(HERMAN KOENIG). Arranged for Violin (First 
Position) and Pianoforte ... ot ; me Ue. 


London: 


iS) 
°o 


tN 


NOVELLO AND Company, Limited. 
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~ NEW SONG 3 H. ADAMS 
ROSES 

VIOLIN OBBLIGATO) 

AND GERMAN WORDS 


JOSEPH 


(WITH 
ENGLISH, FRENCH, 





No. 1,1N E. For CONTRALTO or BASS. 
> INF. For MEZZO-SOPRANO or BARITONE. 
No. 3, 1NG. For SOPRANO or TENOR. 
* \ Song that at once haunts the ear by its seductive lyrical theme 
» «a well-written and effective pianoforte accompaniment. Dard 
Price Two Shillings. 


NovELLo AND Company, Limited. 
all Musicsellers. 


London: 
lay be had from 





Will be issued on October 3. 


THE CHORAL COMMUNION BOOK.) 


NTED FROM 


(Rt 


THE OFFICE OF THE 


HOLY COMMUNION 
Asset TO PLAIN SONG (A.D. 1550) BY JOHN MERBECKE 
EDITED 
(WITH AN ORGAN ACCOMPANIMENT) 
BY 


CHARLES VIELIERS STANFORD: 





Price Sixpence. 
* An admirable edition of Merbecke.’—.V/usicad News. 
** Most nobly and ably done.”—O7ganist and Choirmastes 


NovELLo AND Company, Limited. 


London: 





AND Srv DENTS. 


A VA ALUABLE Book FOR TE ACHERS 


TECHNIQUE 


AND 


EXPRESSION 


PIANOFORTE PLAYING 


FRANKLIN TAYLOR. 


FROM PREFACE. 


In the course of my experience as a teacher of the 
experience extending over many years, certain ideas have 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
time leading them to perceive ‘the most Dr actical means 


EXTRACT 
pianoforte, an 
from time 


at the same 


of overcoming them, and thus accelerating their general rate of 
progress. 
These suggestions relate to both the mechanical and intellectual 


sides of the study of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, whic h may perhaps be more aptly desig nated the seans 
of expression, includes rhythm, phrasing, variety and gradi ation of t« 

the use of the pedals, e¢ cetera. 

EXAMPLES FROM THE 
MASTERS. 


WITH NUMEROUS MUSICAL 
WORKS OF THE GREAT 


CLotH, Girt, Five SHILLINGS. 


NovELLo AND Company, Limited. 


London: 


H. H. HULBERT, B:A.. Oxon. 
(M.R.C.S., 1..R-COP, XC.) 
PART I.—ENXPLANATORY., 
PHE STUDY OF VOICE PRODUCTION: Breathing, The Action 
of the Larynx, Resonance, Xe. 
FHRE FUNCTIONS OF THE ABDOMINAL MUSCLES. 
} THE LATERAL COSTAL METHOD OF BREATHING. 
THE POSITION OR POSE OF THE BODY. 
PART IIL—PRACTICAL WORK. 
SPECIAL PHYSICAL EXERCISES FOR THE ATTAINMEN'’ 
OF A CORRECT POSE. 
;} THE LATERAL COSTAL SYSTEM OF BREATHING. 
KATHI Exercises: The Method of Internal Chest Expansi 
Phe Methods of Internal and External Chest Expansior ynbined 3 
Phe Control of the Breath; Chest Expans vy the Abdominal 
Muscles ; Chest Expansion by the Back and Arm Muscles ; Special 
Exercises for the Abdominals to secure a Good Figure, a Graceful 
Carriage, and a Good Digestion. 
EXERCISES ILLUS ED. 
Price Two Shillings. 
l ( N KI ( 1 y. | 


“ir 


that it 
unpublished and 


composers death it was decided to revert to 
regarding the music, 


NOVELLO'’S MUSIC 


THE MUSIC TO 
KING ARTHUR 


J. COMYNS 


MMPOSED BY 


CARR 


ARKANGED FOK CONCH Prekrot NCE BY 
EXTRACT FROM PREFACE. 
In 1804 the late Sir Arthur Sullivan accepted a commissix 


Henry Irving to compose incidental music to Mr. 


drama of “ King Arthur.” The work was produced at the 
Phe: atre, on January 12, 1895, and proved a great artistic 
\fter the withdrawal of the drama it was suggested to the 


pity to allow such beautiful music to 
gotten, and that 
a short concert-cantata. ... 
the original 


and the present concert-arrangement 


would be a 


1 become forg a selection 


© arranged in the form of 


Vocal Sce 


String Parts, 4s. 6d. 


, One Shilling and Sixpence. 
Full Score and Wind Parts, MS 





AND Company, Limited 





oO. 6 


BREATHING 


VOICE P RODU CTION 





A DICT ION. ARY. 


WILFRED BENDALL. 


n from 


Comyns Carr's 


Lyceum 


suce 


ess. 


composer 


rem un 


VIOLIN MAK EES 


COMPILED FROM THE BEST AUTHORITIES 


C. STAINER. 


This 7 spc ful book ts much more than a 


/t contains a mass of information concerning the fascinating 
subject of Viodins and their makers; tr fact, tt ts gurt 
a storehouse of information pleasantly set forth by 
Wiss Stainer. 
Price T Shillings and Sixpence. 
Paper Boards, Three Shillings. 
>: Novi C , e 


PRIMERS AND EDUCATIONAL SERIES 





Dictionary. 


from it might 
After the 

proposition 

is the result. 
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UNISON SONGS FOR PUBLIC SCHOOLS. 


TEN OLD ENGLISH SONGS: 

Where the bee sucks ' 

Under the greenwood tree. 

Joan, to the maypole 

Golden slumbers 

Full fathom five (Solo & S.S.A. ee Y 

The children are singing (s. a. Chorus) 

Spring : 

The Vicar of Br. ay 
3egone, dull care, 


NATIONAL 


- The Three Ravens 


Arne 


Purcell 
Arr. by "A. M. Wakefield 
Arne 


(NOVELLO’s SCHOOL SONG Book, No. 65.) 


Complete, Sixpence. 


SIXTEEN NATIONAL SONGS :— 
Arethusa, The 
Blow, blow .. 
3ritish Grenadiers, The 
Cherry Ripe 
Dulce Domum 
Empire Flag, The .. 
Hardy Norseman, The 


Let the hills resound 
Loud Tattoo, The (*‘ 
March of the men of Harlech 
Meeting of the Waters 
Mermaid, The 

Minstrel Boy, The.. 

Tight little Island, The 

We be three poor mariners 


With Jockey to the fair 


(NOVELLO’s SCHOOL SONG Book, No. 122.) 
Tonic Sol-fa, 3d. 


Complete, Eightpence. 


Vou. I. 


THIRTY-FIVE CLASSICAL SONGS: 
Alone 

A Song of Ma ay 

Autumn Song 

Come, ever-smiling ‘Lil erty 

Come, gladsome Spring 

Come, happy oe 

Contentment ‘ 

Creation’s Hymn 

Crusaders 
Evening Song 
Fairest Isle 
Forget me not 
Greeting , 
Hark! hark! the I: ark 

Hear thou my weeping 

Hey, Baloo! , 

May-dew 

May Song 

My mother bids me bind iny hair 
O for the wings of a dove - 
O sunny beam 

Rose, softly blooming 

Say, ye who borrow 

Slumber Song , 

Sun of the sleepless 

The Cottage 

The first violet 

The Fisherman 

The Mermaid’s Song 

fhe wandering miller 

To Chloe (in sickness) 

Verdant Meadows .. 

Welcome to Spring 

Whither ; 

Who is Sylvia? 


The Soldier's Life” 


~~ 


Tonic Sol-fa, 3d. 


Shield 

i Arne 
Old English 
C. E. Horn 
J. Reading 
Mackenzie 
Norse 

B. Richards 
Dibdin 
Welsh 

Irish Air 
Old English 
Irish Air 
Old English 
Old English 
Old English 


Separate Numbers, I 


CLASSICAL 


Schumann 
3eethoven 
Mendelssohn 
. Handel 

.. Handel 
Giordani 
Mozart 
Beethoven 
Schubert 
Mendelssohn 
.. Purcell 

_ W. S. Bennett 
Mendelssohn 
Schubert 

. Handel | 
Schumann | 
_W. S. Bennett 
Mendelssohn 
.- Haydn | 
Mendelssohn | 
Schumann 
Spohr | 
Mozart | 
Mendelssohn | 
Mendelssohn 
Schumann 
Mendelssohn 
Schubert 
Haydn 
Schubert 
W. S. Bennett 
. Handel 
Mendelssohn 
Schubert 
Schubert 


Complete, One Shilling and Sixpence. 
Separate numbers from Id. to 2d. each. 


SIX PUBLIC SCHOOL SONGS :— 
Play hard for the School .. 
A Football Song 
Summer suns 
Football Song 
A Fives Song 
Hammock Song z 
(NOVELLO’s SCHOOL 
Complete, Eightpence. 


Sone 


LONDON : 


PUBLIC 


F. . Woods 

F. C. Woods 

Cc A. i ns agelh urdt 
‘ Thorne 
F, = Woods 

B. G. Thorne 


Book, No. 81. 


Separate Numbers, 2d. 


NOVELLO AN 


SCHOOL 


AND FOLK SONGS. 


NINE NATIONAL AND FOLK SONGS: 
The Flowers o’ the Forest 
Caller Herrin’ 
Come, Lasses and Lads 
Home, sweet Home 
Here’s a health unto His Majesty 
Heart of Oak : 
Bay of Biscay 
Bonnie Dundee. 
The Young May Moon 


(NOVELLO’s SCHOOL SONG Book, No. 
Complete, Sixpence. 


Separate Numbers :— 

Oh! dear! what can the matter be? 
two-part singing, unaccompanied) 

Erin, the Tear and the sciadas S.Asy 

Fairest Isle .. a 

Annie of Tharaw (s.s.A., unacc -omp: nied) 

Oft in the stilly night (s.s.a., unaccgmpanied) 

Where the bee sucks (arranged for two-part singing) 

The Beggar \ 

The hunt is up J 

The Hunter and his Career 

Love's Young Dream 

Ye banks and braes 

A man’s a man for a’ that J 

The harp that once through Tara's halls 

A-hunting we will g oh : 


d. and 143d. each. 


(arranged for 


unaccompanied) 


SONGS. 
Vou. I 


THIRTY-SIX CLASSICAL 
A Bird is softly calling 
A Holiday on the Rhine .. 
Angels, ever bright and fair 
Ave Maria .. 
Blow, blow, thou winter wind 
3y Celia’s Arbour (The Gz arland) 
Cradle Song .. ies on - 
Fisher’s Song 
Gentle zephyr 
Huntsman, rest 
I love thee 
Know’st thou the land 
Lay of the imprisoned huntsman 
Litany 
Lord, at all times I will bless Thee 
Old German Spring Song (Friihlin gslied) 
On Wings of Love .. ue pe re 
O Star of Eve 
Rose among the hex ather 
Slumber, beloved 
The coming of Spring 
The Evening Star .. 
The free mind 
The Garland (By Celia’ u's Arbour) 
The Joy of Spring .. se : 
The Lotus Flower .. 
The Sailor’s Song 
The smiling dawn of hz uppy days 
The Two Grenadiers ; a 
Thou art repose 
Though far away ; 
Thou'tt like unto a flower 
To Music 
Trust in Spring 
Wanderer’s Night-Song 
Where’er you walk 
Where the Bee sucks 


Complete, One Shilling and Sixpence. 


—Just PuBLISHED, 
SONGS :— 


SONGS. 
Separate Numbers :— 
Cricket Song 
Fives Song 
Twenty-years ago .. 
The Old Schoo! List 
Sixpence each. 


D COMPANY, Limirep. 


Scotch Air 
Scotch Air 
Old English 
Bishop 

Davy 

Boyce 

Davy 
Scotch Air 
Irish Air 


149.) 
Tonic Sol-fa, 3d. 


Old Er iglish 
Traditional 
Purcell 


Popul ar Melody 


Irish Air 
Arne 


Old English 
Old English 
Irish Tune 
Scotch 


Irish Melody 
Old English 


Mendelssohn 
Schumann 
Hande 
Schubert 
Arne 
Mendelssohn 
Schubert 
Schubert 
sennett 
Schubert 
Beethoven 
Beethoven 
Schubert 
Schubert 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Wagner 
Schubert 
Bach 
Schumann 
Schumann 
Schumann 
Mendelssohn 
Mendelssohn 
Schumann 
Haydn 

. Handel 
Schumann 
Schubert 
Mendelssohn 
Schumann 
Schubert 
Schubert 
Schubert 
Handel 

Arne 


J. Barnby 
J. Barnby 
A. Goodhart 


A. Goodhart 











So 


Mor 
Or, 


Mor 
Or, 
Mag 











nglish 


itio: nal 


urcell 
lelody 
sh Air 

Arne 





nglish 
Tune 


scotch 


lelody 





Issohn 
imann 
lande' 
hubert 

Arne 
Issohn 
hubert 
hubert 
ennett 
hubert 


hubert 
hubert 
Issohn 
Issohn 
Issohn 
‘agner 
hubert 

Bach 
mann 
mann 
mann 
Issohn 
Issohn 
mann 
faydn 
fandel 
mann 
rubert 
Issohn 
mann 
vubert 
vubert 
vubert 
fandel 


Arne 


arnby 
arnby 


ydhart 


ydhart 
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’ Pe) 
COMPOSITIONS | ANTHEMS FOR ADVENT. 
a : A few more years shal roll ; sa = Blair 3d. 
BY THE LATE | * And God shall wipe away all tears Frederick R. Greenish 
Y | *And He shall purify : Handel 
iA 'P T E kR _MACF \C |: A R kr E \ | And Jacob was left alone Pe ; ‘ J. Stainer 
a3 he VG “And the Angel said unto her .. ‘ King Hall 
| *And the glory of the L ord ; ar a Handel 
PIANOFORTE SOLO. a d, | And there shall be signs. RW. Naylor 
ss 2 p s. 666 mene? ee rise. erusaiem ‘4 : r liver Ing 
Fantasia on Barnby’s ** Sweet and low -- I © | Ascribe unto the Lord |. eae J. Travers 6d. 
Two Bourrées, in C minor and C each I 6 Awake, awake, put on strength A. Borton 14d 
Cradle Song . I 6 Awake, awake, put on thy strength. O Zion J. Stainer 1. 
. Second, in E flat ae i tig a aa ae s. Sean r é i. 
é ake, ) Ss Ss a ee ee . Staine od. 
La Joyeuse. Valse Brillante... 2 0 Jehold, I come quic kly Ivor Atkins 2d. 
Les tincelles. Galop ne sc = §©¢ Behold, the day is come .. i : H. H. Woodward 4d. 
Fantasia on G. A. Macfarren’s ‘‘ Jessy Ben? ? . & 6 Behold, two blind men .. ; erie! Stainer 3d. 
rv . Beloved, now are we the sons of God ; Kk. H. Thorne tid. 
Fantasia on G. A. Macfarren’s ‘‘ She eli to Blessed are they  OBisic ad 
conquer ” Mike oe 2 © Blessed be the Lord Cx \d C.S. Heap 6d. 
Fantasia on G. A. Mac -farren’ is 6 Soldier’ rs L egacy 2 © | *Blessed is He who cometh C. Gounod 14d. 
Two Mazurkas, in D flat and F each I 6 Come and let us return (Two- par t Anthem) ‘A. Macfarren 2d. 
E ps . ‘ = Day of anger, day of mourning Mozart 6d. 
Two Nocturnes, in E minor and B ... ; each I 6 Day of anger, day of mourning ; } . 1 aa bk 
Sadowa. Fantasiaon Austrian and Prussian Marches 2 0 | *Day of wrath : ts ; ; : J. Stainer 2d. 
G Doth not wisdom cry? . ; .. R. Haking 14d. 
Scherzo ... ae © J 
S caning Sone ... e ae eb | _ Drop down, ye heavens . ae 1 A, M: icfarren od. 
Pp 5 S | “Enter not into judgment , ; .. T. Attwood 1 
: . = | Enter not into judgment. .  Clarke-Whitfeld 
PIANOFORTE AND VIOLIN. Far down the ages now ans. Edwards 14d. 
First Sonata Ree ies is uae .. 6 © | *Far from their home . H. Woodward 3d. 
For a small moment Stainer 2d. 
Second Sonata ... AF | eee ron sa -. 6 0 For the mountains shall depart. Samson 3d. 
r . Tw r , (CR From the rising of the sun <x Bee . Ouseley isd 
) 9 ) + 4 . ° 
[ANOFOR TE AND VIOLONCELLO. “God hath appointed a day “b. Tours 13d 
Sonata, in E minor awa ay mae er + © O | *Grant us Thy peace Pe F Me sg: lelssohn 
Sas epee Hark, the glad sound. RP P Ss P . Hall 
ORGAN. f= apse — Me, My pe ope ve a sii 
m . in iG be oe ae a re o, o 6 e comes, ut not in rega sple1 ndour o ee - Crotch 
Prelude, in G Henceforth when ye hear My voice Mendelssohn 
PART-SONGS “He that shall endure Mendelssohn I. 
? — Hosanna me ne A. Macfarren 2d. 
A Glee for jovial, happy ne ons > =e OF “3 “Hosanna in the hig hest .. a . : -- J. Stainer 14d. 
g sSong .. a . we a Hosanna to the Son of David . : ea O. Gibbons 3d. 
An Emigrant’ ee aC He ee eee ae . 
> osanna to the Son o avid. ‘ -. G. A. Macfarren 3d. 
Autumn aoe seid on “feng as, How beautiful are the feet 3 Handel 3d. 
(T.T.B. B. ) tee . Folio I O | *How lovely are the messengers "Mendelssohn rd. 
‘radle Song Sol-fa, id. A we ws O@ 4 If a man die, shall he live again Charles Macpherson 13d. 
o p 
Dainty pid ae xis WY as = ... © J4{ Inthe beginning was the word.. ? a EK. H. Thorne 13d. 
G . hid O , | It is high time aS . : ee J. Barnby rd 
0, pretty birds one a = ane ose J It shall come to pass M. Garrett 
Good night, good rest . Oo 3 a Macfarren 


Harvest “Song, ** Our wealth i is not of dismal mines 


(Sol-fa, 1d.) des oO 
Hence, all you vain delights : aie vex 30 
Highland War Song (T.T.B.B. ) ae a . 
Hunting Song, ‘*‘ Up, up, ye dames” (Sol-fa, 1d.).... 0 
Lovers’ Parting... i aa ae Ae; 3, oO 
Love’s Heigh-ho Rt am aes re wi O 
More life (Sol-fa, 1d.) .. sri Boe ve sxe 0 
Morning Song ... Aa aA ae, keh ie (0 
Night, sable goddess ee tae ce ey se 
O gentle summer rain ... p ae ee 
O lady, leave thy silken thread. es rg AO 
~ Song, ‘‘ The moon shines bright ” re Ay: 5) eee > 

Shepherds all, and maidens fair” (Sol- fa, 14a.) <<. © 
Shortest and longest (1.1. B.B.) a Ae 0. 
Spring ... ae ae ae Ss me ae 
Summer Song ... rs ee ee 
Summer, with your geni: al noons_... we peel 
Swallow, swallow, hither wing a y swe OD 
Sweet content ... a be hs ee we @ 
The Curfew Bell a fo) 


The Fairies, ‘‘ Up the airy mountain * (Sol- fa, 14d. ) 0 


The Stars are with the V oyager (T.T.B.B. ) ea Jel 
The Warrior, ‘* His foot ’s in the i “ss oO 
Up, up, ye dames (Hunting Song). (Sol- * 1d. }.. oO 
Who is Sylvia ? (Sol-fa, 2d.) ... ane 


Windlass Song (1.T.B.B.). 
Winter hath its merits too 
You stole my love (Sol-fa, 1d. ) 
(S.S.A.A. ). 


SERVICES. 
Morning and Evening Service, in A ... “ue as 
Or, singly: Te Deum, 4d.; Benedictus, 3d.; Jubilate and 
Kyrie, 4d. : Magnificat ‘and Nunc dimittis, ‘4d. 
Morning and Evening Service, in C. For Parish 
Choirs site Me <i ae ae a Oo 
Or, singly : Te Deum, 3d. ; Jubilate, Kyrie, and Sanctus, 2d. : 
Magnificat and Nunc dimittis, 2d. 
Magnificat and Nunc dimiittis, in C (Unison) wan WG) 


NOVELLO AND COMPANY, 


(Sol-fa, 1d. ) 


o0ole 6 


ae 1d.) 


” ” 


Lonvon: LiMiTED. 


2 Oe Ge Gs Ga Ga G2 G2 NN 


to 





to 


N= G2 Ga G2 G2 G2 N G2 Go G2 G2 Ge Ga Go Ga Ga Ga Ga 6 


‘Lord, let me know mine end 


*O Rex Gentium (O King 


| Think 


I will look unto the Lord (Iwo-part Anthem) G. 
Let our hearts be joyfu on Mendelssohn 
Lord, let me know mine end .. M. Greene 
J. Goss 
Lord, what love have I” .. C. Steggall 
Mine eyes look unto Thee P oe H. Baker 
My soul truly waiteth . b. Steane 
O ‘Adonai (O Lord and Ruler) . Stainer 
O Clavis David (O Key of David) . Stainer 
O Emmanuel (O Emmanuel) ai 

O God, Thou art my God 

O Jerusalem, look about thee 

O Lord, Thou art my God 

O Oriens (O Dayspring) 

O Radix Jesse (O Root of Jesse ) 

and Desire) 


S . 
aoe 
tate SD 





O Sapientia (O Wisdom) ainer 





O Thou, the central orb i Oiland> Gubl Is 
Out of the deep .. ar , ..H. Walford Davies 
Out of the deep... re es G. C. Martin 
*Praise His awful Name .. - re Spohr 
Prepare ye the way a . : J. M. Crament 
*Prepare ye the way F G. M. Garrett 
Prepare ye the way of the Lord : as M. Wise 
“Rejoice § greatly... Pe ; = .. H. Gadsby 
*Rej jou e greatly, O daughter of Sion .. .. H. H. Woodward 
Rejoice in the Lord <i aa a ve F. R. Statham 
Rejoice in the Lord By ae ; ra S. Reay 
Rejoice in the Lord : John Redford 
*Rejoice in the Lord re ; H. Purcell 
*Rise up, arise : P 2 .. Mendelssohn 
*Seek ye the Lord .. : yA .. C. Bradley 
*Seek ye the Lord .. : re J. V. Roberts 
Seek ye the Lord .. ‘ .. H. Kinsey 
*Sleepers, wake, a voice is cx ulling Mendelssohn 
Swiftly the moments (Advent Litany) J. M. Crament 





good Jesu. Mozart 
The grace of God that bring eth salva ition ‘ 
*The great day of the Lord is near ; a G. 
The Lord will comfort Sion re 
The night is far spent... a ; ; M. Smith 
*The night is far spent .. , en ry : B. Steane 
*The night is far spent. s.A.T.b. OF M. B. Foster 
| *The night is far spent (T'wo-part Anthem) .. M. B. Foster 
*The Wilderness .. a4 oe a oy J. Goss 


*Thou Judge of quick 


; : S.S. Wesley 
and dead.. ; a S. 5. Wesley 
Thy Word is a lantern .. x ; .. H. Purcell! 
To Thee do I lift up my soul .. : King Hal! 


Turn Thee again, O Lord se .. T. Attwood 


The Wilderness 





Who is this that cometh from Edom % J. Kent 
Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to xd. 
Loxnpon: NOVELLO AND COMPANY, Linrret 
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CHRISTMAS CAROLS 


EpITED BY THE Rev. 
FIRST SERIES. 
i 


The Christmas Rose .. 

. Christians, carol sweetly —.. 
Alleluia, sing with gladness. . 

‘4. . Hallow'd day, when Christ is born 


- Frank “oe F.R. 


. Herbert aera M.A., F.R.C.O. 

The snow lay on the ground : frank Spinney, F.R.C.O. 

6. It is Christmastide I rank Spinney, F.R.C.O. 
7. Our King hath come T. Herbert Spinney, M.A., F.R.C.O. 


SECOND SERIES. 
: Frank Spinney, F.R.C.O. 
To Bethlehem’s C ity’... Herbert Spinney, M.A., F.R.C.O. 
Slumber, O Child ; iL Ernest Nichol, Mus. Bac., Oxon. 
The Prince of Peace | 'T. Herbert Spinney, M.A.,, F. RCO, 
Choirs of Angels 

James L. a or F.C. , 79,61, 
6. The Celestial Flower . ; Henry Knight. 
7. The Night-watch .. ‘. T. Herbert Spinney, M.A., F.R.C.O 


THIRD SERIES. 
T. Herbert Spinney, M.A., 


srightest and best 


, Mus. Bac., Dunelm., 


1. Christmas Si 6 I F.R.C.O. 
2. Hail, Jesus! sweet Babe .. T. Herbert Spinney, M.A., F.R.C.O. 
3. ‘Tis Noel, bright Noel T. Herbert Spinney, M:A.. ERC 0: 
4. The Heart's best Treasure I. Herbert Spinney, M.A., F.R.C.O, 
5. The Morn of Mary ‘ Frank Spinney, F.R.C.O. 


1. Sweet Christmastide ! 

>, Sleep, Holy Babe! 

A Christmas Carol 
Price 2d. each Series. 
Series, 


T. HERBERT SPINNEY, M.A., 


Herbert Spinney, - A., F.R:C:0. 
A Vaker dukomey. 
B.C. 


SEVENTH SERIES. 


The first Six Series complete, Paper Covers, ts. ; 
2s. 6d. per 100. 


Oxon., F.R.C.O. 


FOURTH SERIES. 
1, The First Christmas Night W.H. Sangster, Mus. D., Oxon., 


= 4 Dale, M.A., Mus. 
: Dale, M.A., Mus. 
Onl: a “ M ansfield, Mus. Doc., 
FIFTH SERIES. 
. Lo! in the fields the sheep are o—-? 


. Dale, M. A., Mus. Bac., Oxon, 


Bac., 





For ever and for aye .. 
Jesus the Lord. ; 
. Set the bells a-ringing 


WANS w 


All the world must sing gy 
. O Happy Day , .. T. Herbert Spinney, M.A., 
Joy in all the ‘heavens.. ..W. R. J. McLean, Mus. Bac. 


Noél Herbert W. Wareing, Mus. Doc., Cantab, 


NY Aut wv 


SIXTH SERIES. 
A Blossom of Bethlehem Herbert W. Wareing, Mus. Doc., 
>», Songs of Angels .. Frank gy ae a4 C.0. 
3. A World’s Redemption - Herbert Spinney, M.A., F.R.C.O, 
4. The earth in silence lies J. McLean, Mus. Bac. 
é 


. Can Man forget the Story? Geohter E. Ryley, M.A., Mus. b., Oxon. 
..G. H. Smith, Mus. Doc., Oxon, 
T. Herbert Spinney, M.A., F.R.C.O, 


§. One Winter Morn 
7. Gloria Deo 


T. Herbert Spinney, M.A., F.R.C.O. 
Dale, M.A., Mus. Bac., Oxon. 
Dale, M.A., Mus. Bac., Oxon. 


Each Carol sold singly, rd. each. 


. Reg sinald F, 
. Reginald F. 


Cloth, 23, Words only, of either 


Sol-fa of the first Four Series now ready, in single numbers only, 1d. each. 


Specimen Copy of complete Edition, post- free, 
SpINNEY'S brilliant OPFERTOIRE IN G (suitable for Recitals or Services) now ready, 
1s. 6d., post-free. ; 
Thematic C ze logue of the celebrated 


A new and revised Edition of T. HERBERT 


Specimen Copy, 
Full list of ApbvENT AND CukistMAS ANTHEMS, Services, &c. 


at published price. 


“VeEspER BELL” ORGAN PIECcEs by 


WALTER SPINNEY, sent on receipt of z address, post-free. 


N.B.—The Midland Music Press are open to consider Composers’ MSS. (Organ music, 
The Midland Music Press will not be responsible for the loss through post, or 


addressed envelope must in all cases be sent with the MS. 
otherwise, of any MS. 

LEAMINGTON: THE 

Lonpon: WEEKES AND CO., 14, 

Cuicaco, U.S.A. : CLAYTON F. 


Anthems, Services, Part-Songs, &c.), A stamped 


MIDLAND MUSIC PRESS, 45, BEDFORD STREET ; 
HANOVER STREET, REGENT STREET, W. 


SUMMY, 220, W ABASH AVENUE. 





Popular Part- Songs for S.A.T.B. 


BY W.-W. PEARSON, 


Ny wane of the Ocean 3d. Under the Trees... als eae 
The Skaters ss 3G. The Oyster Dredgers «> (Gs 
The Lake... ef .. 3d. | Evening 2d. 
*Tis Morn 3d. | *Sweet to live Gt th thou. )-. 2d. 
Sweet Spring (Mz drig gi al) 3d. | *Welcome, young Spring!.. 2d. 
The River .. . ga. | "ihe Anglers (14th thou.) .. 2d. 
Over the mountain side 3d. The Dream of Home Ser Cage 
Soul of living music ah Summer and Winter som Bee 
The Stormy Petrel . .. 3d. | *Departed Joys 2d. 
The Coral Grove. .. 3d. | There ’s beauty in the deep 13d. 
Pibroch of Donuil Dhu .. 3d. Soldier, rest ! ae 1d, 
Blow, Western Wind! .. 3d. Woods in Winter .. vi: 
Stars of the Night se Cais Autumn na <* Se 
HUMOROUS P ART-SONG S 
*Three Doughtie Men (goth ee 3en Bowlegs (ioth thou.) .. 3d. 
thousand). . 3d. z he Carrion Crow .. x: a 
Three Children Sliding (rth Call John! (6th thou.) .. 3d. 
thousand) 7,5 ads Three Merry Fishers i Gs 
A Ryghte Merrie Geste |. 4d. The Cuckoo Clock (just pub. 
The Snow-white Doe os ate lished) . 3d. 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 


The Iron Horse... ss. Sends The Ocean . cs 38s 
OfftoSea_.. - ie. “GG, Fike: Ironfounders (42nd 

Jager Chorus ee «eae thousand)... Bs sa egele 
The Lifeboat. . es) ae The Cyclists .. a 4d. 


Orchestral Pat arts on application to the Composer, Elmham, Disebans. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo AND Company, L imited. 
E BENEZER PROU TY S WORKS ON “MUSIC. 
Bound in cloth. NET. 


HARMONY: Its Theory and Practice. weed revised and s, d. 


largely re-written is 
AN AL YTICAL KEY to the Exercises in the same 3 
COUNTERPOINT: Strict and Free ae 5 
DOUBLE COUNTERPOINT anv CANON . 5 
FUGUE .. ss oe a ee 
FUGAL ANALYSIS . : sd ais an ate Se 
MUSICAL FORM - “és of Me = ss 
APPLIED FORMS . ; He qc os 5 
THE ORCHESTRA. Two Vols. : each 5 


AUGENER, Ltd., 6, New Burlington St. y and 22; Newgate St. 


ooo0o00000 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canvas. 


SERVICES. 
Te Deumin E. Chant Form .. ne re ar ne < ae 
Benedictus and Jubilate in E. Chant Form.. a = <n ae 
Magnificat and Nunc dimittis in E ds as 90s 
| Do. do. in F fl ut (in the ie Press) ‘8 ee 
Cantate and Deus MisereaturinE .. Pe “ae 
Communion Service in E 


Do. do. inG. Men's Voices only 
Ave Maria. For Six Voices (Solo Soprano and Tenor, with Four- 


part Chorus) os . 
‘*Sing to the Lord.” Harvest Hymn, with Words .. SF + 3 
ANTHEMS. 

Blessed be Thou (Harvest) a me ve Pa ee We 
Do. do. Tonic Sol-fa .. ie te aa ee 

O “) your ena (Harvest). ss rr ee - eo ate 
do. Tonic Sol-fa .. ee a “e oe Se 

I was chided al) ee ee Pr a sc) ae 
Do. do. Tonic Sol-fa ae ae ws ae o. 2h 
The Lord is my — es us a es os aay ae 
The Lord hath prepared . - a i Fc er vn 1b 


SECULAR. 
Now autumn crowns the year. Part-Song (Four Voices) .. re > 
i Do. my a 3d. 


The Rhine Maiden. 


ORGAN MUSIC. 


SECOND SET OF ORIGINAL COMPOSITIONS :— 





No. Net s. d. | No. _ Net s. d. 
7. Prelude in A 6 | 1% Andante Pastorale in G \ 6 
8. Andante in F ae 11, Minuet and Trio 

g. Adagio in D flat «« 2 © bes, ‘TocceatamaA .. a EO 


Price, complete, 4s. net. 


London: NovELLO AND Company, Limited. 


USICAL OPINION (2d.; order everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 
aaa 250 cols, interesting Reading and Advertisements. Founded 1876. 


F.R.C.O, 
. In Bethlehem, that noble place — P. Tottenham Lucas, M.A., Oxon, 
Christmas Bells are ringing ... R. F. Dale, M.A., Mus. Bac., Oxon, 
Angels are near to Thee .. R. F. Dale, M.A., Mus. Bac., Oxon, 

: Oxon, 
Oxon. 


F.R.C.O, 





Walter A ree | 


: i: nelm, 
Toilers, lift your hearts above T. Herbert Spinney, M.A., F. R.C.O, 


. Rise, wondering shepherds Geoffrey C. E. Ryley, M.A., Mus. B., Oxon, 


Cantab, 


Xi ‘i 
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Phe work will certainly go through Saxondom in the wake of its predecessors from the same pen.” 


London Daily Telegraph. 
THE TEN VIRGINS 
A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA 
BY 


ALFRED R. GAUL. 


BACUP TIMES, NovEMBER 19, 1904. 
We have pleasure in giving a full description of this very excellent cantata to be performed at Bacup on Sunday next. it will be remembered 
that a performance last year of a similar work by the same composer (*t The Holy City”) proved of exceptional merit and great popularity, and 
we should i imagine that ** The Ten Virgins,” a newer work, will prove equally or even more attractive. 
‘The Ten Virgins,” Mr. Alfred R. Gaul, following the example of Wagner, has become his own librettist, an arrangement which 
undou Deedly has many advi intages. 

Ten Virgins” is founded on the parable as rel: ited in the 25th chapter of St. Matthew. The greater portion of the parable is allotted to 
the narri = (baritone ) in the third person. The various inciderts of the allegory are interspersed with reflections by means of which the composer 
tells us he has ende: ivoured to accentuate the spiritual teaching underlying them. In this way portions of the Lord’s Pr rayer, Miss Winkworth’s 
translation of ‘* Sleepers, wake “ (with which the work very appropris itely commences), and Tenny son’s beautiful lines 

Late, late, so late! and dark the night and chill! 
Late, et so late! but we can enter still 

hav been worked in with charming effect. The parable ends with the ominous words ** And the door was shut,” but Mr. Gaul has prefe rred to 
end his work with the idea set forth in the words of the Psalmist, ‘** My song shall be of #excy and judgment,” and so appropriately closes with 
the words ‘‘ God willeth not the death of a sinner,” followed by a double chorus, ‘‘O sing unto the Lord a new song. ‘he libretto has been 

compiled with much skill and thought ; the story is one which lends itself admirably to musical treatment, and with regard to its arrangement 
Mr. Gaul has achieved a measure of success greater than that usually attained by literary works of a like nature. 

So far we have dealt with the libretto, now we might turn to the musical portion of the work. The cantata « 

suggestive of wedding bells, in the midst of which we hear ~ be strains of the well-known chorale which has frequently been used by 
composers be fore, and nots ibly by Mendelssohn in his orz sent : . Paul,” where, as in the present work, it is wedded to the words ** Sleepers, 
wake, a voice is calling ” T hese words, given out to the basses in —— fianissino, constitute, together with a chorus which follows and which 
ultimately gives way to the chorale in its entirety, a most appropriate and effective introduction to the parz ble. Having thus prepared the way, as 
it were, the baritone voice, in the person of the narrator, proceeds to relate the parable with the words ‘* The Kingdom of Heaven is like unto 
Ten Virgins.” It will be observed that the utterances of the narrator are almost invariably preceded by four chords identical in construction. 
Following this is a setting of a portion of the Lord’s Prayer for tenor soloist, beginning with the words ‘ ‘Thy kingdom come,” whic hisa 
charming number, very devotional in character, and during the singing of which it is suggested that all should stand. A fine chorus, ** Let your 
loins be girded,” follows, in the course of which is a very effective quartet which starts (unaccompanied) ‘* Blessed are those servants whom the 
Lord, when He cometh, shall find watching.” Another noteworthy feature of the chorus is the fugal exposition commencing at the words ‘* Your 
lights be burning,” the subject of which is “extensively used in the accompaniment as the chorus develops. We should imagine that this chorus 
will prove thoroughly effective and probably popular. This number leads without any pause to a duet for soprano and pe ‘They that 
‘Thou art the guide of our youth,” which 1s chiefly remarkable for iy truly 








ypens with a short introduction 











trust in the Lord,” which in time gives way to a contralto solo, 
devotional character. The narration of the parable is again resumed, the baritone voice relating in the words of Sc ripture how the wise virgins 
“Took oil in their vessels with their lamps,” and the five foolish virgins ‘* took their lamps but took no oil with them.” This i: another 
departure in the shape of a reflection upon the value of wisdom and that which is the beginning of all wisdom ‘** The fear of the Lord.” A chorus 
of virgins, ‘‘ Come and let us walk in the light of the Lord,” follows, and then the narrator resumes the story : ** While the Bridegroom on they 
all slumbered and slept.” A soprano solo to the words of the popular hymn ** Sun of my soul, thou Saviour dear "is followed by an intermezzo 
depicting ‘‘Sleep.” At its close the first phrase of the chorale ‘* Sleepers, wake,” is heard very softly as a contralto solo, the idea being obvious. 
beautiful baritone solo, ‘* How long, oh heavenly Bridegroom, how long wilt Thou delay 7” It is of the good old 


This is followed by a very 
orthodox form with which Handel, and after him Mendelssohn, in a modified form have familiarized us. The parable is then resumed, first by the 
narrator and afterwards by a solo for soprano ‘* Wisdom crieth in the streets,” which in turn gives way to an exceedingly fine fugal chorus ‘*O how 
great is Thy goodness,” one of the best numbers of the work. The subjects are brought in most effectively, and with all the skill and vocal effect 
that we areaccustomed to from Mr. Gaui. A short ree - itive for the narrator, ‘‘ And while they went to buy, the Bridegroom came,” brings us toa 
festal march, another number which will certainly become popular. In this march the phrase of the chorale ‘Sleepers, wake,” is again 
introduced ; in fact this phrase forms the musical text upon which the work is built, just as in his *‘ Lobgesang ” Mendelssohn uses as his text the 
phrase given out by trombones at the opening of that work. The narrator then proceeds, ‘‘ And they that were ready went in with Him to the 
marriage, and the door was shut,” after which there is a quartet and double chorus, conte uining some effective eight-part writing. After a tenor 
solo and semi-chorus, ‘* Ascribe unto the Lord,” we come to a very interesting quartet, ““O worship the Lord,” which 1s a cleverly -devised canon, 


four in one, the subjec t of which, in four-part harmony, is afterw: irds sung as a semi-chorus. Again the narrator resumes his story: “ Afterwards 
came also the other Virgins, saying, Lord, open to us, * in re sponse to which the guests from within (represented by four voices at a distance) are 
heard singing ‘‘ Glory and worship, are before Him.” ‘The foolish virgins persist in their cry ‘‘ Open to us,” while the narrator proceeds: ‘‘ Verily 
J say unto you, I know you not.” This leads to what will prot bably be the gem of the work—the setting of Lord Tennyson's beautiful poem 

“Late, late, so late!” Special care seems to have been bestowed on these lines, and the music appears appropriate, suggestive, and effective. 
fhe first two lines are sung by female voices, the response, ** Too late, too late ! ye cannot enter now,” being given to the basses in unison. This 
and a spirited chorus, ‘ The wicked are like the troubled sea,” which follows is the most dramatic portion of the work. The chorus is very 
effective, and has an accompaniment in which the bass moving in rapid triplets is a conspicuous feature and very descriptive of the sentiments of 
the words, The contralto solo and quartet ‘* God willeth not the death of a sinner,” which is another gem, and the final chorus for a double choir, 
“O sing unto the Lord,” form a worthy conclusion to a very charming and effective work. 


The above Cantata has been specially planned to meet the requirements of Musical Societies, the greater portion being 
choral, including three numbers for Sopranos and Contraltos (The Virgins). In the matter of the Orchestral parts, the 
following plan has been adopted—?.e., when the Strings are /ace¢, instead of employing rests, anything that is written for 
other instruments will appear in small notes in the string parts, and a similar plan has been adopted with regard to the reed 
instruments—z.¢., any Clarinet or Oboe Solo will be expressed in small notes in the Flute part. This arrangement, it is 
hoped, will make it possible to give a fair rendering of the work with a limited orchestra. 


Price, Paper cover, 2s. 6d. ; Paper boards, 3s. ; Cloth, gilt, 4s. ; Tonic Sol-fa, 1s. ; Vocal parts, each ts. 
Words only, 5s. per 100. 


The gratuitous loan of instrumental parts may be had on application to the Composer, and full liberty ts given to perform 
this Cantata and to insert the words in any programme without further permission. 


Lonpon: NOVELLO AND COMPANY, Limitrep 
AND 
YOVELLO, EWER AND CO., NEW YORK. 
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OLD ENGLISH 
ORGAN 


JOHN E. WEST. 


PREFATORY NOTE. 


The Organ Music of the older English composers has for some years FOR DIVINE 
lected, owing chiefly to its slight texture 
antiquated character of its registering, which make a Z/terad perform- 


been much neg 


ance of it unsuited to organs of the present day. 


Some of it, however, is too good to be allowed to fall into ve. 
The character of its general outline is in no way destroyed by z H 


MUSIC 


judicious modification of deta uils to suit modern re quirements. 


Probably some of the ‘‘ filling in’ 


g adapted onl 4 so far 
effec tive on modern organs. 


of these pieces, 
practicable and 


Thomas Adams. 2s. 
and FUGUE. 


I. OVERTURE in C, 

2. INTRODUCTION 
Is. 6d. 

3. VOLUNTARY in G minor. John Stanley. 

4. PRELUDE and FUGUE in E minor. T. 
Is. 6d. 

5. VOLUNTARY in A. William Russell. 

6. VOLUNTARY in C minor. Dr. Greene. 

7. VOLUNTARY in C. Samuel Wesley. 2s. 

8. VOLUNTARY in C. William Russell. 2s. 


which the thinness of certain 

passages now seems to demand was actually zz¢ended in performance. 
The object of the present series is to provide a selection of the best 

as necessary to make them 


. | 
Dr. Benjamin Cooke. | 


Is. 6d. | 
A, Walmisley. 


Is. 6d. 
Is. 6d. 


| Just Published. 
THE 
CANTICLES NOTED 
TO GREGORIAN TONES 
POGETHER WITH 
LITANY AND RESPONSES 
REPRINTED FROM 


A MANUAL OF PLAINSONG 


SERVICE. 


THE 


and the 


A NEW EDITION 
PREPARED BY 
Bb. BRIGGS anp W. H. FRERE 
UNDER THE GENERAL SUPERINTENDENCE Ot 


JOHN STAINER. 
Price One Shilling. 


London: NoveELLo AND Company, Limited. 


Just Published. 

Tr ~ . TrIRD- oo) ae. ry <7 
THE CONCERT ORGANIST 
TRANSCRIPTIONS FOR THE ORGAN 
From THE Works or Various Composers 
by A. (b. PIGACk, 

Organist of St. George’s Hall, Liverpool. 
| No.1. The OVERTURE to “ DIE ZAUBERFLOTE” (Mozart). 

Reduced price 2s. 6d. 





9g. PRELUDE and FuGurin A. Samuel Wesley. Is. ee ee TR scsi = 
10. INTRODUCTION and FuGUE in F. Dr. Crotch. Is. Just Published. 
11. AIR VARIED. Thomas Adams. Is. 6d. ae 
12. THREE SHORT PIECEs. Samuel Wesley. Is. 6d. 
13. VOLUNTARY in D. Dr. William Croft. Is. 
THREE SEVENTEENTH CENTURY PIECES. 2s. :— A SHORT SACRED CANTATA 


I, Voluntary. Dr. Orlando Gibbons. 
II. Voluntary (for a ‘* Double Organ”). 
III. Toccata (for a ‘‘ Double Organ”). I 

(To be continued.) 


London: NovELLo AND Company, Limited. 


COMPOSITIONS 


BY 


Ls MEE PATTISON. 








CANTATAS. rege 
The Ancient Mariner or ‘ ; 6 
Do. do. (Che ruses only) " ‘ im. O4 
The Lay of the Last Minstrel : : = € 
Do. do. (Choruses on ily) én ; as 
May Day ‘4a ; ec par 
The Miracles of ( hrist (Sacred) ‘ ; re ; I 
ANTHEMS 
All Thy works pri aise Thee (Harvest) : 
Thou visitest the earth (Harvest) gi mn 2 
I know that my Redeemer liveth (EF. aster) ; ia S32 
There were shepherds (Christmas) . ; : is 2 
Thirteen Offertory sentences i ee ox oo 6 4 
Six Kyrie 5 2 
Te Deum laudamus (in F) 
ORIGINAL ORGAN COMPOSITIONS. 
Fiftee In troductory and Concluding Voluntaries 
Five Ci icluding Voluntaries 
Le ondon: NovELLo anb Company, Limited. 
: T ~ } . . 
CHURCH MUSIC 
BY 
R. B. BATEMAN, Mus. B., Oxon. 
MAGNIFICAT axnpn NUNC DIMITTIS, in C 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem 


ALL HAIL! ADORED TRINITY. Anthem 





London: NovELLo aNnD Company, Limited. 


Matthew Lock. 
yr. John Blow. 


FOR USE IN PLACES OF WORSHIP. 


MUSIC BY 
F, W. PRIEST, A.R.C.O. 


Pupil of Mr. ALFRED R. Gaut, and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 


| THE CENTURION’S SERVANT 
| 


‘The music is natural and unz affected, and the composition should 
| meet with a sympathetic reception. ”— Birmingham Daily Post, 


March, 1904. . ; 
“Critics were present in force and were delighted, as ‘The Cen- 


turion’s Servant’ was an immediate success.”"—Dazly I[dlustrated 


Mirror, March, 1904. 


“Well written, and the text reverently set." —A/usical Times. 





Sol-fa. 
: . Price Eightpence. 
London: NovELLo anp Company, Limited. 
ANTHEMS 
O38 FOR 
ALL SAINTS’ DAY anp ADVENT 
1 
ia BY 
. ) , 
BASIL HARWOOTD). 
O HOW GLORIOUS IS THE KINGDOM 
Published by Joseru Wititams, Ltd., 32, Great Portland Street, W. 
, WHEN THE SON OF MAN SHALL COME .. ye .. 6d. 
ar Published by NovELLo AND Company, Limited. 
ALSO 
TWO CHRISTMAS CAROLS: 
No. 1. “* Lowliest, Loftiest ” ' 
No. 2. ‘‘O hearken, all ye sad and lone” J 


Published by Novetto anpb Company, Limited. 


WHERE IS THAT SONG? AH, — PART OF IT! 
To com your Music Clean and Tidy, you want 


IN USIC COVERS. — Made for Songs, Anthems. 
4d. | a¥ and Books. Send P.O. for rs. for Specimen Parcel, to 
4d. | GARWoOoD & Muppiman, Ltd., 91, Queen Victoria Street, E.C. 


“Elijah,” ‘St. Paul,” ‘‘Creation.” 1s. each book. 
NoveELLo AND Company, Limited. 


OT ga | * h 
| ** Judas,” 
| London: 





EASY VOLUNTARIES. — “ Messiah,” 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 
A COLLECTION OF HYMNS, WITH PRAYERS, FOR USE 
IN COUNCIL SCHOOLS 


COMPILED TO MEEY THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 


ye 


PRICES. 
a. Words and Tunes with complete Accompaniment, the usual hymnal form, price 2s. 6d. 
>, The Words with the Melody only (staff and tonic sol-fa notations combined), for the use of the children, price Is. 


Words only (limp cloth), 6d. 


PREFATORY NOTE TO THE MUSIC EDITION. 

The music of the Council School Hymn Book has been selected for its melodic interest and general 
suitability to children’s voices. These essentials have been kept steadily in view as regards the new tunes 
composed expressly for the book, wherein many well-established favourites find a place. It will be 
observed that some of the tunes appear in lower keys than usual in order that young voices may not 
be unduly strained. 

Every care has been taken to make the music of the book acceptable to teachers as well as children, 
in the hope that daily hymn-singing may become a specially enjoyable feature of school life. 


The Ilymns chosen are those of proved value and reputation, including such Hymns as embody principles like 
the love of country and the duty of good citizenship. New Hymns have been specially written for the book by the Bishop 
of Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 

Prayers for the opening and closing of school form an Appendix to the book. 

To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 
and title for different Councils and localities. 





PRESS NOTICES. 
SCHOOL GUARDIAN. 





We are agreeably surprised with this book, which from its title would seem to us to profess to be a lenominational hyn 
several hymns which we expected to find excluded from such a hymn- < are included. We only hope that its excellence will not prejudice it 
n the eyes of those who want to wear down the teaching in Council Schools to the low level of the world. 


CHRISTIAN WORLD. 
Outwardly unpretentious, **’The Council School Hymn Book” will be eagerly scanned by those x ww how important it i 
ty and wholesomeness in hymns that are often sung by children. Put briefly, the aim of the editors has been to avoid se 





doggerel ; and they have succeeded so well as to prompt the wish that this book could displace those i at the average Sunday 


THE BOOKSELLER. 









































We do not think that a better hym sei ntary schools than the present « The editors, it 
is sufficiently clear, were bound in such < ctly denominational hymns, and ss the central 
truths of religion. This they have cor suughoui, and have at the same time ac lection to the 
apacities of the young. Such classics ¢ mament on high” (Addison), Hat . Wesley), ‘* Let 
us with a gladsome mind” (Milton), and other more modern hymns, of which the i has . Baring-G 
the Rev. J. Page Hopps, and Miss Betham-Edwards, among other writers ; S | ! 
same principle) for the opening and closing of school, and for in special oc for we the 

PUBLISHERS’ CIRCULAR. 

The contents have been selected by the standard of their religious truth and At the enc 
are forms of Prayer for the opening and closing of school, &c. 

ABERDEEN FREE PRESS. 

\ handy compilation for elementary schools, taining a great many familiar pieces by wri s fait Anglican, Pres 
Wesleyan, Congregational, Quaker, and Unitari 

BRISTOL TIMES AND MIRROR. 

* The Council School Hymn Book” contains well and widely-chosen hymns, which express the ce truths of religi 
comprehension, and suited to the capacities, At the end are prayers for the opening and closing of school, whi ave been 
selected on the same principle as the hym is an admirable one, and deserves to be ae y adopt 

THE SCOTSMAN, 
\ useful little compilation for elementary schools. It is handy, well edited and well pr ey 
WESTERN MORNING NEWS. 

Whoever were the compilers of this book. they have discharged their task very well. The 150 hy selected express the central truths of 
the Christian Faith, and with one or two exceptions are just suited tothe comprehension of the children for w 1 the select s int 
should be, catholicity is the note of the book : cheek by jowl we find John Bunyan and John Keble: Walsham How d J 
r. Kelly and F. W. Faber; J. Page Hopps and R. S. Hawker; C. Wesley and J. M. Neale; Bishop Wordswort! i 
Baring-Gould and Isaac Watts. How's Diamond Jubilee Hymn, ‘*O King of k appropriately finds its p pe 
* Recessional ” might have been included also. The short prayers at the end of the book are drawn up on the same broad principle as the hymns, 
and some special ones are added for ** Our Country,” ** before and after holidays,” for times of ** dangerous sickness,” and for those « ected 
with the school who are in ‘“ttrouble or sorrow. Altogether the compilation is a model of wl ld 1 it rick 





deserves the widest use in the Council schools of the land. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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\| 4 U N D k l2 S PRODUCED BY THE LEEDS CHORAL UNION, 
vt x K rah XN es DECEMBER 7, 1904. 











x Y ) 
2 
| as 
| 
7&7” “ sf 
yl WY ‘ sie she ae ea ee ee 
FOR ORCHESTRA AND CHORUS 
| 
MUSIC FOR CHRISTMAS, Sif Tonk eee Te 
wWotation. Ol-Ta. | 
luis ig ‘ ‘ | "DATS 
Anthem—Christians, awake : Pa 3d. od. KEATS 
Carol—Once in Bethlehem oe rd. id. | 
T : C ; ata THE MUSIC COMPOSED BY 
wo Christmas Carols : ‘ ; 3d. ad. 
.T> ey 
SERVICES. JOSEPH HOLBROOKE 
Magnificat and Nune dimittis in C (partly Unison) .. xd. rad. | (Poem No. 6, Op. 39). 
Magnificat and Nune dimittis in D .. sd. ad, 
Magnificat and Nune dimittis in G . 3d. od. uty ; 
Benedicie sn A hd Prick ONE SHILLING AND SIXPENCE. 
? ~U te in a, . . . . re . ’ 
: ficite j String Parts, 5s. 6d. Full Score and Wind Parts, on Hire only. 
senedicite in G dl, R 
3enedivite in I rsd. ' ’ 
Te Deum in Free Chant Form .. d. d YORKSHIRE POST. 
Tedeansna i A feature of the concert of more than local interest was the production 
igeceacina oa cone eocctae : eS as of a new work by Mr. Joseph Holbrooke—‘‘ Byron,” a poem for 
Communion Service in ( d. chorus and orchestra. The choral portion may be omitted, but it has 
Amen in G id. id. an obvious practical use in recommending the work to the attention ot 
ORGAN Festivals and Choral Societies. ‘The choral portion is indeed vocal and 
nee effective, and contains some fine climaxes. There is distinction in the 
Voix Seraphique (for Recitals) .. ; ; rs themes, and they are woven into a beautiful! texture, glowing with 
‘ : colour. The climaxes are finely wrought. The choral portion is 
CHURCH CANTATA, exceedingly tender and expressive. 
Penitence, Pardon, and Peace (for Advent, Jent. 
and General use) ~ ‘ r/e tie LEEDS MERCURY. 
‘ : pS Mr. Holbrooke’s contribution to the recent Leeds Festival showed 
] 1 Novewl p ¢ y, Limited 
sOnaon . NON LO AND OMPANY, ‘ tea, 3 2 
5 " ‘ ‘ . : s eae that in him we have a young composer of the highest promise, and his 
Specimens of Anthems and Services free on application to later work “ Byron” emphasises the fact. ‘The orchestral treatment 
. H. Macnper, Hill Top, Belmont Park, S.F. forms the most happy feature. There are some broad choral effects, 
with poignant chords, that make for the end desired. The work has 
NEW ANTHEMS BY idea and interest, and it was performed under the composer's direction 
in a way that served to warmly recommend it. Needless to add, it 


ERNEST EDWIN MITCHELL. was well received, and the composer-conductor warmly recalled. 


rs 2 'Pev 7 +7 DoF aE . PALI. MALL GAZETTE. 
JESU, THE VER\ THOUGHT Ot THEE. For Leeds has again gone forth to honour a new work by the young 


> . a eS . y — * hs 
_B. Solo, S.s.A.A, Quartet or Semi-Chorus, and Chorus (s.a.T.B.). composer Joseph Holbrooke, entitled ‘* Byron,” and performed by 
SUN OF MY SOU - For s. Solo, B. (or Contr.) Solo, | the Choral’ Union, the whole having been done under the conduc torship 
and Chorus (5. A.T.B.). of the composer. ‘The success of the work was great ; and we are not in 


THE HE AVI ENL\ VISION. An easy Ilymn-Anthem., | the least surprised, because Mr. Holbrooke is assu redly a musician who 
: has come to make a great na ime in modern English music. . . . Our 
With Or gan ‘Accompanimen . Price Threepence each. belief is great in Mr. Joseph Holbrooke. 
‘ a ee — MUSICAL WORLD. 
lon: OVE! 7p Come " , : ~ > ” 
London: Noverto anp Company, Limited. We have examined the vocal score of his ‘* Byron” poem, and are 


delighted with it. The colouring, always good, is subservient to the 


S | X ( I I R | ST MI AS S( NC s idée fi ve of the words by Keats, The chorus is most judiciously 











FOUR-PART. SONGS FOR MIXED VOICES written, for ** Byron” breathes the presence of a poet as well as a 
| musician, 
ComrosED BY H. HEALE. | MUSICAL STANDARD. 

: : Great interest was attached to the concert which was given in the 

1. Har! ong the street 34.) Town Hall on December 7, by the first performance of a new work by 
ne e bells on Christmas Ti) d.| Mr. Joseph Holbrooke—‘t Byron.” The orchestration has many 

Se vely voices of the sky 3d. | beautiful themes, which are interwoven with a masterly mind, and form 
$ SO now Is come our joyful’st feast 41. ] a texture at once noble and interesting. The choral portion is 
5. It was the winter wilk =e #4. | particularly dainty and tender, and was sung with a fine grandeur of 
6. Hark: a glad voice 6d. tone. Mr. Holbrooke must have been delighted with the cordial 


London: NoveEti.o AND Company, Limited. reception it Feceived, especially from the choir, &c. 


FOR FERIAL OR FESTAL USE. Prick ONE SHILLING. 
——— London : NovELLO AND Company, Limited. 





COMMUNION SERVICE joa Poi 


DING BENEDICTUS ann AGNUS DEI) | Pree 8 ata aee 
By GEORGE LL. MILLER, F.R.C.O. TO BE PERFORMED AT THE NORWICH MUSICAL FESTIVAL, 





ery musicianly work, New Vork Churchman, OCTOBER 27. 
st what Ih: been | voking for for so ie time 1 t to ‘s | x rate 
ee et ee | es ar 
H * Novi ( y, Limi : 
Second Edition. FULL ORCHESTRA 


NARCISSUS AND ECHO aia cans = 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA EDWARD GERMAN. 


ae gp. Se Minin a eh Ales PIANOFORTE DUE1 Ani ANGEMENT BY 
“GOD IS OUR REFUGE” (Ps. 46) | THE COMPOSER. 

For Chorus, Soli, and Orchestra. Price 1s. P aN r 
Price Five Shillings. 
Arrangement for Pianoforte Solo. Price 3s. 

a. vane . eT Full Score, 15s. 
EDWIN -GC. SUCH. | String Parts, gs. ; Wind Parts, 21s. 6d. 


MucBac:-.Cantal: Military Band Arrangement (7 the Press). 


COMPOSED BY | 


London: Novetto axp Company, Limited. | London: Novet.o anp Company, Limited. 
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THE ORIANA 


COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN. 


*.* The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 
The Triumphs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 
composed for the same series, but were not included in the first edition. 














1. HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices)... MicHagEL Este 3d. 
2. WITH ANGEL’S FACE AND BRIGHTNESS... ( ,,  )... DANIEL NorcoME 3d. 
ily. 3. LIGHTLY SHE TRIPPED O’ER THE DALES ( ) Joun Munpy 4d. 
4. LONG LIVE FAIR ORIANA ( ) ELuis GiBBons 3d. 
thistion 5. ALL CREATURES NOW ARE MERRY. MINDED ( ) JoHN BENET 3d. 
‘the 6. FAIR ORIANA, BEAUTY’S QUEEN ( ) Joun Hitton 3d. 
opal 7, THE NYMPHS AND SHEPHERDS DANCED ( )... GEORGE Marson 3d. 
= 8. CALM WAS THE AIR ‘at 72 ( ) RicHarp CarLTon 4d. 
all 9. THUS BONNY-BOOTS ( ) Joun Hotes 3d. 
10. SING, SHEPHERDS ALL ee ( ) RicHARD NIcoLson 6d. 
nd hs 11. THE FAUNS AND SATYRS TRIPPING ( )... THomas Tomkins 6d. 
ae 12. COME, GENTLE SWAINS an ae ( » aeniate CAVENDISH 3d. 
woth 13. WITH WREATHS OF ROSE AND LAUREL ( )... Wittiam CoproLp 3d. 
ne 14. ARISE, AWAKE, YOU SILLY SHEPHERDS ( ) THomMAsS Morey 4d. 
= 15—29. (ln the Press.) 
csi 30. LADY, YOUR EYE... ‘ oie “= ( ,,  )... THoMAs WEELKEs 3d. 
= 31. PHILLIDA, COME TELL TO ME ... (4, )-.. Orazio VEccHI 3d. 
32. THIS SWEET AND MERRY MONTH OF M. AY (4 voices)... Wittiam Byrp = 3d. 
eae THOU SWEET, DELIGHTFUL LILLIES “a ee ... THOMAS BATESON 
to the O FLY NOT, LOVE = ” ” = ... THOMAS Bateson 
as a LO! COUNTRY SPORT ar ee Re Pe oe Joun Wibpyr 
SWEET LOVE, IF THOU WILT GAIN ee ae ee Joun WILY 
oA WHEN SHALL MY WRETCHED LIFE a om ..  Joun Winey 
fee LOVE NOT ME FOR.COMELY GRACE _... ee . Joux Winey 
sll YE THAT DO LIVE me REF - a. 7” Joun WiLbvE 
—_ ADIEU, SWEET AMARILLIS om ad és ..  Joun Winey 
TRUST NOT TOO MUCH ... es ae ‘as ORLANDO GIBBONS 
The Madrigal, one of the highest forms of vocal music, knows no_ national 
ai restrictions—Flanders, Italy, and England making a trio of countries where this art-form 
a brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 


composers were not only of equal rank with those of other countries, but to England 
4 belongs the honour of having produced one of the finest collections ever made, that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
issued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to Zhe Triumphs of Oriana, other Madrigals by various Foreign and English 
composers will be included in the series and issued from time to time, thereby forming a 
large collection that should find acceptance by reason of its artistic worth and practical 
value. 
Lonpon: NOVELLO AND COMPANY, Limitep 
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To BE PERFORMED AT THE 
NORWICH MusIcAL FESTIVAL, OCTOBER 26. 


INTRODUCTION 


AND 


ALLEGRO 
FOR STRINGS 
(QUARTET AND ORCHESTRA) 


EDWARD ELGAR. 


(Op. 47-) 





Full Score, r2s. ; Quartet Parts, 4s. ; Orchestral Parts, 7s. 
Pianoforte Duet Arrangement, 4s. 


THE TIMES. 


The alternation of tone -colouring gives many ché arming effects, and the 


disposition of the instruments is of the happiest. . What is really a 
remarkably poor little Welsh tune is turned to noble purposes in the two | 


movements, and never has the composer given us work of finer or more | 
Phrases of | 


individual quality, in spite of the tenuity of his theme. 
admirable breadth and beauty occur, and there is an amusing /ugato of-| 
Cc apité al struc rrr ht in the devel: pment sec tion. 
the spirited * ‘ockaigne ” and the beautiful ‘ 
| 

DAILY TELEGRAPH. | 

Far more important than the March is the piece for strings. This 
showed that the composer can make his mark without the aid of a 
ponderous orchestra. It proved, indeed, that Sir Edward Elgar can } 
produce from ar strings surprisingly varied effects of colour, especially 
when, as yesterday, he has the advantage of a solo quartet. The work 
is made up of excellent material, and, simply as music, satisfies the 
connoisseur. 

MORNING POST. 

The second novelty, an Introduction and Allegro for strings, is an 
interesting and extremely ingenious work. <A solo quartet is employed 
in the most effective manner, in addition to the strings of the orchestra, 
and the piece is elaborated in a masterly fashion. 


DAILY NEWS. 

It is an old idea made new, and the contrast of the quartet with the 
full orchestra of strings has the happiest effect. A theme in the Welsh 
idiom gives a special character to the work, and it is finely worked up in 
the Coda. The elaborate /ugato section which takes the place of the 
ordinary development is full of energy and interest, and the whole work 
is one of the most powerful the composer has yet written for the 
orchestra. 

DAILY CHRONICLE. 

It was an Introduction and Allegro in G for orchestra and string 
quartet, and was received with he: arty enthusiasm by the crowded 
audience. It is based on a melody written in the Welsh style, which 
Sir Edward, with his customary skill, twists and turns with remarkable 
facility, and a_ /wgazo is introduced with striking effect before the composi- 
tion closes with the tune played forte by the whole orchestra. This, 
deservedly, will become popular, for the instrumentation shows Elgar at 
his best. 

YORKSHIRE POST. 
The resourcefulness of the composer is well shown by the series of 


When it is as familiar as 
‘ Variations,” there is little | 
doubt that it will rank as high as they. | 





contrasts he obtains, and a remarkable section is a /ugazo elaborately 
worked, and busily employing the entire strings. The work, indeed, is | 
distinctly original in conception and treatment, and doubtless will | 
become popular, for on a first hearing the naive little Welsh tune sticks | 
in the memory, and the entire composition is of that kind which excites | 
greater esteem with familiarity. 


GLOBE. | 
The idea has been very hz appily carried out, and the music contains a 
great de al sn is both ‘ harming and effective, while it is almost 
a master ‘of es art. 
ST. JAMES’S GAZETTE. 
Sir Edward has decry adopted with excellent results an orchestral 
disposition of the kind that Handel appr ved. This, without being 
designed on the gri oe scale, is a very pleasant, gre ateful piece of music. 
a | will venture to say thi it while the - Alleg vo (espet ially the animated 
/ugato) is fully as clever as everything of llgar’s must be, it has con- 
siderable charm and is not superficial. 


PALL MALY. GAZETTE 


f 





e great musician lets us 
know, by Welsh scenery and We ‘Ish idiom, the thought of this 
ym positi¢ n gra dually, even with great slowness, surged into his mind. It | 
was in the valley of the Ww ye, that strange river of drez ums, that he finally 
cought his work t > pri actical issue ; and sing sulz urly beautiful that work 
is. We have indicated that the composer regards the work practically as 
a quartet ; but if the orche 
iu the matter, the term sho 
descriptive. This, however, 


of creativeness, as the 

















d be changed to something more nearly 
a matter of detail, and it only has to be 





recorded that Elgar's dramz er sense is here in its most highly developed | 
ce of a particular mood is expressed by him | 
|g. The White Moth ae aes ya ig 
To be continued. 
Prick Two SHILLINGS EACH. 
London: Nove.to anp Company, Limited. 


stage, and that the influe 
with such absolute truth and “el auty that one likes to think of him as the 
En glish musician of to-day, who never published a bar which is dictated ! 
by insincerity of thought. 





Loxnpon: NOVELI.O AND COMPANY, LimiTEb. 


is to be re garded as an essential element | - 


16. The Orphan (77 ¢he pe 


Just Published. 


| PAN 
| A CHORIC IDYL 


JOSEPHINE PRESTON PEABODY 
SET TO MUSIC FOR 
TENOR, AND BASS SOLI, CHORUS, AND 


ORCHESTRA 


SOPRANO, 


CHARLES A. E. HARRISS. 


Price Two Shillings and Sixpence. 


London: NoveELto AND Company, Limited. 


NEW ORGAN COMPOSITION 
By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ano FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR 5S. “HOLLOWAY 
(MUS.D., OXON.). 


Price Two Shillings and Sixpence net. 


London: NovELLo AND Company, Limited. 


NEW CONCERT SONGS 


DR. ARTHUR S. HOLLOWAY. 


TEE LAND OF DREAMS (Baritone or Mezzo-Soprano) 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
Each as. net. 


London: NovELLo AND Company, Limited. 


NEW PIANOFORTE PIECE 
ARTHUR S. HOLLOWAY. 


LOVE’S APPEAL 
INTERMEZZO. 





DR. 


Price One ee and eee net. 


London: Novato AND Company, Limited. 
DRAMATIC POEMS 
FOR RECITATION 
MUSICAL netalaiilaiiiread 

STANLEY ih AWLEY. 


WITH 


POEM BY 
Carmen Sylva. 
Carmen Sylva. 
W. Wilcox. 

Tennyson. 
Henry Kingsley. 
i; Carmen Sylva. 
7. One was my beloved. (Spinning Song) Carmen Sylva. 
8. The Water Nymph and the Boy _ ... Hon. Roden Noel. 
Quiller-Couch. 


NO. 

: The Necklace of Tears 
2. The Black Heart <a ; 
3. The Wooing of the Mist ae a | ye 
4. The Sisters 
5. Magdalen 
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Just Published for the first time anywhere. 


THE ORIGINAL VERSION 
INTRODUCTION 
(TANNHAUSER’S 


TANNHAUSER 


RICHARD WAGNER. 


TO ACY EET. 
PILGRIMAGE) 


FULL SCORE. 


String Parts, 2s. 3d. 


PRICE 6s. 
Wind Parts, 5s. 3d. 


Pianoforte Solo, 2s. 


“ Every musiciz un knows that the Prelude to Act ILI. of ‘ Tannhiuser, 
called ‘ Tannhauser’s Pilgrimage,’ as played in the opera and at c 
is not identical with that originz ully composed. ay 

‘ By the application of his blue pencil Wagner r reduced a movement 
of 1 vars to one of 92 bars. The cancelled portions included so much 
matter dealing in the most powerful manner with the terrible climax to 
the pilgrimage—viz., the curse eer upon T: innhiiuser by the 
Pope—an event scarcely hinted at in the later version, that we are 
justified in looking upon the composes s first con eption of the Prelude 
as an entirely different piece and a much more faithful epitome of 
‘Tannhéuser s Pilgrimage. ena 

‘Wagner did not mak e the change because he 
the music gua music, but because he feared | that his audience might fail 
to appreciate the significance of certain ‘ recitative-like orchestral 
phrases descriptive of occurrences which are only referred to subsequer 
—i.é., in the course of 7annhduser's narrative. | erhaps another reason 
was that he did not think it wise to tax his hearers’ patience by intro- 
ducing an orchestral piece of 155 bars, in slow time throughout 
(Andante assat lento, crotchet = 56), so late in the course of the oper: 
Now that every Wagnerian knows his ‘ Tannhiiuser’ by heart, there 
should be no reason why the original version of this Prelude should 
not prove a most interesting addition to the »épertozre of orchestral 
concerts. It seems a much more impressive and suggestive piece than 
the shortened version, and, moreover, it will be one of the very few 
remainir 1g Wagner ‘novelties’ that we are ever likely to hear!” 
an article, “‘A Wagner Novelty,” by A. J. J., in Tut 
TIMES, Oc tober, 1898. 


ncerts 





was displeased with 

















From 
Musicat 


NOVELLO AND Company, Limited. 


Just Published. 
SEVEN PIECES 
FOR THE 
ORGAN 


COMPOSED BY 


ALEXANDRE GUILMANT. 


London: 


CONTENTS ¢ 


1. OFFERTOIRE. 4. MINUETTO. 
2, WEDDING MARCH. 5. MARCHE TRIOMPHALE. 
3. BERCEUSE. 6. POSTLUDE. 


77 FANTAISIE SUR DEUX MELODIES ANGLAISES. 





Price Three Shillings and Sixpence. 
London: NovELLo AND Company, 


Just Published. 


L mited, 


No. 66. Novello’s Music Primers and Educational Series. 


SC( ORE-READING EXERCISES 


EMILY R. D. AY] 


D. Mus., 





MOND), 


Oxon. 


Tuis book is the outcome of a re quest made some time ago to the author 
to write some ex: amples of Exercises in Score = ing similar to those 
imposed as tests in the examination for F.R.C. 

These Exercises (forty-eight in number) comprise two sets of twenty- 
four ex: umples, each set containing one example in every key, major and 
minor. The first and easier set is intended to prepare the way for the 
second, which is of greater complexity. 

The author has endeavoured to provide a certain amount of variety 
both in style and in difficulty, and - is hoped that the Exercises will | 
of use to candidates for the F.R.C.O. Examination and also to cabs 
students who wish to become a ient in Score-Reading 








Price One Shilling and Sixpence. 


London: Novetio aNp Company, Limited. 
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oOpUCED AT THE WORCESTER MUSICAI 


A SONG OF EDEN 
FOR CHORUS AND ORCHESTRA 
*PARADI 


FESTIVAL, 1905. 


THE WORDS TAKEN FROM LOS! 





THE MUSIC CO OSED bY 


A. HERB E RT “BREWER. 
Price One Shilling. 


DAILY 


The music is of high merit, 


PELEGRAPH. 
and marks another advance nthe part of 





( one whom the most super ous cannot now 1 s 
as negligible... . It seems chara of this composer to write g a 
honest, utterly inte lligible music, and he has done so here, not even at 





umes shrinking from simplicity, as knowing that simple 
always the best when dealing with subjects which are in th 


But with all his reticence Dr. Brewer has 1 





ineNpressi 















write mu vi ind effective, ) 
accord with the : d tadd st it 
vives artistic charm in no mean degree. 
1 AN DARD. 

setting for choru rchestra of some w 1 
I ost. The rchestral ail is ne too n 
| 1 < the kind, in that it shows a sense of Jour is 
iota large work, it is distir tive, oud fulfilled its purpose admirably. 

PALL MALL GAZETTE. 
Dr. Brewer in this score scarcely cares to search out 
I quite rightly cl g, ina work 

brief, f a recognised \ in his expressiot 
high theme. wrk ends with < iral development 





as gone before, an 





musical material Lit will re main as at 





example of its in which the composer whil si 
personality, nevertheless realises that he naturally **owes a cock to” 
convention, 
‘ YORKSHIRE POST. 
Not only are the voices sympatheticall ds effectively treatec 





Brewer's music, but the rehestra 
hitherto, and in many passa 


ighout the work there is 


as has always been the case with Dr. 





is handled with much more freedom than 
1 excellent colouring is attained... .) Thr 








abundant evidence of Dr. leeme’s power to produce pleasant and 
euphonious music, while there are many touches which add to pleasant- 
ea, ae tion and character. 
ATHEN.EUM. 
The music is well written and well scored, and, owing to Its compara- 


tive simplicity, will no doubt be of general use. 








BIRMINGHAM DAILY MAIL. 
It opens with a leading theme in chords, the tenors a 
ming ‘* Now, Heaven in all r glory,’ j 
words ** E sins ao nt rich attire. orchestr vl 
theme, immediately i eel by an impressive unaccomp 
t apella in seven pat apa words ** These are Thy gl 
Of importance is the section that follows, an orchestral 





fifty- two bars based on the lead ling themes empl ved 1 in the 


the choral number that follows the « 





mposer introduces another stril 
of which vreat use Is made hereafter. Yet another theme makes 
its appearal Andante in D flat « | 
last in the tain oF oe the composer here 
theme from his ora srio ** Phe Holy hh 
of tempi give rise to vi iriety of treatment 


mm the 











parts, and the composer seems to have created < 
impressivenes that is likely to be favourably re 





ind audience. 


BIRMINGHAM GAZETTE AND § va RESs. 

















Dr. Brewer's work occupies about a quarter of It is scored 
with modern fulness, and in style d the happy medium en 
the grand, solid church style and the ewer and more ¢ il 
manner. 

GLOUCESTER JOU wo aoe 

With each w from his pen there ry and com: ‘ 
f musical resources. The efte eare \ e 
‘Song of Eden” is that of a work thorot ght ti ly 
planned, and skilfully worked out. 

*>LASGOW HERALD. 
} t\ ‘ 


\ composition of lofty aim and approximate beauty and t 


THE REFEREE. 














nt and scholarly setting t 
Lost. Po take such isure self with a 
giant mind, and if the composer has bt e surface mea g of 
the lines, he at least may be credited wre ftiness im. 
Moreover, he has not striven to make 1 ter n 
they are. He has written honestly, ‘ ‘ ly. 1 
his production is worthy of place n 
music of the Chureh. 
_LLOYIYS WEEKLY NEWSPAPER 
* Paradise Lost” the material f Inspiring 
omposition 1 rief 1 t 4 





rformance, 


NOVELLO AND COMPANY, Limerep. 
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The Associated Board Examinations, 


PIANOFORTE. 


LOCAL 
STEIBELT.—In C, Op. 78, No. 14 (Franklin Taylor's Studies, 
300 Dicis oe ve os as ee ae ae a 
HanvEt.—Allegro in D minor, Second Movement of Suite 10 
(Novello’s Pianoforte Albums, No. 5) ie .% 
BEETHOVEN.—Rondo (Finale) from Sonata in E, ‘Op. 14, No. 1 
(Edited by Agnes Zimmermann) . i at ne 
MENDELSSOHN.—Lied Ohne Worte, in D, Op. 30;.INOs 5. 
Cxroprin.— Mazurka in C minor, Op. 30, No. 1 oe : 
3acH.—Allemande in C minor, from Partita, No. 2 ‘6s a 
Haypn.—Sonata in E flat, First Movement (Edited by Sterndale 
Bennett) : 
Mozart. Menuetto in D (Peters, 6) 
HeELLER.—No. 13, in D flat, of ‘ ‘Nuits Blanches,” ‘Op. 82 
3acH.—Courante in KE, from Suite Francaise, No. 6 (Novello’s 


Pianoforte Albums, No. 2) 
Mozart.—Sonata in a flat, 
Zimmermann), No 


First Movement (EF dited by Agnes 


LOCAL CENTRE.—ADVANCED GRADE. 
CLeMENtTI.—In FE, No. 76 of Gradus(F. Taylor's Studies, Book 22) 
3ACH.—Fugue in D minor, No. 6 of Book 2 (Edited } vy W. T. Best) 
BEETHOVEN.—Largo in C, from Sonata, Op. 7 es 
GriEG.—No. 2, in G sharp minor, of * ‘Humoresken n,” Op. 6 
CLEMENT!.—In B flat, No. 5 of Gradus Te 
Bacu.—Gigue in F, from Suite Ang rlaise, No. ‘ ais “s 
MENDELSSOHN.—No. 2, B minor, * Charac vovintik Pieces,” Op. 7 
CuHorin, Nocturne in F sharp, Op. 15, No. : . eee 
Scut s 0, 01, in D, of **Papillons,” Op. 2 (Edited by 






es Zim mmermann).. 


In A, Op. 299, No. 26 (Franklin Taylor's Studies, 


Book 4).. ce ‘ 3 
HvumMEL.—Sonata in F minor, Op. 20, First Movement 
SCHOOL EXAMINATIONS.—PRIMARY. 
C, Op. 599, No. 1 - by . - - 
Rondo in G, No. 3 of Douze petits Morceaux 
ance ey Sox S5 , Ba 
gretto in ( 1, No. 3 of Uebungsstiicke (Peters, 279) 
‘G. Op. 599, No. 41 (Franklin Taylor’s Studies, 





Sonatina in G, Op. 108, No. 2, First Movement 





SCHOOL EXAMINATIONS.—ELEMENTARY. 
Duvernoy.—In C, Op. 120, No. 1 (Franklin Taylor's Studies, 
Book 3).. - BS = is Ms <s sh es 
BEETHOVEN.—-No. 1 in G of Two Sonatinas, Second Movement 
(Edited bs Agnes Zimmermann), No. 37 ne me oP 
MOIN 1 G, Op. 37, No. 16 (Franklin Taylor's Studies, 
C minor, No. 3 of Douze petits Préludes 
. Higgs) ; ‘a Pe 
atina in C, Op. 36, No. 3, First Movement 
) in A, Op. 21, No..4 P = is 
k Op. 139, No. 19 (Franklin Taylor's Studies, 
300k 3) y a we p 
H EI \llegro in C, N if Six Piéces Faciles, Op. 42 
SCHOOL EXAMINATIONS. LOWER DIVISION. 
ALoys ScuMitrr.— Preparatory Exercises as far as No. 33 
BER} In C, Op. 61, No. 23 
Ht I Polonaise in F, No. 8 of Kleine Stiicke 


Op. 636, No. 23 (Franklin Taylor's Studies, 


Moza Andante in C, from Sonata in G (Edited by Agnes 


sek. —Albumblatt in F, Op. 7, No. 2 
> min or, Op, 32, No, 6 

ay D, Op. 47, No , First Movement 
tte, Op. 75, No. 1 


















SCHOOL EXAMINATIONS.—HIGHER DIVISION. 
BerTIN1.—In A, Op. 29, No. 10 s 
Hayp S tain FE flat, First Movement 
MENDELssouN. —Barcarolle in A major 
ScHUM No. tin A of Bunte Blitter, Op. gg 
JENS Behn icht, No. 5 of Op. 8, Book I : - ee 
7, 1 EK, from — Francaise, No. 6 (Novello’s 
: f Miwaea. No. 2 ie : - ce 
Moza Presto (Finale), Pac m Sonata in G (Edited by Agnes 
Zimmermann), No. 5 B 


Firtip.— Nocturt No. 13 


i¢ in 1) minor, 


LONDON: 


CENTRE.—INTERMEDIATE GRADE. 


, | Rossini. 


NOVELLO AND COMPANY, 





| iy Air, 





| CONCONE, 


| CONCONE, 


| HANDEL. 


SINGING. 
CENTRE.—INTERMEDIATE 
SOPRANO. 
HanpeEt.—‘‘ Come unto Him ” (‘‘ Messiah”), from 12 songs for 
Soprano, from Handel’s oratorios (Edited by A, Randegger) 
STERNDALE BENNETT.—Song, ‘‘ Dawn, gentle “flower” 
MACKENzIE.—Song, ‘* What does little birdie say,” No. 2, Bi 
of Eighteen Songs, 2s. 6d. ; or, separately es 
MEZZO-SOPRANO. 
ConcONE.—50 Lessons for the medium a of the Voice (Edited 
by A. Randegger) ne : s uA 
E. GeErMAN.—‘‘ Orpheus with his lute’ 
>. H. H. Parry.—Song, ‘‘ My true love hz ith my heart” 
Lyrics, Set 1, No. 1) sts 


LOCAL 


ook TI, 


(English 


CONTRALTO. | 
40 Lessons for Contralto (Edited by A. Randegger) .. 
{ Recit., **And he journey ‘d” (St. Paul) \ 
\ Air, “‘ But the Lord is mindful” J 
TENOR. 
for Tenor. 


CONCONE. 


MENDELSSOHN, 


PANSERON.—49 Exercises Part I. (Edited by 
A. Randegger).. pas 

MENDELSSOHN.—*S Be thou faithful unto death Ee St. Paul’) 

3ATTISON HayNnes.—Song, ‘‘ Heigh Ho!” (Elizabethan Lyrics) 


BARITONE. 





PANSERON.—42 Exercises for Contralto, Baritone, or Bass 

(Edited by A. Randegger) .. ks es re ‘ va 

MENDELSSOHN { Rec it., ‘I goon my wz ay” \ “Elijah” (Edited 

a | Air, ‘ For the mount uins” f by A. Randegger) 

Mozart.—Serenade, ‘Deh Vieni” (‘‘Oh, come now to the 
casement ”’) (Edited by A. Randegger) 

BASS. 
ia RON, 42 Exercises for Bass. Part I. (Edited by 


Rande; sger) oe are 
‘How w illing x my pe aternz aT love” a Samson”), 
from Handel's Oratorios (Edited by 


from 12 Songs for Bass, 


A. Rz 





"Pro pecc atis *(Stabat "Mater) 


LOCAL CENTRE.—ADVANCED GRADE. 
SOPRANO. 

40 Vocal Exercises for _ or Tenor. 

Randegger) . 


PANSERON. Part I. 


(Edited by A. 


{ Recit., “Heed not these blac k illusions’ " eepe: . 

HANDEL. \ Air, ‘The smiling dz uwn f Jephtha 
Haypn.—‘‘She never told her love.” In A flat. New edition 
(Edited by A. Randegger) a a ae ives tea 
Mozart. Song, **Voi che sapete” (You who have knowledge) 


(Edited by 


. Randegger) . 
MEZZO-SOP R. ANO. 
Vocalises’ for Mezzo-soprano 


oe by A. 


BoRDOGNI.— 24 


Randegger) ; os r Ad : o 
Recit., ie Ye Sacred Prie sts" \« Jephtha’ 1 ‘(Edited \ 
HANDEL. ‘Ce Farewell, ye limpid by A. Randegger):} 
springs 7 
DurANTE.—.Arietta, oss i fanciulla” (Come and dance, pretty 
child) (Arranged by J. Stainer) oe t : 


CONTRALTO. 
4o Lessons for Contralto (EF dited by A. Randegger).. 


| { Recit., ‘* Some dire event” | s 
| HANDEL. ti Aig Loner eeieiarcn ret ** Jephtha 
ELGAR.—Sor "In Moonlight.” In E flat. . 


TENOR. 
PANSERON.—go Vocal Exercises for Soprano or Tenor. 
(Edited by A. Riz inde gger) . os 
nee { Recit., ' ‘His hideous love ys © Aci is and \ 
: aE sh “Lh ove sounds ~ alarm’ Ff Galate ae | 
SCHUBERT.—Song, ‘‘ Ung seduld ° *‘ Impatience”), No. 7 of 
Novello’s New Edition of “T a? fair Maid of the Mill” 
BARITONE. 
40 Lessons for Baritone (Edited by A. Rande sgger) . 
Recit., ** The good we wish for” \ “Samson.” (E dited 
Bre rs "Thy glorious deeds ” f by A. Randegger) 


Part I. 








| Mi =a Arioso. For the Mountains shall depart.” 
“Elijah” (Edited by A. Randegger) 
C. H. H. Parry.—Song And yet I love hert till Idie” (No. 2 of 
English Lyrics, 6th Set) : - a 
BASS. 
Pa Exercises for Bass. Part I. (Edited by A. 
{ Reci it. ‘Trage, I melt, Iburn” ) dN terant | alated| 


HANDEL.- \ Air, “O ruddierth: in thecherry” f 


SCHUBERT.-—Song, ** The W: anderer,” inE .. ne “a ar 
C. H. H. Parry.—Song, ‘* Why so — and wan?” (No. 4 of 
English Lyrics, 3rd Set) a a ; 


LIMITED. 





For SCHOOL 


AND CLASS SINGING, ORGAN, VIOLIN, anp VIOLONCELLO, 


see NEXT PAGE. 
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THE Now Ready. 


Associated Board Examinations, | wiw enewin 
1900. REVISED, WITH A CHAPTER BRINGING THE SURVEY UP TO THE END OF 
THE NINETEENTH CENTURY. 





SINGING—continued. bien 
SCHOOL EXAMINAT EONS. ELEMENTARY. | No. 42. Novello’s Music Primers and Educational Series. 
SOPRAN 
ConcoNr.—50 Lessons for the Medium - art of the Voice (Edited 


by A. Randegger) .. Po ite <3 re ard ve & 6 em i e 
CONTRALTO. SUMM ARY 


Concoxke.—4o Lessons for Contralto (Edited by A. Randegger). 1 6 

BARITONE AND BASS. OF THE 
Concoxe.—4o Lessons for Baritone or Bass (Edited by A. <-y , 7 “eres itive 
nt ino Ci A  eTeORy AND REVELOMNEN 
MENDELSSOHN.—‘* A Hunter Song ” (Jagdlied) in E, Transposed 


Edition (No. 55) Ae ; me. fe ee ey 


SCHOO]. EXAMINATIONS. HIGHER DIVISION ONLY. M EDI. EVAL. & VIODE RN 


Coxconr.—50 T.essons for the Medium part of the Voice (Edited 


by A. Randegger) 5d Ad a oe oe 6 
MENDELSSOHN, | Recit,, “So they being filled VS Paul” o 9 E U RO P I “A N M U S | C 


(‘LT willsing of Thy great mercy ” J 


CONTRALTO. 


Coxcone.—4o Lessons for Contralto (Edited by A. Randegger) 1 6 : : 
TENOR. C. HUBER’ r H. PARRY. 
Concone.—25 Lessons for Tenor (Edited by A. Randegger) toe Oo 
ScHUMANN.—Song, ‘‘ Du bist wie eine Blume” (‘* Thou'rt like 
unto a flower”), in A flat... : a : ° 9 Prick Two SHILLINGs. 


In Paper Boards, ‘Two Shillings and Sixper 


BARITONE. 


Conconr.—4o Lessons for Baritone (Edited by A. Randegger).. 1 6 ; rae 
BASS. London: NovELLo AND Company, Limited. 
Conc 40 Lessons for Rass (Edited by Randegger) r 6] 


Air, ** Honour and Arms” (**  Aente ) (Edited by . JUST PUBLISHED. 


GRIEG. Sone, ; ‘The Poet's Heart’ (Peters Edition) a4 ad 3 rn —— ~ - - * TAN 
CLASS SINGING EXAMINATION. | HREE SAC RED SONGS. 
The School Round Book (Book go, Novello's \ Old Notation = 


School Songs) ; ; .. J Tonie Sol-fa ‘ » 6 








a 


COME, HOLY GHOST 
(NUNC SANCTE NOBIS SPIRITUS) 
FOR SOPRANO. 


ORGAN. 
LOCAL CENTRE.—INTERMEDIATE GRADE. 





STEGGALL.—Instruction Book for the Organ, Nos. 22, 36,44 .. 2.0 
RHEINBERGER.— Meditationen, Op. 167, Canzonetta in G minor... 1 0 
Harwoop.—Communion, Op. 15, No. 1 ay ; = >. 2.0 caps ™ 
Bacu.—Preludium in G major (Bridge and Higgs’ Edition, ] O NOW TI E SH \l )E Y ( yE 
Book 2) .. ee ae ae ne a ar cal “S" 0 - » + 8 4 oe 
LOCAL CENTRE.—ADVANCED GRADE. NIGHT 
BACH.—Sonata No. 1 in E flat, First Movement (Bridge and Higgs’ . fle sR eer aT cts ? a 
Editic n, Book 4) ee e. | we ge (ECCE JAM NOCTIS TENUATUR UMBRA) 
Braums.—Chori ul Vorspiel in \ minor a : ; co : ; é 
Siras.—Original Compositions for the Organ, No. gin A flat’ .. 1 FOR CONTRALTO. 
SCHOOL EXAMINA seagion LOWE R DIVISION. 
STaInek.—Organ Primer, Nos. 12, 13, 37 and 4o » 2 8 7 eet B a HE 
Srainer.—Organ Primer, Nos. 58, 85, 92 2 0 y @ 4 
STEGGALL.—Allegretto in G major fri ym Six She rt: and E asy “Binees Po DECLINING NOW ’ I ad 


3acH.—Pastorale in F major (Brid; ae ee n, Book 12) 3 - SUN’S BRIGHT WHEEL 


SCHOOL EXAMINATIONS.— HIGHER DIVISION. 





STEGGALL.—Instruction Book for the Organ, Nos. 30, 41, 43 3 of ENTE M SOLIS ROTA) 
LemMENs.—Adoration in F, ( hristm is Offertorium : a (LABENTE JA I: IS R : 
MENDELSSOHN. —Sonata No. rin F minor, Adagio in A flat we 2-S FOR BARITONE. 


T..86 WORDS TRANSLATED FROM TILE LATIN 


VIOLIN. 


SCALES AND ARPEGGI, as required for the Associated Board | bY 
Examinations. ** The Junior Violinist” (edited by C. Egerton | ee 7 svi acuederded 
Lowe) Book 14 .. 8 6 REV. JOHN ANKETELL, M.A. 


LOCAL CENTRE.—INTERMEDIATE GRADE, sila ia calla aaa 
F. Davip.—Bunte Reihe Book 2... : : : Noe wee. 
oe ‘“ a Book 3 P 4 : = er aa. ) ail i ) Dn a Pe B 
Mozart.—Sonata in E minor, No. 4, First: Movement only I 1O RA I I¢ ) I A k K Ls R. 
“The Junior Violinist ” (edited by C. Egerton Lowe). Bookg 1 6 


LOCAL CENTRE.—ADVANCED GRADE. Price, each, Two Shillings net. 
Mazas.—Etudes Brillantes, > 36, Suite 2... op : ne. oe 
Mackt pete Benedictus ad a 7 fa ‘ 7 moe London: NoveEtto ANb Company, Limited. 


SEETHOVEN.—Sonata for Piano and Violin in 
a 1. Adagio molto espressivo only (Cotta Edi 





4 VERY MUSICAL WORKER SHOULD SEND 


4 To-day for our New Season's 








4 ICR CATALOGUE OF MUSIC FOR CHURCH, HOME, 
VIOLONCELLO. MUSIC FOR ¢ 
SCHOOL EXAMINATIONS—ELEMENTARY. J. CURWEN & SONS, Lto.. 
DotmerscH.—No. 1, from Ten Pieces salient Violoncello }, BERNERS STREET, Loxpon, W 
Albums, No. 20) eee “or. : easiest — 
ecg! ~ EXAMINATIONS. LOWER DIVISION. T°? SCHOOLS. — Suitable SELECTION PAR- 
SteDENToPr.—No. 3» Op. 14, Book 2 .. 9 CELS of Music are sent on approval. Liberal discount allowe 
: SCHOOL E x AMINATIONS. HIG HE R DIV ISION, Returns to be made at the end of the Term. Catalogues gratis. 
GoLTeRMANN.—La Foi... . 1 6 ** This energetic firm continues to issue every month novelties 


interest and educational value.” — Daly Telegraph. 


Loxpon: NOVELLO AND COMPANY, Linurep. | AUGENER’s Scuool. Dert., 6, New Burlington St., London 
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Just Published. | Just Published. — 
No. 65. NOVELLO’S MUSIC PRIMERS | THE JUNIOR VIOLINIST 
AND EDUCATIONAL SERIES. Epirep ny C. EGERTON LOWE. 
Book 24. 


FIRS] S + EPS FOR | te 
THE VIOLIN CHARACTERISTIC PIECES 
(FIRST POSITION ONLY) ROMANCE, HUMORESKE, INTERMEZZO. ARIOSO) 


COMPRISING VIOLIN AND PIANOFORTE 
EASY AND PROGRESSIVE sities 
STUDIES HERMAN KOENIG. 
AND Price One Shilling and Sixpence. 


A COLLECTION OF MELODIOUS PIECES 1 


sondon : NovELLo AND Company, Limited. 


BY Just Published. 
EMIL KREUZ. | ORGAN TRANSCRIPTIONS 
(Op. 53.) BY 


7 | \. HERBERT BREWER, 
PART t.. “VIOLINGONEY cs Kis sco “HSNOM| 


PART 2, THE PIECES” FOR VIOLIN, C ANT IOUB a AMOU R 





WITH PIANOFORTE ACCOMPANIMENT | 2s. 6d. BY 
nla ics oats Wiel THEO. WENDT. 
Just Published. Price One Shilling and Sixpence net. 
THE No. 8. 
WRECK OF THE HESPERUS|AVE MARIA ayo IL LAMENTO 
— ADOLPH HENSELT. 
LONGFELLOW Pics Two Shillings net 


Ss O xX Ss OR g : . : | . _ Pee 
ET 1 IUSIC FOR CHORUS AND ORCHESTRA | London : NovELLo AND Company, Limited. 


BY | 
Just p ‘ablished, 


HAMISH MACCUNN. | - 
—_—- | THE RECITAL SERIES 
Price One Shilling. Ol 
ORIGINAL COMPOSITIONS FOR TILE ORGAN 


PART -SONGS | | ~~ 
FOR MEN'S VOICES THE CURFEW 


BY EDWARD J. HORSMAN. 


LAU RENT DE RI LLE. Price One Shilline-aad Sixpence net. 





London : NOVELLO AND CoMPaANy, Limited. 





Also Volume V. of the above Series, « mtaining Nos. 25- 


JUST PUBLISHED. in Cloth, price 7s. 6d. 
A HOLIDAY SONG (Joyeux matin) ... cw TOR. London: NovELLo anp Company, Limited. 
DEAR LAND OF BEAUTY (Patrie absente) 3d. CANTATAS BY THE LATE J. MORE SMIETON. 
JESU, OUR ONLY HOPE OF HEAVEN *ONNLA. A Dramatic Cantata. The Words 
(Ave Regina) ... ase ai ae cy L2G written by James Smierox, M.A. The Music composed for 


Three Solo Voices. Chorus, and Orchestra, by JOHN MORE 


(Tonic Sol-fa, 1d.) SMIETON. Vocal Score, 25. 6d. Full Score and Band Parts on 


O FLAME OF GOLD (Flamme d’Or dou 3d. hire. (The work ta kes about eighty minutes to perform, and is 
(Tonic Sol-fa, 1d.) adapted for Festival and the larger Choral Societies. ) 
— ° ; ; j By the same Authors. Eighth E dition. : 
RATAPLAN (La Retraite el see .. 4d.| [7 ING ARTHUR. A Dramatic Cantata. For 
SOLDIERS’ SONG ‘ 2 Three Solo Voices, Chorus, and Orchestra, Vocal Score, 2s. 6d. 5 
= ce: yee ; ao » (Vive | sie taeda eer AN 3d. Tonic Sol-fa, rs. Full Score and Band Parts on hire. (This work 
THE CHASE (La Bites Bidsart me 1 ame takes about an hour and forty minutes to perform, and has been 
TUB C _ r Ha et ey eas produced with emphatic success by more than fifty Societies. ) 
THE CHRISTIAN MARTYRS (Les Martyrs HyMN FROM THE ABOVI (suitable for Church Use). 
aux Arénes = es vias ee .. 6d.) “THERE IS A LAND BEYOND THE SETTING SUN "(s.4.7.8.) 
(Tonic Sol-fa, 1d.) Staff, ad. 3 Te onic Sol-fa, rd. 
THE \ : wee ‘ Sixth Edition. : 
YPHE TRUMPET SOUNDS (Marchons AN ADNE. <A Dramatic Cantata. For Four 
ensemble 7 rae Kine 4d. Solo Voices, Chorus, and Orchestra. Vocal Score, 2s. ; Tonic 
( Tonic Sol- fa, 1d.) ) Sol-fa, gd. Full Score and Band Parts on hire. (Takes about one 
hour to perform, and has been given about eighty times with the 
(To be + continued, ) greatest success. ) 
London: NovELLo anp Company, Limited. 
London: NovELLo AND Company, Limited. | Dundee: Messrs. METHVEN Simpson, Ltd., 122, Nethergate. 
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rHE WORCESTER MUSICAL FESTIVAL, 


SEPTEMBER, 1G) 


P CED AT 





COME, REDEEMER OF OUR 


RACE 
DER HEIDEN 
CANTATA 


(NUN KOMM, HEILAND) 





FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND 
ORCHESTRA 
BY 
J. Ss. BACH. 
EpITED FOR THE WorcCESTER FESTIVAL b\ 
IVOR ATKINS. 
THE EnNGutsH Version py B. M. CRASTER 
Price One Shilling. 
London: NoveLto AND Company, Limited. 
“No. 64. Novello’s Music Primers and Educational Series. 
‘ = " ) +468 
THE CHOIRBOY’S 
ELEMENTS OF MUSIC 
ny 
GEORGE J. BENNETT, 
Mus. Doc.. Cantab. 
(Or nd Choirmaster, Lincoln ¢ oat neal Fellow of F the Royal 
Aci Music: Fellow of the Royal College of Organists, &c. 
Price One Shilling. 


In Paper Boards, 1s. 6d. 








Will be Published shcatte. 


NEW NUMBERS OF 
ORGANIST 
PIECES 
GENERAL 





THREE 

THE VILLAGE 
\ SERIES OF 

FOR CHURCH AND 
FP. CUNNINGHAM 


USE 
WOODs. 


Bor IK 37. 


NO. FUNERAL Music. 








I. de on Sullivan's Tune ‘ Fatherland” (**We are but 
strangers here”) .. a ais : ‘i John E. West. 
2, Blest are the departed (‘‘ The Last Judgment”) .. Spohr. 
3 [know that my Redeemer = (‘* The Messiah ") . Handel. 
4 Orest in the Lord (** Elijah” a Mendelssohn. 
3. Cast thy burden upon the Lo tf (“ * Elijah " Mendelssohn. 
6. 3 hen shall the righteous (“* E lijah”’) Mendelssohn. 


7, Prelude on Dykes's Tune ** Requiescat’ ‘ Now the labourer’s 


task is o’er’’) ‘ . i a John E. West. | 
When called by Thee I gain Thy portal (Motet : ‘*Come, 
Jesu, come”). : , a ; J. S. Bach. 


300K 38. 
1. There is a green hill far away 
2 Musette 
Meditation 
Solemn Marcl 
Abendlied 


Festival Postlude .. at rs , veces 





Myles b. 


Din ve 


300K 30. 

1. Festal Postlude ‘ ar : , , E. 
» Evening Song 
: Gavotte (Ea Bourbonnoise sa) me ‘ 2 
4. Ave Verum .. me Se es ; ? F. 
5. Yearning 
; Meditation , ws 
7. March of the Israelites from ‘ Eli” 

(To be continued. 4.) 


‘A.W. 


Price One Shilling each Book. 


London: NovELLo AND Company, Limited. 





Seventh Thousand. : 
AGNIFICAT and NUNC DIMITTIS in E flat 
By Wiuiam S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


VENING SERVICE in D. By ALFRED J. DYE 
Price 4d. 
London: 


NoveLto AND Company, Limited. 


| scholarly, 


| well for Mr. 


| ment quite 





| towards the 


| whe re all 


Gounod. 

. Handel. 
ax Oesten. 
Foster. 
Schumann. 
Cuthbert Harris. 


Markham Lee. 
i. @ arriner. 
Couperin. 
Docker. 
Mendelssohn. 
Hugh Blair. 
Costa. 


} 


Just Publ lished, 


MUSICAI 





PRODUCED AT THE FESTIVAL. 


HYMN OF FAITH 
CANTATA 
ME er i ANO SOLO, CHORUS, AND ORCHESTRA 
¢RANGED HOLY SCRIPTURES py 
EDWARD ELGAR 
COMPOSED BY 
ATKINS. 


WORCESTE R 


FOR 


rHE WORDS FROM 


IVOR 


Price One $ Shilling and Sixpence. 
rHE TIMES 


ne his work well, and shows his wide experience 
wrchestra is strikingly free 
quiet 


he has an invaluable sense of 


Mr. Atkins has d 
among while 
from modern 
dignity. 





the chorus, his writing for the 
extravag 


ances, and 





DALLA emg giao 
Some passages are of special charm and significance, especially that 
in which the chorus sing without ace enpanianent the familiar te 
‘Faith, the substance of things hoped for,” &e. here is neither space 
nor time for deta I sum up in saying that Mr. Atkins may 
from the ch ter oO latest venture and go « to hi 





aise. 


STANDARD. 
Atkins’s larg Wo! 
The toy is worth y of high praise, 
orchestral part 
which 


rture 





This represents, so far, Mr. and marks a great 
advance on his previous efforts. 
as an earnest and expressive iy? eget and in the 
Mr. Atkins reveals feeling for tone-colour and 


a true variety, 
stamps the wo ym the 1 | 


way fre ordinary and a welcome 
from the usual « athed ral service type of music. 
MORNING POST. 

The hymr rextols Faith, « ymposer’s treatment of 

yet notdry. The 

and here 





depa 





ind the c the words is 
with its ecclesiastical subject-n 


and there that of Elgar, 


commendably short, pro 


music, tter, 





shows modern influence 

to suggest direct imitation. The work, 

Atkins’s future as a composer. 
DAILY NEWS. 

Mr. Atkins has evidently been influenced by the music 
| and, as far as the orchestra is concerned, by the 
seneral. Strangely enough, the most striking music of the new work is 
to be heard in the orchestra, which, by many picturesque touches of 
appropriate instrumentation, illustrates the text with the happiest effect. 

PAI I MALL GAZETTE. 

Atkins has shown his capacity for musical develop: 
find it tobe a eat impré wvement upon 


yet not se as 


librettist, 


of his 
modern school in 


In this work Mr. 2 
extraordinarily. 1 








the excellently good work which he has before given to us. nly 
does his thought rise to a higher range than heretofore, but there is a fas 
greater grip of his musical material, and a greater condensation of 
| method. The chorus, **In the Name of our God,” and the solo 





show a grip and a tend 
satisfactory 


to becom 


* Rejoice, 
of music \ 
in lined to run to seed or 
real beauty in his orchestral trea 


preceding it, 
intellectual side 
1 nelody is fluent, but never i 
is many a touch of 
of it is musicianly. 
ATHEN-EUM. 


Mr. Atkins shows skill in musicianship, yet it never 


immediately 
Ww hic h are 


ind there 





becom 





| pri yminent. .. . The Hymn under notice is excellent of its | t 
| festival authorities will no doubc soon give its author an opportunity of 
displaying his powers on a larger scale. 


YORKSHIRE POST. 
The compo ser has produced an exceedingly well | ) ied work. 
music reac ters level. It hi 





n sustained dignity of utterance, the 
real solemnity without any and the sensuous beauty free quently 
atti ae in the colouring has no touch of euuhex tawdriness or vulgarity. 
There is something of Sir Hubert Parry's influence perceptible in the 
strong texture and fine construction of the music, together with a richness 
of colour which is outside the range of Sir Hubert’s simple palette. 
Che music is eminently natural, and two commu passag 

the chorus a genul inely impressive effect by very simple means. 


dryness, 





es Te 





achieve 


And there is not a bar that can be styled sentimental, pretty, or sensa- 
tional, which is negative praise of a high order. 
BIRMINGHAM DAILY POST. 
Phe musical treatment is in the modern continuous manner, without 
break, the alternating choral and solo sections forming one organi 


whole. Representative themes are employed, and with no little skill. 
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almost superlative. Mr. Atkins is at once solid and interesting. There 
is not a dull moment ; everywhere the music has a contagious warmth. 
One has the impression that all was given off at white heat. There is 
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